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Forty minds with but a single though 


A moving picture — with sound — commands undivided attention. 
A moving picture — with sound — creates one image for all — the 
same image in every mind in the classroom. What a miracle of 


teaching assistance to the overcrowded classrooms of today. 


These educational moving picture impressions take on the maximum 
in brilliant projection and sound fidelity with Victor equipment — 
the finest in 16mm. Write for fully-illustrated booklet describing 


the Victor 16mm Projector. 


VY \ VICTOR ANIMATOGRAPH CORPORATION 


A DIVISION OF CURTISS-WRIGHT CORPORATION 
Home Office and Factory: Davenport, lowa 
New York « Chicago Distributors Throughout the World 





MA KER S&S 6 M M eS 





January, 1947 


Silver Anniversary Number 


Page 1 














AMERICA NEEDS 
MORE SCIENTISTS 


*& America faces a critical problem—the serious result 
of the war’s impact upon our supply of scientists. 

For four years nearly all of our prospective college sci- 
ence students were diverted into the armed forces, and the 
number of students majoring in science was drastically 
reduced. Meanwhile, the annual demand for scientists 
has grown so rapidly that the supply in this country 
is woefully inadequate and will remain so for a long time 
unless a definite corrective program is established. 

Our national security, our industrial and social prog- 
ress, our health and happiness—all of which depend 
largely on our scientific leadership—are threatened. Scien- 
tific developments for our future needs must begin with 
basic research conducted by properly trained scientists. 

We must make every effort to increase America’s force of 
scientific personnel. 

To this end, we pledge our support in the hope that 
scientists, educators, and people in industry can work 
together in stimulating an early interest in science in a 
greater number of students and thus lay the foundation 
for their later specialization. 


iy 
President 


BAUSCH & LOMB OPTICAL CO. 
ROCHESTER, N. Y. 


The Future of America Depends on Scientific Leadership 
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TODAY: a successful student... | 
TOMORROW: ? 























—_ 
| HE SUCCESSFUL student of today is not always the 
successful man or woman of tomorrow. 

The difference may be the result of the educational 
technique employed. 

Modern business and professional standards re- 
quire social and cultural presence as well as intellec- 
tual superiority. In recognition of this, leading edu- 
cators are incorporating the development of social 
poise as an integral part of their curricula. 

To aid educators in the effective instruction of this 
material, Simmel-Meservey have pioneered in the 
production of social and cultural educational films. 


“Junior Prom” is but one of many such films which 





have been adopted by leading educational institutions 


“JUNIOR PROM”... affords direct, effective instruction on matters of dress, 


a sidhcaaill ; throughout the world. 
conversation, introductions and general “date” conduct. Because of its 


personal approach, students recognize themselves in the characters and Write today for a preview print. 


situations presented. It is a film that will aid in creating a high recep- 





tivity for this type of instruction. Junior high school, high school and 


college ...20 minutes...Color and sound...Complete with study guide. 


SIMMEL-MESERVEY BIG SIX 


The following six educational films were most in demand during 
the month of December. If vou do not already have them—order 


them for preview today. 

. LET'S GIVE A TEA...a comprehensive treatment of accepted pro- 
cedures of dress, invitations, guest lists, etc., and proper conduct 
at tea-time. 





7 Ka aKK 


DINNER PARTY... training in table etiquette for the teen-age student, 
portrays proper table manners with a friendly, personal approach 


MONARCH BUTTERFLY... fi/m begins with the development of the 
caterpillar into the chrysalis and depicts each successive phase 
of the evolution to the adult butterfly. 


REDWOOD SAGA...a comprehensive study of the lumber industr) 


from the forest to the finished product. 


THE MODERN CHIPPEWA INDIAN... the story of the modern Indian 


—how he lives, works and contributes to our national welfare. 






PRODUCERS 
DISTRIBUTORS 





BEVERLY HILLS, CALIFORNIA 


AFRICAN FAUNA...an interesting and informative study of the wild 
beasts of the jungle. 








This is the home of Ni gzeo 


| type 16mm. sound film projector 


world’s finest 
professional type 


16 mm. sound film projector 
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~) AU most in sound quality, 


~) oudstanding in operational simplicity 
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or a bigger and brighter 





For finer richer color 





reproduction... =. 





* 


CARBON ARC LIGHTING 
for 16mm FILMS! 


@ No other light source can match the 
carbon arc for screen brightness and qual- 
ity of color reproduction. That is why it is 
used in practically all 35 mm movie houses 
in the country. 

In projecting 16 mm film, the carbon arc 
makes an astonishing difference on your 


screen. It brings out detail and color here- 
tofore lost to the audience, thus making 
your picture more interesting and more 
effective. 


For further information, get in touch with 
your dealer—today. 


NATIONAL CARBON COMPANY, INC. 


Unit of Union Carbide and Carbon Corporation 
The word “National” is a registered trade-mark 
of National Carbon Company, Inc. 


30 East 42nd Street, New York 17, N. Y. 
Division Sales Offices: Atlanta, Chicago, Dallas, 
Kansas City, New York, Pittsburgh, San Francisco 
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an economical (6mm. sound projector 


A moderately priced, easy to operate projector for those who desire 


high quality 16mm, sound projection—where such features as still pictures, reverse 


operation, and the combination of sound and silent speeds are not required. 


The “Century” is of extremely simplified de- Panel Control, Easy Threading System, Fast Au- 
sign to bring it within the price range of limited tomatic Rewind, Triple Claw Movement, Central- 
budgets — yet it incorporates these basic Ampro ized Lubricating System, Rotating Sound Drum, 
features that make for unusual ease of threading and many others. The “Century” is adapted for 
and operation — for efficient, brilliant projection use in homes, classrooms, average sized audito- 
and superb tone reproduction—and for long riums and by industry. 

years of satisfactory service even under adverse Write for complete information — prices, 
conditions. These features include: Centralized specifications and full details on Amprosound 


“Century.” 
6 ; 










e 
ES-1-47 
. AMPRO CORPORATION 
® 2835 N. Western Avenue, Chicago 18, Illinois 
* Please send me full details on the new Amprosound “*Century’’ 16 mm. 
> Sound-on-Film Projector. I am also interested in: 
Py Amproslide Amproslide Model “30-D” 
7 O “2 x 2” Projector O Dual Purpose Projector 
= ® 
pe e \b mm Silent : > CO) Ampro 8 mm. Silent Projector. 
8 mm Silent Slide Projectors ¥ 
Ampro A ,-Film = Name ae 
Sound-or * clors : — 
Corp.., 16 mm en Are Projector : 
Chicago 18, \6 m e iddress aw 
Illinois d 
o City State _ — 


A General Precision Equipment Corporation Subsidiary 
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Tspeée that projects 
ty FULL PAGE MATERIAL 
sas ait BESELER MODEL OAS 


a 
a 
ra. 
a 
a 
ra 
Fd 
? 
f 





e Here at last is an opaque projector with a copy opening of 
714” x 10”—big enough to fully cover the printing on an 
814” x 11” sheet. Now full pages in magazines and books, 
maps, and other large size material can be clearly and com- 


3 pletely projected. 
UW / Beseler Model OA3 gives you amazing intensity of screen 
e b/ 6 illumination . . . outstanding in an opaque projector. Equipped 
with an 18” focal length lens, the projector will fill a screen 
of from 5!/ to 15 feet for projected distances of from 131) 
to 27 feet. Uses two 500-watt lamps—AC or DC. Air cooled. 
gn Special features of the Beseler Model OA3 are a unique lock- 


ing device (Pat. Pend.) which enables the copy platen to be 
locked open in various positions for easy insertion of copy, 
and self-contained elevating legs. 


WRITE FOR NAME OF NEAREST DISTRIBUTOR AND FREE DESCRIPTIVE BOOKLET E 






THE BEST PROJECTOR IS THE BESELER PROJECTOR 


3 ules L Beselee cam ompany 


id Neg + NEW YORK 10, N.Y. 
LET OUR ENGINEERING DEPARTMENT “SOLVE YOUR INDIVIDUAL PROJECTOR PROBLEMS 





nN 





January, 1947 





Silver An niversary Vumber 

















Scene from “‘Ancient World Inheritance” 
— Coronet Instructional Films, Inc. 


SOUND FILMS play vital role 
in teaching the “One-World” concept 





Sound films bring the world into the 


classroom. 


They create keen interest and clear 
understanding in the study of history, 
geography, and social subjects. 
Through sound films pupils see and 
hear the peoples of other lands . 


absorb the cultures and customs of 


ancient and modern civilizations... 
learn the importance of mutual under- 
standing in establishing a lasting peace 
the true ““One-World” concept. 
RCA’s 16mm Sound Film Projector 
shows educational films with profes- 


sional standards of picture definition. 
Its silvered pyrex reflector and 
“coated” lens provide a maximum 
of screen illumination. The sound 
system of the RCA Projector is engi- 
neered to reproduce sound which has 


allthe fidelity of the original recording 


Simple to operate the RCA Sound 
Film Projector assures the very best 
presentation of all 16mm educational 
sound films. 

For complete details address Edu- 
cational Department, Radio Corpo- 
ration of America, Camden, N. J. 


RADIO CORPORATION of AMERICA 


EDUCATIONAL DEPARTMENT, 





CAMDEN. N.J. 
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Two New Consitmer Service Films 
on Meat Cookery 


FREE EXCEPT FOR TRANSPORTATION 

















®@eeseeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee8 
>. 

. 

_ 

° rT : ink’? 

: Quicker Than You Think” » 
. 16 MM SOUND 

. 

bs — shows how to prepare attrac- 
_ . . . 

. tive, economical meals in a hurry. 
a ° 

a Especially recommended as pro- 
; gram picture for women’s groups. 
; 22 minutes. 

. 

>. 

. 

‘ 


¢‘‘The Gentle Art of Meat Cookery” 


16 MM SOUND 


— shows how to select meat and 
fit the cooking method to the cut. 
Fine for introduction or review 
of meat cookery lessons. 28 


minutes. 


For Advanced Home Economics Students, 
P. T. A. Meetings, Women’s Clubs 
and Church Groups 









MARIE GIFFORD, Director 


Consumer Service Department 


Home Economics Directors of several large 





- Se school systems make regular use of these films. 
Armour and Company, Chicago 9, Illinois : 





The pictures show recipes and techniques de- 
Please send circular which describes your meat prepar- 





— : veloped in thousands of carefully controlled 
ation films and gives instructions on how to arrange : 






chien dates. Re experiments in the Armour Consumer Service 






Kitchen. Story treatment stimulates student 





a BE a ‘ 4 , - 
interest in home economics and emphasizes 






Street Address 





importance of the subject. 


ARMOUR and Company 





City : — State ee 
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An Eastin School Film 


"Remember 


HIS historical picture, newly edited for classroom 

use from the feature production “Heroes of the 
Alamo,” depicts the trends and events which led to the 
Texas War of Independence, and which eventually 
brought the whole Southwest under the Stars and 
Stripes. It is historically correct, and contains faithful 
characterizations of Stephen Austin, Davy Crockett, 
Colonel Travis, Jim Bowie, General Santa Anna and 
other historical figures. 


the Alamo” 


“Remember the Alamo” is a 16mm. sound film. It is 
four reels in length and runs thirty-nine minutes. Its 
story consists of selected incidents and events, woven 
into a logical whole. The principal roles are played by 
proficient actors, with a supporting cast of thousands. 
The photography and sound reproduction are excellent. 
\iay we mail you our illustrated folder describing this 
film in greater detail? We'll gladly send it at once, if 
you ll just check and mail the attached coupon. 


PRICE (four reels at $18.75 a reel) ........ $75.00 


Available from leading film libraries.on sale or rental basis. 


EKASTIN PICTURES 


DAVENPORT, IOWA 


EAsTIN Pictures Co. 
Davenport, Towa 


Send us 
$75.00 each. 


prints of “Remember the Alamo” at 


Send descriptive folder on “Remember the 
\lamo” giving rental rates and other details. 


Send complete information on the Eastin school- 
week rental plan. 


Vame 
School 


{ddress 


This coupon may be pasted to a one-cent postal card.) 
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DeVRY 

16mm. 
Sound-on-film 
PROJECTOR 

Model RS-ND30 








- . . 
For Perfection in Projection |». :rrercxrose sine 
paper or glass slides; single-frame UB 


slidefilm; and double-frame §slide- 
our es uy oe e ry film. Compact—easily carried. 


Once more the incomparable DeVRY RS-ND30 professional 16mm. motion 





| DeVRY PROJECTION SCREENS— 

a complete line of glass-beaded Mo- 
tion Picture Screens available in 
sizes ranging from 30” x 30” to 
20’ x 20’. 


picture sound projector is available to all. Compact . . . simplified 
rugged ... precision built, this mod-<rn teaching miracle offers even greater 


performance with latcst electronic, optical and mechanical refinements. 





This amazing model, with separate high powered 30 watt amplifier and DeVRY STEREOPTICONS show ~ 
full-toned perman-nt magnet speaker, gives theater quality performance. standard 3%” x4” slides, Lamp/( a } 
a ' $ : : . ‘ capacity to 1,000 watts. Equipped\-———w? 
It’s improved . . . different . . . in a class by itself. See it! Hear it! Then with heat-absorption filter to give 


you’ll know why DeVRY is your best buy! slides protection. 





The DeVRY RS-ND30 model is a 3-purpose portable projector that: MICROPHONES: high quality, 
rugged crystal microphones for sit- 


(1) SAFELY projects both sound and silent films; (2) shows both black- uations where a public address sys- 
and-white and color film without cxtra equipment; (3) has separately tom is desired—indesrs or eutévore. 
housed 30 watt amplifier and sturdy, permanent magnet speaker which | 
afford portable Public Address facilitics—indoors and out. 
TURNTABLES: electric record 


Make DeVRY your source of 16mm Sound & Silent Educational, players. Handle records up to 16 
Entertainment and Religious films—for Rent or Sale—through inches. Crystal pick-up. 33% and 

’ 3 fil , lee available FREE 78 r.p.m. for recorded programs 
new 136-page m catalog available .. . 2 on request. and records. 














/ 
“Wr eae 4% DeVRY CORPORATION DEPT. ES-D! 
me € . . 
1111 Armitage Avenue, Chicago 14, Illinois 
“SESN | ; 
es Without obligation, please send me additional information 
= DeVry 16mm. sound-on-film Projecto, : Triple Pur- 


on 
pose Slide Film Projector : Projection Screens - Publie Addre 
System : 136-page Film Catalog 


Name. . 


DeVRY ALONE has Earned FIVE Consecutive School. . . 
Army-Navy ‘‘E's’’ for Excellence in the Address. 
Production of Motion Picture Sound Equipment. 


Se “ 


5-TIME WINNER 





en 
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1922 AS WE WERE 1922 





TO OUR READERS OF 1947 


lf this Jubilee Number of Educational Screen seems to be 
using an egregious amount of its limited space in obvious 
self-glorification, please bear in mind that we do it only 
once in 25 years. There is a further and better reason. We 
want to give you a personal, intimate, visual introduction 
to the enlarged personnel that aims to make you a far better 
magazine for the next 25 years. NLG 





FRONT COVER—FIRST ISSUE—ACTUAL SIZE 
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JANUARY: 1922 


VOL.I @29 NO.I1 
$1°° A YEAR> 
SINGLE COPIES 
FIFTEEN CENTS 








Educational Screen 





THE ORIGINAL MASTHEAD | 


DIRECTORS 
*HERBERT E. SLAUGHT, President 


(Professor of Mathematics, 
The University of Chicago) 
*FREDERICK J. LANE, Treasurer 
(Assistant to Superintendent | 
Chicago Public Schools) ! 
NELSON L. GREENE, Editor 
(The above trio believed that Educa- 
tional Screen should win acceptance 
on contents, not on ‘‘names'’. The 
names below, therefore, were first 
printed in the June issue of 1922.) 


DIRECTORS 
WILLIAM R. DUFFEY, Head of 


Visual Instruction Division, 
University of Texas 
DONALD CLIVE STUART, Professor 
of Romance Languages, 
Princeton University 
* JOSEPH J. WEBER, of the j 


University of Kansas 


DEPARTMENTAL EDITORS 
MARIE E. GOODENOUGH, Head of 


Visual Instruction, Shaker 
Heights (Cleveland) Schools 
MARION F. LANPHIER, Department 
of English, The University 
of Chicago 
MARGUERITE T. ORNDORFF, Depart- } 
ment of English, Indianapolis 


Public Schools 


EDITORIAL ADVISORY BOARD 


J W. SHEPHERD, Chairman 
University of Oklahoma 
*A. W. ABRAMS, New York State 
Department of Education 
*RICHARD BURTON 
University of Minnesota 
CARLOS E. CUMMINGS 
Buffalo Society of Sciences 
FRANK N. FREEMAN 
The University of Chicago 
*J. PAUL GOODE 
The University of Chicago 
V. A. C. HENMON 
University of Wisconsin 
*J. E. Mac AFEE 
University of Oklahoma 
WILLIAM A. McCALL 
Columbia University 
ROWLAND ROGERS 
Columbia University 
DAVID SNEDDEN 
Columbia University 
A. V. STORM 
University of Minnesota 
DONALD CLIVE STUART 


Princeton University 


*Deceased 


Advertisers in the first issue 
of January, 1922 


Commonwealth Pictures Company 

Enterprise Optical Manufacturing 
Company 

Helios Machine Company 

Lea Bel Company 

A. C. McClurg and Company 

Movie Supply Company 

National Home and School Association 

New Era Films Inc. 

A. J. Nystrom and Company 

The University of Chicago Press 





{it will be noted that none of the 
firms well known in the visual field 
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1922 WHAT WE SAID 1922 
Verbatim Excerpts 


From Editorials “No teacher should be considered adequately trained who 
cannot adeptly visualize with chalk on the blackboard, the 


“The purpose of the Educational Screen 1s single and ‘ . , ; on 
phatic to get at the truth about visual education it andiest and most economical visual aid to instruction. . .. The 
a. phases and broadest aspects iin unite “Wm Teed model of a canal lock may save hours of futile explanation and 

as a < ‘ ppt ~ : a. om = —- ‘he hahit: - ranks j fective- 
theory, opinion, and experience to present a monthly surve — Pair ty - +24 = _— en me i expe 

2 5 ; : ness probs y next to a < res is . - - é i 
of really significant visual activities . to become the in spit ‘th » F rane ry al ar si ies 
partial and authoritative source of information for all interest TT Oe OC a eee 

° a fraction of time needed by verbal explanations. . . . 


in the progress of the new, nation-wide movement whi = 


seeks to broaden and deepen, by the use of visual aids, ae agi ee has the unique advantage of depicting 

cities) olscttien % school. church. club and comemnit action and behavior, witk its irresistible illusion of life and 

eaten? reality For schoolroom use the 1000-foot film will prob- 

ably never be in vogue. . . . 200 to 500 foot lengths are al- 

From ** Better Times Ahead’’, ready taking its place. . . In its present form the film, rather 
by William R. Duffey than the teacher, is relentlessly master of the situation. 

: rx ; ae The teaching film of the future will be short, and its place 

“It is with considerabl satisiaction that we, who are cc in the classroom is absolutely assured. . . . Seeing is merely 
stantly dealing with schools and communities, note a decid raction of the learning process. Learning is the effect of 
reaction on the part of school authorities against the poor thinking, feeling, doing. . . Unless the visual impression 
class of non theatrical films, Not so long ago they were pron is seized upon vigorously by discussion, questioning, pupil 
to accept any sort of motion picture that did t offend wit pression, it has little or no value. . . . The biggest task 
vulgarities. [his state of things has chang or at least n the field of visual instruction now is the actual elaboration of 
is changing rapidly. Many school and commut aty leaders at 1 specific methodology .. Every teacher must know how to 
learning to have nothing to do with such mater thoug ecure, systematize, and utilize most economically the variaz:s 
there are still many who could read the lite ot Barnum wit ids and to guide the pupils in their most effective use.” 
assoc “gece ee Se ee ae ee ee ee ee From “The School Department”, Be lao 
instruction sl ould il Sist upol motion picture that are the edited by Marie E. Goodenough 
equal of theatrical films Educators can demand filn Visual Instruction is more than a theory. ... It is a prac- 
that bear some logical relation to textbooks The futur tt in hundreds of schools today, wherever maps, graphs, 
of the non-theatrical field depends on the ability of the pr harts, diagrams, pictures, slides, films are chosen to convey 
ducers to apply every known art to the finished product, wit r elucidate an idea more clearly than could be done by any 
a selected optience clearly in mind. The purely instru ther means . . Even its most enthusiastic and earnest 
tional film will be made—and for that matter is now mad idvocates, however, do not presume to assert that its prac- 
in some instances—by talented directors in conjunction wit tices are fixed, its present claims proven, nor its ultimate 
educators who will watch the literary and scientific aspects possibilities and limitations accurately guessed. 

The advertising reel, still too commonly seen in school ‘Much of the success of a visual lesson lies in the attitude 
gatherings, will soon be a thing of the past. In its place wil f the class toward what they are to see. A few moments 
be the industrial reel that will show, as its primary purpos« { preliminary discussion should result in an anticipatory 
all phases of a certain industry. . . . Less sentimental effusiot attitude If rightly done, this preparation gives not only 
and more rational enthusiasm will develop this field of endeavor ager interest but a definite purpose and the class will come 
to a point where visual instruction can begin to realize its to the picture with a whetted attention that insures results. 
vast possibilities.” With a pictorial background, how much more enthusiastically 
, ig _ : ; : vill the child approach the printed page! . . . How clear-cut 
From “What the University of Kansas is Doing lis conclusions when he finds the com tallies with his own 

and Planning in Visual Instruction’, ‘ssweiatinaan’ 

by Joseph J. Weber “Visual education is in the experimental stage. It is merely 
tt sak tal TOGO) aed oiled a weetiia te Ciel Biel 4 teaching tool of positive value that has long been lying 
to a class of 26 students, mostly seniors and graduates, within rea h of all but used by very “a ag It will devolve 
are now helping to make history in this pioneer field _— — gree seal zs — he tedious experimental work, 
general plan embodies the following main topics: (1) History — on ees — “9 rege 7 gerne sang sae beter 
and Growth of Visual Education, (2) Types and Sources of -psiggreessin Se eo ee ae ” teaches 
Visual Aids. (3) Principles of Visual htenaiitee (a4 Saale who are on the firing line of the new movement's advance 
Methods, (5) Supervision, (6) Administrative Problems, (7 Pot by na results in the classroom must this ania force ul- 
Picture Projection Techiiese, (8) Research a View! betew timately be judged and its measure for good or evil taken. 
tion. These topics were subdivided into various phases an } coed , Jeauarg S80h wore foam the dae ee 
elements affording a detailed basic Outline for the courss Holmes (4), Educational Films Corp. (3), U. S. Department of Agri 
pone : ‘ , tu } George Kleine (2 U S. Bureau of Mines (2), Society 
[The work was done by projects. At every class period Rig pets 1), Famous Players-Lasky (1) 
projects were suggested, discussed, evaluated, and undertaker From the “Theatrical Film Critique”, 
definitely by one student or a committee of two or three. Some . . ° 
of the projects so far are \ Selected Annotated Bibliography edited by Marion Lanphier 

. , , : 1y the 12 urrent’ films reviewed, the following were recom- 

Che History of Visual Aids ‘ The Use of Hygien nendec stars named in parentheses—Little Lord Fauntleroy (Mary 
Films ... A Study on Projector Costs Making Habitat Pickford The Sign of the Rose (George Beban), Tol’able David 
Groups Mounting and Coloring Slides Visualizing t Fe age 4 erage cet ~ ja a a. ee Fe es The 

é Rude alentino and Agnes Ayres), Camille (Rudolph Valen 
Invisible . Emotional Effects of Moving Pictures ( Nazin The Three Musketeers (Douglas Fairbanks). 
University Campus Inventory of Visual Aids The Wor liss Lanphier states the departmental policy as follows: 
of Extension Divisions. In addition, each student is workings ‘To analyse with fearless sincerity the current films rep- 
on an individual project consisting of a limited elaboration of resentative of present production . .. pointing out clearly the 
some special visual method in the field which happens to be tl good and bad in films as they come from the studios 
student’s College Major—English, History, Chemistry, Biolog remembering two facts: First, that we are theoretically con- 
or any other subject.” (Dr. Weber repeated this urs cerned with an art, because it is a composite of time-tried 
following summer with an enrollment near three t irts, and Second, that the movie public, like any public, is 


greater.) (Concluded on page 15) 
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Silver Anni versary Number 


1947 AS WE ARE 


1947 





Educational Screen 


Editorial and Managerial Staff 





NELSON L. GREENE 
Founder and Editor 
Educational Screen 


A.B. Colgate University, A.M. 
finceton University, Doctorate 
study ended by World War |. With 
Western Electric Company, New 
York City, four years. With Key- 
stone View Company three years. 
From 1904 to 1918 taught ancient 
and modern languages, literature 
and history in The Peddie School, 
in Princeton University, in Brown 
University. Author of series of six 
“Historical Charts of the Litera- 
tures’’ and four ‘Vocabulary Charts 
of the Languages.’ In World War 
1, under French Army as a_ Di- 
rector of Foyer du Soldat and 
Lecturer on American life to French 
Army, occasionally to German and 


B. S. Middlebury College (1929) 
raduate studies at University of 
Rochester and Syracuse University 
Taught English, East High School, 
Rochester (1929-30). Finance De- 
partment, Board of Education, Ro- 
chester (1930-33). Supervising Teach- 
er, Supervisor, Director of Visual 
and Radio Education, Rochester 
(1933-42). (On leave 1942-45, re- 
turned as Director 1945). Instructor, 
Summer courses, School of Edu- 
cation, Northwestern University 
(1937, 1938). Consultant, School of 
Education, Syracuse University Sum- 
mer Courses (1940, 1941). Consultant 
on iémm motion pictures, Office of 
Coordinator of Government Films 
(1942). Head, Non-Theatrical Di- 
vision, ;Bureau of Motion Pictures, 
Office of War Information (1942- 
43). Visual Aids Specialist, Division 
of Visual Aids for War Training, 
Office of Education (1943-45). In- 
structor, American University, Wash- 
ington, D. C. (1945). Instructor, 
Summer session, State University 
of lowa (1945). Other Experience: 
Studied educational broadcasting, 
Columbia Broadcasting System, on 
General Education Board Fellow- 
ship (1934-37); on Board of Directors, 
Association of School Film Li- 
braries’ (1938-41); President, De- 
partment of Visual Instruction, Na- 





WILLIAM S. HOCKMAN 
Lakewood 
Presbyterian Church 
Lakewood, Ohio 
HB A.B. Randolph-Macon College 
A.M. in Religious Education, The 
University of Chicago. Has served 
various denominations as Director 
of Religious Education—at Centra! 


Russian prisoners, throughout France 
and the Rhineland, USING SLIDES 
AND MOTION PICTURES. _ This 
revelation of the power of the 
picture for educational purposes 
brought decision to leave teaching 
and work ‘to promote visual edu- 
cation if there was such a thing’. 
Joined Society for Visual Education 
at its founding in 1919, as first 
editor of its new magazine ‘'Visual 
Education", first issue January 
1920. Charter member National 
Academy of Visual Instruction 
(1920). Left Society to start inde- 
pendant magazine ‘Educational 
Screen"’ in January 1922, with the 
invaluable collaboration of Herbert 
E. Slaught, Professor of Mathe- 
matics, The University of Chicago. 
During next few years Educational 
Screen took over Moving picture 
Age, Visual Instruction News, and 
Visual Education, to become only 
magazine in the field for nearly 
two decades. Board Member var- 
ious organizations in the visual 
field. President of Department of 
Visual Instruction of the Nationa! 
Education Association 1935-37, and 
Executive Committee member 1|94!- 
45. Various writings and addresses 
before educational conventions, 
club and community meetings, both 
on visual education and on the 
theatrical ‘‘movies'’. Miscellaneous 
articles in Bankers’ Monthly, Amer- 
ican Banker, Annals of the Acad- 
emy of Political Science, Visual 
Review, and elsewhere. 





PAUL C. REED 
Visual and Radio Education 
Rochester Public Schools 


tional Educational Association (1940- 
41) and on Executive Committee 
(1941-45); on Editorial Board of 
“Building America’ (1941-45): on 
Advisory Board, Institute of Oral 
and Visual Education (1940-45): on 
Board of firectors, Educational 
Film Library Association (1946). Au- 
thor of numerous articles on visual 
and radio education published in 
educational journals, yearbooks, and 
elsewhere 


Congregational Church in Topeka, 
Calvary Methodist in Washington, 
and Lakewood Presbyterian Church 
in Lakewood, his present position 
Has been Chairman, Department of 
Christian Education of Cleveland 
Church Federation for six years, 
and of Directors Section, Interna- 
tional Council of Religious Educa- 
tion for three. For some twenty 
summers, has taught courses in the 
Leadership Training Schools of dif- 
ferent denominations, and is on 
faculty of the International Work- 
shops in Visual Education, sponsor- 
ed by the International Council 
His numerous writings, booklets and 
and articles, are widely known and 
have appeared in_ International 
Journal of Religious Education, in 
Church Management, in Religious 
Education, and elsewhere. His leaf- 
let written for the Methodists, ''The 
Use of Visual Aids in the Church", 
and his booklet, ‘'Projected Visual 
Aids in the Church", have been 
widely distributed in all denomi- 
nations. 





JOSEPHINE HOFFMAN 
Office Manager and 
Departmental Editor 
Educational Screen 

B.A. University of Illinois (1923). 
Miss Hoffman came with Educa- 
tional Screen soon after graduation 
is still with it, and will be, we 
hope, indefinitely. Her total value 
to the magazine can hardly be over- 
estimated. With fine educational 
background, clear vision of the 
possibilities in the visual idea, and 
immense capacity for hard work 
"Jo" learned the Educational 
Screen job from the ground up. As 
Office Manager and Departmental 
Editor, her mastery of every detail 
of production, record keeping and 
office routine, her devotion to and 
interest in every phase of the maga- 
zine job, have made her a staff- 
member of outstanding importance 
in the growth and development of 
Educational Screen NLG 


ME A.B. Park College, A.M. and 
Ph.D. The University of Chicago 
Started teaching High School, Fre- 
donia, Kansas. World War |, served 
overseas, 85th Aero Squadron and 
7th Photo Section. On faculty, 
College of Education, University 
of Illinois, four years. Director, Di- 
vision of Educational Reference, 
Purdue University, two years. As- 
sistant Director and Director, Scar- 
borough School; Scarborough-on- 
Hudson, N Y., eighteen years 
Lecturer in Education, University 
of Michigan (1945-46). Taught Sum- 
mer Courses at The University of 
Chicago, University of Illinois, 
Emory University, University of 
Michigan, and University of Cali- 
fornia at Los Angeles over a per- 
iod of 23 years, at least one course 
in each session being on visual 
education, the first at University 
of Illinois in 1922. Has done re- 
search in visual education for 
Commonwealth Fund, National Edu- 
cation Association, Sloan Founda- 
tion, Rockefeller Foundation, Com- 
mittee on Scientific Aids to Learn- 
ing. One time Consultant on visual 
education, Training and Education 
Department, Ford Motor Co. As- 
sociate Editor. ‘‘Education'', Editor, 
Visual Aids Column, ‘"'The Instruc- 
tor'’. Has spoken and written ex- 
tensively. Author of ‘'Visual  In- 
struction, Its Value and Its Needs 





ROBERT E. SCHREIBER 
School of Education 
University of Chicago 


EVELYN J. BAKER 

Advertising Manager 

1931 through 1946 
WM Miss Baker cama with Educa 
tional Screen in 193! as Advertising 
Manager, after years of handling 
with marked success, non-theatrical 
film distribution for the Pathe Ex- 
change in Chicago Known as 
“Jerrie'’ to practically the whole 
visual field, often called the ‘'spark 
plug of Educational Screen'’, her 
unlimited energy, tact, and devo- 
tion to the work, her artistry at 
making and holding ‘'contacts’’, 
built the magazine revenues steadily 
from the ‘'red ink days of the 
early thirties to the gratifying vol 
ume of 1946. On January Ist, 1947, 
Jerrie became the _ Indianapolis 
Branch Manager for Ideal Pictures 
Corporation, enabling her to live in 
her old Indianapolis home. Our re- 
grets and best wishes go with her. 
NLG 





F. DEAN McCLUSKY 
University of California 
at Los Angeles 

Mancall Publishing Corporation) and 
numerous articles appearing in Edu- 
cation, Educational Screen, Elemen- 
tary School Journal, The Instructor, 
Junior-Senior High School Clear- 
ing House, Moving Picture Age, 
School Review, and elsewhere. Pres- 
ent connection: Head, Department 
of Audio-Visual Instruction in Ex- 
tension and Lecturer in Education, 
University of California at Los An- 
geles, and Editor of Supplementary 
Publications and member of Edi- 
torial Advisory Board, Educational! 
Screen 


B.S. Northwestern University 
(1941). M.S. University of Illinois 
Now in residence for Doctorate 
at The University of Chicago. Prin- 
cipal, High School, New Franklin 
Mo. (1943). Supervisor of Audio 
Visual Aids and Instructor in Ra 
dio, Stephens College (Mo.) (1943- 
45) and Consultant on Visual Edu- 
cation (1945-47). Research Assistant 
Department of Education, The Uni- 
versity of Chicago (1945-47). De- 
partmental Editor of "A B C's of 
Audio-Visual Equipment'', Educa- 
tional Screen (1945-46). Author of 
Building an Audio-Visual Program", 
Science Research Associates (1946), 
and various articles on Instructional! 
Materials in Educational Screen, 
English Journal, Film and Radio 
Guide, School Science and Mathe 
matics. 





January, 1947 


Be, The University of Chicago 
1938), majoring in Science and 
Educational Techniques for teach- 
ing career. Graduate study at 
Northwestern University and Illinois 
Institute of Technology. During the 
War, edited training manuals for 
the Signal Corps, the Air Force, 
and the Navy. Has served as editor 
of technical publications for a large 
manufacturer of electrical equip- 
ment for eight years. For several 
years has acted as Alumni Adviser 
to the Documentary Film Group at 
the University of Chicago. Has pro- 
duced independently a documen- 
tary film, called ‘'Pedestrian Pat 
terns'', which was selected by the 
Library of Congress (1945) for per- 
manent preservation. Beside his in- 
terest in education, has long done 





EDWARD T. MYERS 
Assistant Editor 
Educational Screen 


free lance writing of articles on and transportation appearing in 


motion pictures, communications various magazines here and abroad 


nalism, advertising, promotion, busi 
ness administration, and all phases 
of selling and merchandising. Ten 
years as Advertising Agent for the 
Southern Pacific Railroad, and Na 
tional Sales Manager of the Ac 
credited Group of Chicago News 
papers. Ten years as Travel Edi 
tor of the Chicago Herald-Ameri 
can, and as production manager 
director of media, copywriter, and 
account executive of the Charles 
F. W. Nichols Advertising Agency. 
Western Chairman, Press Committee, 
National Association of Travel 
Officials, and Chairman, Press Com 
mittee, Association of American 
Railway Advertising Agents. Num 
erous speaking tours and special 
article writing in promotion of na 
tional travel, transportation and rec 








DAVID E. CAESAR 
Advertising Manager é f 
Educational Screen reation have given him a wealth 
of human contact and understand 
ing in the field of advertising and 
publication. His policy is to foster 
ager, as of January Ist, 1947. He the closest possible unity of pur 


@ David E..Caesar succeeds Eve- 
lyn J. Bake) as Advertising Man- 


brings to Educational Screen some pose and ideals between advertiser 
twenty years experience in jour agency, and publisher 


@ After his formal schooling at 
McKinley High School, Marshfield, 
Wis., at University of Wisconsin, 
and Eau Claire State Teachers Col- 
lege, became member of Federal 
Writers, compiling History of Wis 
consin and completing ethnic stud 
ies of Wisconsin's peoples. (1938- 
39). Advertising copy and sales 
with two travel magazines and free 
lancing (1940) Chief bookkeeper 
Citizen's National Bank, Marsh- 
field (1941). Joined U.S Army 
(1942). Founder and Editor-in-Chief 
of ‘Saltwater Syndicate'’, chain of 
18 newspapers published on U.S 
Hospital Ships (1942-44) and edited 
Charleston Port of Embarkation 
newspaper. Wrote fiction for serv 
ice publications, Yank Magazine, 
G | Galley, Transportation Corps 
Journal, and others. After leaving 
Army, served on staff of Ironwood 





PATRICK A. PHILIPPI 
Circulation Manager 
Educational Screen 


(Mich.) Daily Globe (1945) as copy 
writer and space salesman 





1922 What We Said 1922 


Concluded from page 13) 

i composite of varying human capacities and understandings 
requiring legitimately a wide range in screen production 
This Department addresses itself to those thinking individuals 
who are logical enough to be patient with the meagre material 
at hand from which generalizations about a future art must be 
drawn, and reasonable enough to recognize occasiona! excellenc: 


even though it be but relative. 


From the Department, “From Hollywood”, 
edited by Marguerite Orndorff 

“This Department will be written from a distinctly optimisti 
standpoint, treating certain aspects of commercial productio1 


methods which seem significant of real progress \dvers« 
criticism of the movies can be found anywhere If is worth 
while to point out also the signs which promise better things 
the possibilities of the future rather than the serious short 


comings of the present and the past.” 


Silver Anniversary Number 
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The Staff Speaks 
As It Pleases 


HE ''Silver Jubilee’ is a great occasion. | know that 

hundreds of others interested in the visual field are 
joined in their feelings of gratitude for what you have 
contributed to education in these first twenty five years 
of Educational Screen. 

For the last seventeen of those twenty five years | 
have been a regular cover-to-cover reader (ads and all) 
and from the first issue | read, | have kept every one, 
bound and guarded jealously. | pay tribute to Educa- 
tional Screen as my most respected instructor in this 
field. It's no wonder that | feel so proud of my closer 
associations with the Screen during the past several 
months. REED 


| Have in my files Volume |, Number |, of the Educa- 

tional Screen. One comparative look at the January 
issue of 1922 and this twenty fifth anniversary issue of 
January, !947, tells a story of solid growth in the audio- 
visual field over a quarter of a century which is indeed 
gratifying. | see ahead similar substantial progress in the 
next quarter of a century. The Educational Screen's 
contribution to progress in visualized teaching in America 
has been great. It is destined to be even greater in the 
years which lie ahead. McCLUSKY 


HE effect of the use of audio-visual instructional 

materials upon the schools of the nation is like that 
of a two-edged sword .. . clearing the way toward more 
concrete perceptual experiences for our students on the 
one hand .. . and for us, as teachers, leveling the verba- 
lism of conservative instruction to provide new vistas of 
curricular reform. SCHREIBER 


TARTING with minimum resources but maximum 

idealism Educational Screen has established and 
maintained itself as a leader in the visual education field 
for twenty five years. The integrity and success of that 
record is due to the pioneering and persevering leader- 
ship of its founder-editor and those inspired to work with 
him in building up both the magazine and the field it 
serves. American education owes much to those efforts 
and the inspiration which made them successful. Pre- 
viewing the future, as a projection of the present in the 
light of the past, Educational Screen on its Silver Jubilee 
has every reason to look forward to even wider and more 
brilliant service and success. DUGAN 


| am delighted to be a member of the editorial staff 
of Educational Screen when it celebrates its twenty-fifth 
anniversary. It is the one magazine that stuck with the 
visual field through its most trying periods. It has been 
a bulwark in the field and has served to tie together the 
many loose ends and different factions existing in this 
field. Congratulations on the splendid job you have 
done! After twenty five years Educational Screen is still 
the outstanding journal in the audio-visual field of 


education. GOODMAN 


(Continued on next page) 





Page 16 





JOHN B. DUGAN 
Department of Education 
Beaver College (Pa.) 


M@A.B. and A.M. Princeton Uni- 
versity. Ed.D. Rutgers University. 
Graduate study at University 


Wi Ph.B. and A.M. degrees taken at 
The University of Chicago. Exten- 
sive study at The Art Institute of 
Chicago. Taught at Joliet Township 
High School, Joliet, Illinois: at 
Miami University in Ohio; now at 
Roosevelt High School in Chicago. 
Is author of the monograph, ''Chil- 
dren's Preferences for Color, Color 
Combinations and Arrangements'’. 
Co-author with Jessie Todd ‘'The 
Enjoyment and Use of Art in the 
Elementary School’, and the series 
of "'The Doing Art Books" for ele- 
mentary Grades. 





DAVID J. GOODMAN 
Popular —— Publishing 


°. 
New York City 


B.A. (1935), M.A. (1937), Ph.D. 
942) New York University. Co- 
founder of Audio Visual Associates, 


A.B. University of Nebraska. 
raduate work at University of 
Minnesota, University of Nebraska, 
and Columbia University. Five years, 
Science teacher and principal in 
lowa schools. Two years, instructor 
in Science and Adult Education 
with the Tennessee Valley Author- 
ity. Director of Motion Picture 
Project at University of Minnesota 
sponsored by American Council on 
Education (1938). Since 1940 at In- 
diana University developing an in- 
tegrated audio-visual aid program 
for both University and the entire 
State. Founded Educational Film 
Library Association (1942), first 
Chairman and present Board Mem- 
ber. Associate Director, American 
Film Center (1943-44). Has held 
office in Department of Visual In- 
struction of the National Education 
Association, in Audio-Visual Aids 
Committee of the National Univer- 
sity Extension Association, and in 
the Governing Council of the Film 
Council of America. Chairman of 
Office of War Information |iémm 
Advisory Committee (1943-45). 
Member of National I6mm Com- 
mittee in the 5th, 6th, 7th, and 


Silver Anniversary Number 


Departmental Editors 


JOSEPHINE HOFFMAN and ROBERT E. SCHREIBER (Pictures and histories above) 


of Wisconsin and Oxford Uni- 
versity, England. Traveled exten- 
sively in Europe and the United 
States, writing and lecturing both 
here and abroad. Teaching exper- 
ience includes work as high school 
teacher, high school principal, and 
college supervisor of student teach- 
ing. Has done college teaching 
at Montclair State Teachers College, 
Pennsylvania State College, and 
at Beaver College where he _ is 
now Professor and Head of the De- 
partment of Education. Has served 
as member of the Executive Com- 
mittee of the New Jersey Visual 
Education Association, and as Presi- 
dent of the Section on Visual Edu- 
cation of the World Federation of 
Education Associations. Has been 
an officer in various educational 
groups, and is the present Presi- 
dent of the Department of Secon- 
dary Teachers of the National «Edu- 
cation Association. 





ANN GALE 
Roosevelt High School 
hicago 


Bronxville, N. Y. Executive Director 
of Foley and Edmunds, Inc., New 
York City. Educational Specialist 
with Army Aljr Forces, Training 
Aids Division, in charge of prep- 
aration of Instructors’ Guides to 
accompany films and __filmstrips. 
Educational Supervisor for New 
York City Board of Education Pro- 
gram on the Development of Ob- 
jective Teaching Materials and Tech- 
niques. In charge of development, 
utilization and evaluation of all 
types of aids for New York City 
schools. With Young America Films, 
Inc. (1945-46) as Editor of motion 
pictures, filmstrips, guides, and other 
aids produced for schools. Now 
Editor-in-Chief of Audio-Visual De- 
partment of Popular Science Pub- 
lishing Co., New York City. Author 
of numerous articles in Journal of 
Education, Journal of Educational 
Research, Educational Screen, Safe- 
ty Education, Film and Radio 
Guide, and others. 





L. C. LARSON 
Audio-Visual Center 
Indiana University 


Victory War Loan Drives. Chairman 
Indiana Committee on Audio-Visual 
Materials, since 1945. Author of 
articles on various aspects of the 
field in Education Digest, Educa- 
tional Screen, Film News, Film and 
Radio Guide. Member of Advisory 
Board of See and Hear. 





ETTA SCHNEIDER RESS 
New York University 
Film Library 
New York City 


@ Born and educated in New York 
City, received degrees of A.B., 
A.M., Ed.D. from universities in 
that city. Her devotion to and 


Wi B.S. College of the City of New 
York (1923). A.M. Columbia Uni- 
versity (1928). Wide teaching ex- 
perience in Elementary, Junior 
High, and Senior High Schools in 
New York City. Present position, 
Teacher of Biological Sciences and 
Guidance Counselor in Evander 
Childs High School, New York City 
Has organized and taught courses 
in Fundamentals of Motion Picture 
Production for High School Stu- 
dents. Has personally planned and 
produced documentary and other 
educational films which are pres- 
ently being used widely by schools, 
camps, and Government agencies 
Several of his films have been tak- 
en into the Bell and Howell Fil- 
mo-Sound Library for national cir- 
culation 


Educational Screen 


leadership in the field of audio 
visual education were largely in- 
spired and influenced by two great 
personalities, Fannie W. Dunn and 
Jean Benoit-Levy. Worked at Teach- 
ers College, Columbia University, 
first as WPA researchist, later as 
Associate on staff, under Fannie 
Dunn (1934-40). Has taught audio- 
visual courses in the Summer Ses 
sions since 1938. Co-author of ‘'Mo 
tion Pictures in Education: Sum 
mary of the Literature’ (with Dale, 
Dunn, Hoban). Managing Editor, 
Visualized Curriculum Series, Cre- 
ative Educational Society. Worked 
with Benoit-Levy, eminent French 
film director, on his book, "Art of 
the Motion Picture’’, and now with 
his recently created Audio-Visual 
Aids Bureau of the French Govern- 
ment. Has also been curriculum 
Consultant at the American Film 
Center and at the New York Uni- 
versity Film Library. Has edited 
"The Literature in Visual Instruc 
tion'' in Educational Screen since 
1940 





DAVID SCHNEIDER 
Evander Childs High School 
New York City 





The Staff Speaks [continued] 


HERE is little doubt that teaching methods are go- 
ing through a period of great change— and we hope 

it is for the better. One of the most significant changes 
is undoubtedly that of doing something about what we 
already know about the strengths and weaknesses of the 
many different types of instructional materials. By now 
it should be fairly well established when and how we 
should use printed, photographic, pro‘ected, recorded, 
diagrammatic, or three-dimensional teaching materials 
to make it possible for the student to learn and to un- 
derstand in a way which is meaningful and real to him. 
The sooner we can show the taxpayer that we are spend- 
ing his money for different types of instructional materials 
because each contributes something which the others 
cannot, the better our chances of obtaining money needed 
to buy them in the right amounts for our schools. gROWN 


|‘ Educational Screen's quarter of a century we have 
seen Audio-Visual Aids grow from an infant barely 
able to crawl, into a sturdy youngster all spirit, stamina, 
adventure. Where we go from here is the problem. That 
youngster will need a lot of guidance and inspiration to 
become the mature competent person our complex and 
apparently unmanageable civilization needs. It is in some 
ways easier to build a rudimentary audio-visual aids de- 
partment into a well staffed, well-stocked department 
than to make that fairly mature department achieve full 
utilization in the classroom. After all, the test of edu- 
cational progress is the same as the test of civilization 
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Editorial Advisory Board 


PAUL C. REED, Chairman, 


@ B.S. in Engineering, and Grad 
uate work in Educational Psycholo 
gy, Pennsylvania State College. Sup 
ervisor of Audio-Visual Aids in 
Central Extension Division, in 
Charge of Audio-Visual Aids Li 
brary, and Business Manager of 
Psychologica! Cinema Register, all 
at Pennsylvania State College. Mem 
ber of Audio-Visual Committee of 
National University Extension As 
sociation. Advisory Editor of Visual 
Aids, Popular Science Publishers 
President of Educational Film Li 
brary Association. Second Vice 
President of Film Council of Ameri 
ca. Vice-Chairman of Photographic 
Industry Co-ordinating Committee 
Has published articles in Penn State 
Engineer, Penn State Extension 
Proceedings of the 1946 
Summer School of the Engineering 
Drawing Division of the American 
Associ>tion for Engineering Educa 
tion, School Executive 





IRVING C. BOERLIN 
Audio-Visual Aids News, 


Pennsylvania State College 


Hi B.A. Central Washington College 
of Education. M.A. University of 
Chicago, and now in resident study 
for Doctorate. Teacher of Social 
Science in public schools of Wa- 
pato, Washington, and Ellensburg 
Washington. General Education 
Board Fellow, Motion Pictue Pro- 
ject of the American Council! on 
Education, Washington, D. C. Sum 
mer Session Instructcr in audio- 
visual education, Madison Colleg> 
Harrisonburg, Va. and The Univer- 
sity of Chicago. Training Aids Of- 
ficer, U.S. Navy, for three and a 
half years during World War Il. 
Numerous writihgs published (1938 
to 1946) in Washington Education 
Journal (‘Experimenting with Visua 
Aids 1933). ‘Audio-Visual Resour 
ces’ 1941), Virginia Journal of Edu 
cation ("Virginia's New Audio-Vis 
ual Program" 1941), Adult Educa 
tion Bulletin of the N.E.A. (''Ameri 





JAMES W. BROWN 
School of Education 
University of Chicago 


canization Visualized'' 1940), See 
and Hear (‘'An_ Instructional Ma- School Review (''A Study of Teacher 
terials Center for the Teaches Skills and Knowledges Necessary 


College'' 1945), School Executive 
("Case for a Teaching Aids De- 


for the Use of Audio-Visual Aids'’) 
Present position, State Supervisor 


velopment Center'' 1945), N.E.A Bureau of Teaching Materials, State 
Journal ("Virginia Steps Out in Department of Education, Rich 
Audio-Visual Education’ 1946), mond, Virginia (On leave). 





itself, namely, the changes that take place in the minds 
and hearts of men. The task before us is to develop the 
world citizen, capable of living in peace and happiness 
at home and abroad. That is the great challenge which 
Audio-Visual Aids and every other educational service 
must meet. De BERNARDIS 


N the past teaching has been more of a procession 
| than a profession. However, now that teachers are be- 
ginning to receive a professional salary, we can expect 
to see a more professional teaching job. Professional 
teaching, of course, demands professional tools and 
equipment. These should include laboratories instead of 
reciting rooms. Instead of relying only on textbooks, we 
shall use models, mock-ups, motion pictures, films, film- 
strips, slides, photographs, exhibits, recordings, radio, 
posters, charts, graphs, and the like. 

Professional teaching will necessitate professional 
training. This will eventually make a marked change in 
our teachers colleges. We shall have to invent new ways 
of in-service teacher education. New teaching tools will 
make our job more interesting, more effective, more 
rewarding. Certainly it isn't very exciting to be teaching 
twentieth-century children with nineteenth-century tools. 

One thing more: Progress in the next twenty five years 
will depend on the Educational Screen just as it has de- 
pended on it for the past twenty five years. The future 
looks very inviting. DALE 


(Continued on next page) 
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EDGAR DALE 
School of Education 
Ohio State University 


ME A.B., A.M. University of North 
Dakota. Ph.D. The Universiiy of Chi- 
ago. Seven years as teacher and 
administrator in Public Schools of 
North Dakota and Illinois (192!I- 
26). On editorial staff of Eastman 
Teaching Films (1927). Since 1929 
on staff of Bureau of Educational 
Research, Ohio State University, first 
as_~Assistant Professor, then Asso- 
ciate Professor, now full Professor. 


@ B.S., M.S. Oregon State College, 
majoring in Industrial Arts and 
Visual Education. Industrial Arts 
Instructor, Portland Public Schools 
(1936-39). Chairman, Industrial Arts 
Section, Oregon Education Associa- 
tion (1939). Supervisor, Department 
of Audio-Visual Aids, Portland Pub- 

Schools (1939-46). Instructor in 
Visual Aids at Summer Sessions 
at Oregon State College (1940) 
ind Washington State College 
(1946). Instructor at Oregon Sys- 
tem of Higher Education, Portland 
(1941-46). Officer in Charge of Im- 
provement of Instruction and Train- 
ing Aid Section, Pre-Commission- 
ing Training, U.S. Navy, Norfolk 
{ .43--5) Officer in Charge of 
Training Aid Section, Recruit Train- 
ing Command, U.S. Navy, Great 
Lakes (1945). Chairman, Visual Edu- 
cation Section, Oregon Education 
Association, and of Visual Educa- 
tion, Oregon Congress of Parents 
and Teachers (1946). Contributing 
Editor, Journal of Association for 





GARDNER L. HART 
American Council on 
Education 
New Haven, Conn. 

A.B. San Francisco State College. 
raduate study at University of 


Mi Graduate of Carnegie Institute 
of Technology (1932). Graduate 
studies in aeronautical engineering 
and in education, at Guggenheim 
School of Aeronautics, at Johns 
Hopkins, at University of Mary- 
land (1932-38), degree of Aero- 
nautical Engineer (1933). Taught 
varied subjects in Baltimore Voca- 
tional School and Polytechnic High 
School (1934-38), aviation courses 
at University of Baltimore and 
teacher training courses at Johns 
Hopkins (1940-41). Aviation Con- 
sultant for Maryland Aviation Com- 
mission and U.S. Armed Forces 
Institute (1941-42). With U.S. Of- 
fice of Education as Aviation Tech- 
nical Specialist in production of 
over 60 training films, with film- 
strips and teacher's manuals (1943- 
45). 
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(Pictures and histories above) 


In 1936 his long interest in and 
study of the role of motion pic- 
tures brought invitation to speak, 
as a Motion Picture Specialist, be- 
fore the Child Welfare Committee 
of the League of Nations at Gene- 
va, Switzerland. During World War 
Il, served with various Government 
Agencies in preparation of films 
and other teaching aids. Nationally 
known as speaker on visual instruc- 
tion and motion pictures, on edu- 
cational, social and community pro- 
grams. Served as President of the 
Department of Visual Instruction of 
the N. E. A., as Motion Picture 
Chairman of the National Con- 
gress of Parents and Teachers, and 
on Committees of the National 
Council of Teachers of English. 
Now a member of National Com- 
mission on UNESCO. Has written 
continuously and extensively for 
many publications on all phases of 
the visual field. Among his books 
are "'How to Appreciate Motion 
Pictures’, ''The Content of the Mo- 


tion Picture’’, ‘'Motion Pictures in 
Education", ‘Teaching with Motion 
Pictures'', ‘‘How to Read a News- 


paper’, and the newly published 
‘Audio-Visual Methods in Teach- 


ing". 





AMO DE BERNARDIS 
Audio-Visual Education 
Portland Public Schools 


Education by Radio. Graduate stu- 
dies at University of Oregon (1942) 
and at Washington State College 
(1946). 


California and at University of 
California at Los Angeles. High 
School teacher in Los Angeles City 
Schools (1927-28). Assistant Director 
of the Audio-Visual Department in 
San Diego City Schools (1928-29). 
Director of the Visual! Department 
of Oakland City Schools (1929 to 
1944). Instructor, Summer Sessions, 
Audio-Visual Instruction, University 
of California (1941-42). Officer in 
Charge, Training Film Branch, Edu- 
cational Section, U.S. Navy, Wash- 
ington, D.C. (1943-45). Has pub- 
lished articles on various aspects 
of the audio-visual field in Califor- 
nia Journal of Secondary Education, 
Childhood Education, Educational 
Screen, Radio and Film Guide, 
Scholastic, Visual Review, and else- 
where. Now Director of the Com- 
mission on Motion Pictures of the 
American Council on Education, 
and doing research on motion pic- 
tures at Yale University. 





A. J. ROSENBERG 
Visual Aids Editor 
McGraw-Hill Book Co. 
New York City 
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T is estimated that sound projectors purchased by 

schools in the next two years will be twice the number 
purchased in the past ten years. A recent survey of 
twenty nine cities in the United States shows substantial 
increase over the preceding year in each budget for 
visual education. Because of increased sale of classroom 
films, producers are increasing production budgets. 
There are nearly 200 instructional films now in produc- 
tion. This far exceeds production at any time in the 
history of visual education, and does not include com- 
mercially sponsored or free films. 

Recent research proves that the teaching quality of 
films in the future can be very greatly improved. More 
research is being done by colleges and educational in- 
stitutions in this country than ever before. The production 
of filmstrips and other audio-visual materials has reached 
an all time record. New types of films are being devised 
to solve new educational problems. Teachers will have 
at hand material hitherto non-existent. Such facts surely 
indicate that we are on the verge of a new era in visual 
education. HART 
os forty seven is here. The past five years of 

development in audio-visual education is not only 
greater quantitatively but also more significant qualita- 
tively than it was during the previous quarter of a century. 
With 1947 come new opportunities and new responsibili- 
ties for audio-visual education leaders. These include 
programs for the intensive utilization of audio-visual 
materials in the instructional process as a major means 
of achieving the objectives of modern education. Nog 
Ay VOIO-VISUAL Education during the war finally grew 

out of short pants. But its present adolescent ap- 
pearance calls for guidance by mature educators if it is 
to attain adulthood. In the next twenty five years let us 
try to make audio-visual methods in teaching a regular 
part of teaching method. Let us help teachers use these 
materials in such a natural way that they are not identi- 
fiable as something "'special'’. Let us hope that teachers 
will soon have a large repertoire of methods. 

Let us help the film producers to make better films in 
useful fields, so that teachers will have the specific ma- 
terials needed for specific purposes and, incidentally, so 
that the film producers will have a profitable and stable 
business. Let us promote in every way possible the in- 
tellig_.:t evaluation of films and the wide publicizing of 
these evaluations among teachers. 

Let us help in any way we can in the establishment of 
good picture files in school libraries and in the creation 
of good school museums. Let us be ready for an intelli- 
gent use of television. Above all, educators in the audio- 
visual field should promote in the next twenty five years 
a full understanding among teachers of the values of 
audio-visual materials in the development of meaning 
and in the motivation of students. If we would keep 
these two objectives in mind, everything else would fall 
into place. WENDT 

E need leaders. It is almost unbelievable that Audio- 

Visual Education could arrive at today's broad 
threshold without having more college trained leaders 
ready. Many stat@ departments, colleges and school 
systems are looking desperately for men with good 
academic backgrounds, who have specialized in this 
field. Good men are hard to find. Such men must be- 
come available. WHITE 
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FRANCIS W. NOEL 
State Department of 
Education 
Sacramento, California 


A.B. Santa Barbara State Col- 
ege. A.M. University of Southern 
California. Taught in California 
Schools (1924-36). Director, Audio- 
Visual Education, Santa Barbara 
(1940-42). Instructor, Extension Cour- 


M@ After undergraduate work done 
at Notre Dame (1924-28), received 
M.A. at the University of Detroit 
(1935) and Ph.D. at Ohio State 
University (1941). Held successive 
positions in Secondary School teach- 
ing and Administration from 1928 
to 1943. Made extensive survey of 
audio-visual programs in ten Euro- 
pean countries from February to 
September, 1939. Was a member 
of faculty, Wayne University, from 
1940 to 1947. Coordinator of Visual, 
Radio and Safety Education in the 
Detroit Public Schools from 1943 to 
1947. Member of the Advisory Board 
of "See and Hear'’ from its begin- 
ning in September, 1945. His pres- 
ent connection is as Educational 
Director for Teaching Films, Inc., 
New York City. His published ma- 
terial includes numerous articles 
on various phases of the audio- 





PAUL R. WENDT 
Audio-Visual Education 
University of Minnesota 


M B.A. Harvard University. M.A. 
University of Minnesota, where he 


A.B. Phillips University (1936). 
.S. in Psychology, University of 
Oklahoma (1941). Graduate study 
at University of Chicago and Uni- 
versity of Minnesota. Member of 
the Joint Committee to study the 
principles, practices and _ policies 
of Adult Education, a group of 
representatives from various educa- 
tional organizations. Critical Read- 
er for Coronet Instructional Films. 
During the War, Training Aids Of- 
ficer with the Marine Corps and 
served overseas with the Fifth Ma- 
rine Division. Joined University of 
Oklahoma staff as Instructor in 
Prison Education, while working on 
Master's degree. For two years 
Supervisor of the statewide Museum 
Service. Secretary of Visual Edu- 
cation Section of the Oklahoma 
Education Association. National 
Chairman, Local Council Commit- 
tee, of the Film Council of America. 
Contributes articles regularly to vari- 
ous magazines as a specialist in 
visual education. Now is Assis- 
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ses at Santa Barbara, and in Sum- 
mer School of U.S.C., in charge of 
Audio-Visual Workshop, first in that 
area. Consultant in Audio-Visual 
at Occidental College (1945). In 
1942, assigned to survey need for 
naval training aids. Under Bureau 
of Naval Personnel, developed 
Training Aids Utilization and Evalu- 
ation program (1944). Sent to Lon- 
don by U. S. Department of State 
as Audio-Visual Consultant at Con- 
ference of Allied Ministers of Edu- 
cation. Working closely with Min- 
isters and the British Film Institute, 
saw audio-visual developments 
throughout England and Scotland 
(1944). In April i945, appointed 
Chief of Division of Audio-Visual 
Education of the California State 
Department of Education. Program 
stresses pre-service and _ in-service 
teacher training, development of 
county audio-visual departments, and 
radio in education. Author of ‘'Pro- 
jecting Motion Pictures in the Class- 
room'’, distributed by the American 
Council on Education, and numerous 
articles in collaboration with Eliz- 
abeth Goudy Noel. 





ARTHUR STENIUS 
Teaching Films Inc. 
New York City 


visual field in educational profes 
sional journals. 


is now completing his Ph.D. Active 
in audio-visual education for past 
16 years. On staff of University 
Film Foundation at Harvard. Joined 
staff, St. Paul Institute's Visual 
Education Department, serving all 
St. Paul's Schools (1933). In 1935, 
appointed Production and Research 
Manager of the Visual Education 
Service, University of Minnesota, 
and on teaching staff of General 
College. Director of Audio-Visual 
Education Service since 1941. Studied 
production methods in Hollywood 
and New York as General Education 
Board Fellow (1937-38). Production 
Manager of Rockefeller film pro- 
duction experiment in the Visual 
Education Service, University of 
Minnesota (1938-41). Since 1941 
member of the faculty, College 
of Education, University of Min- 
nesota, teaching the courses in 
Visual Education. Miscellaneous 
writings in educational publications 





THURMAN J. WHITE 
Audio-Visual Education 
University of Oklahoma 


tant Director of Extension Division 
University of Oklahoma, and Head 
of Department of Audio-Visual Aids 
under the Extension Division. 
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COMFORTING 





E are pardonably proud to print below some 

of the communications received from out- 

standing figures in the field anent our Silver 
Anniversary. They were addressed, by custom, to 
the Editor but they are, expressly and unmistakably, 
messages to the entire staff. We would naturally 
resent the accusation, even the implication, that the 
magazine is or ever was a ‘one man job". As such, 
Educational Screen would never have survived nor 
been long remembered. Most of the burden was 





and is borne by the loyal, tireless personnel de- 
voted to the ideal of an ever better Educational 
Screen. 

On behalf, then, of this entire personnel, past 
and present, numbering by scores through the years, 
the Editor accepts with grateful appreciation these 
heartening words of approval and goodwill from 
our colleagues in the great and growing audio- 
visual field of American education. 


NLG 








N anticipation of the fact that the December issue will 
round out Volume XXV of The Educational Screen, 
allow me to offer sincere congratulations on the comple- 
tion of a quarter century of solid achievement. To you 
as Editor-in-Chief the silver anniversary will represent a 
personal triumph of no mean proportions; to those whom 
the Screen has served the date will stand as a shining 
mile-post along the road of progress and improvement. 
Amidst the ruck of educational journals, the Screen 
has managed to preserve its uniqueness of character. 
The service ‘which it has rendered has not been dupli- 
cated by any other journal. In a specialized field, replete 
with fads and faddists, the Screen has held a straight 
course toward the one significant goal—the improve- 
ment of educational practices. To the Screen, its editors 
and staff, best wishes for a Happy New Twenty-Five 
Years! WARD C. BOWEN, Chief 
Bureau of Radio and Visual Aids 
University of the State of New York 

N honor of the Silver Jubilee of The Educational Screen 

we shall invite all teachers in our twelve secondary 
schools to share in a celebration during January. A 
bound volume of The Educational Screen, a recent issue, 
will be placed on display in the library of each school. 
It will also be the feature attraction of a set of travelling 
libraries. Each box contains samples of other periodicals 
in the field, other magazines giving space to our prob- 
lems, and a variety of catalogues. 

We shall invite teachers to observe the ever-broaden- 
ing scope of visual education as shown historically by 
these publications. We shall urge our leaders in educa- 
tion to try to envision even greater contributions which 
are destined for the future if all of us continue our ef- 
forts to satisfy the needs of our children. 


HENRY E. CHILDS, Supervisor 
Nature Study and Visual Education 
Providence Public Schools 


in checking our back files of The Educational Screen 
| notice that with the December 1946 issue you have 
completed twenty five years of publication. Congratula- 
tions to the Staff of Educational Screen and to its editor- 
in-chief, Nelson L. Greene, for a great contribution to 
education. In the editorial section of Volume |, Number |, 
dated January 1922, is the following statement: ‘This 
magazine intends to get at the truth about visual educa- 
tion—in all its phases and in its broadest aspects—and 
serve it up in a form palatable to thinking Americans’. 
The staff of Educational Screen has kept its promise 
through its twenty-five years, and education has profited. 


Throughout the golden twenties, the depressing thir- 
ties, and the early war-torn forties, the Educational 
Screen has given us leadership. We know that it will 
continue to give leadership through the late reconstruc- 
tion forties and into what we all hope will be the peace- 
ful fifties. Thanks, for the years of devotion and leader- 
ship in the field of visual education. It has been a job 
well done. 

LEE W. COCHRANE, Executive Assistant 


Extension Division 
The State University of lowa 


F vans the first twenty-five years of its life The 

Educational Screen has made a pioneer contribution 
to the whole field of instructional materials. | feel con- 
fident that the influence of the journal during the next 
twenty-five years will be even greater. Please accept my 
personal congratulations on your excellent work as Editor, 
and my best wishes for the future. 


STEPHEN M. COREY 
Department of Education 
The University of Chicago 


N behaif of the members of the National Association 
of Visual Education Dealers, | want to extend our 
sincere congratulations and best wishes on the occassion 
of your 25th Anniversary. Your span of leadership in 
visual education has seen its growth from little more than 
an idea to its present acceptance as a standard tool for 
education and information. 
The visual education dealers of the United States are 
proud to call you our friend. We look to you and the 
magazine for many more years of leadership. 


BERNARD A. COUSINO 
President of NAVED 
Toledo, Ohio 


| gaamrsesre marks completion of a quarter-century of 
meritorious service in the audio-visual field by Edu- 
cational Screen. This, therefore, is an occasion for ex- 
pressions of appreciation for work well done—for pio- 
neering and leading the way, not just reflecting the 
Status Quo. Educational Screen is to be commended 
for its very constructive influence during the crucial 
formative stages in the development of audio-visual in- 
struction and for its contributions in elevating audio- 
visual materials a big step further toward recognition 
as an integral part of formal instructional materials. Best 
wishes for continued success. 
VERNON G. DAMERON, Director 


Division of Audio-Visual Instructional Service 
National Education Association 
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S a diligent reader of Educational Screen | note 

that the December 1946 issue completes the 
twenty-fifth year. This is an accomplishment of which you 
can be justly proud, and a service which deserves the 
highest praise. My congratulations to you personally, to 
the staff, and to Educational Screen in its own right, for 
unquestioned leadership in the field, charting the visual 
education movement to numerous progressively worth- 
while goals. 

While the Screen has been of untold value for years 
past to me and my classes—each student has his own 
copy—it has been your intimate personal assistan-e 
which has been most appreciated. The same holds for 
staff members. Should | write—''| have a problem, Miss 
Baker", or “Miss Hoffman, here is a situation''—there 
has always been a ready response with possible sclutions. 
| look with confidence for continued assistance and 
guidance from Educational Screen. Together with my 
congratulations go my best wishes for continued success 
ir the years ahead. 

WILBER EMMERT, Director 


Audio-Visual Instruction 
Indiana (Pa.) State Teachers College 


M** | congratulate you and the members of your 
staff as you enter a new quarter-cniury at the helm 
of Educational Screen. You have contributed more than 
any other single voice to the sound growth and develop- 
ment of the audio-visual field. May | wish you continued 
success in the years to come! 

R. BOYD GUNNING, Director 

Extension Division 

University of Oklahoma 
WN an employee has labored diligently and faith- 

fully for twenty-five ycars for one employer, it 

is customary to present him with a token of appreciation. 
Educational Screen has given its readers full measure, 
pressed down and running over. For a quarter of a 
century it has served the audio-visual teaching field in 
a most laudable manner. The reward is more satisfying 
than the usual bauble given to the employee, for yours 
has been the joy of seeing to maturity a movement 
which has helped to vitalize American education. Further- 
more, the future is yours, the greatest joys lie ahead. 
May your Golden Anniversary find Educational Screen 
still vigorous and full of life, still fighting the good fight 
in a worthy cause. 


WILLIAM H. HARTLEY, Chairman 
Audio-Visual Aids Committee 

National Council for Social Studies 

State Teachers College, Towson, Maryland 


es seaman on the successful completion of 
the first quarter-century of service to the Audio- 
Visual Education field. Others may come and go, but we, 
who have been in the "Cause" since the early twenties, 
know that The Educational Screen will continued to bring 
us the top news in Audio-Visual Education month after 
month. 

The field is expanding so rapidly now that we shall 
continue to need your sane leadership, even more than 
in the past, to help keep us moving forward on a well 
balanced program on all fronts. May we express our 
belief that your Silver Jubilee means continuance of a 
Sterling Silver Service for the next twenty-five years. 


HARRY H. HAWORTH, Head Supervisor 
Audio-Visual and Library Service 
Pasadena City Schools 
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INCE this month marks the Silver Jubilee of Educational 
Screen it is a pleasure to send congratulations. From 
1922 to 1947 is a long span of epoch-making years. It is 
hard to realize what the problems of 1922 were, they 
seem so far away. Audio-Visual Education was truly a 
pioneer activity at that time. From then until now, Edu- 
cational Screen, under your fine editorial leadership, has 
shared the vicissitudes through depression, war, and pros- 
perity. During the twenty-five years, quite naturally, other 
magazines have appeared in the field, but the Screen” is 
still the leader. Today we stand on the threshold of a new 
era. "Visual education is the modern way to educate’, 
in the words of Eric Johnston, "it is fascinating to watch 
its progress unfold". | offer best wishes to Educational 
Screen and to Nelson L. Greene for increased success 


and achievement down the years. 
JAMES S. KINDER, Director 
PCW Film Service 
Pittsburgh 


b LEASE accept my sincere best wishes as you begin the 
twenty-sixth year in the life of The Educational 
Screen. It has been my privilege to work in this field for 
many years. As | look back now, it has been a great ex- 
perience. Paralleling my own activities have been the 
development of your publication and your contribution to 
the progress of audio-visual aids. Your first issue, January 
1922, is beside me as | write. Going through it again, 
one realizes how far the field has developed in this quar- 
ter-century. If and when | finish my first twenty-five years 
in audio-visual aids, | sincerely hope | may look back with 
the same satisfaction that | feel you should experience in 


knowing that yours has been a job well done. 
HAROLD L. KOOSER, Director 
Visual Instruction Service 
lowa State College 


ROM 1922 to 1947—a lifetime lies between! | con- 

gratulate you as one of your oldest friends, and as 
one of your oldest contributors dating back to the days 
when the magazine was hardly more than a 6” by 9” 
pamphlet without a single illustration. The story of the 
growth of Educational Screen is the story of the growth 
of realism in education. We older men, with you as the 
old stand-by and loyal supporter, can be proud to pass 
along to the younger generation the hard-won results 
of pioneering experimentation and persistence. They— 
the new generation of post-war America—are the in- 
heritors of our unfulfilled renown. 

| have tried to make Film and Radio Guide a con- 
comitant to Educational Screen and, as you know, have 
always tried to be helpful rather than competitive, cov- 
ering angles and groups not reached by any other pub- 
lication. More power to you and to Educational Screen 


at the threshold of your second quarter-century. 
WILLIAM LEWIN, Publisher & Editor 
Film and Radio Guide 
172 Renner Ave., Newark, N. J. 


| am delighted to send greetings to Educational Screen 
on the occasion of its Silver Jubilee Birthday An- 
niversary. As life and training for life become more com- 
plicated, the need for good visual materials and their 
proper use becomes more necessary. Motion pictures, for 
example, can cut through to essentials, speed the learn- 
ing processes, and help the new generation find the high 
road for mankind. 
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| have noted through this last quarter-century the un- 
deniable influence which the editors of Educational 
Screen have exercised in speeding up these learning 
processes. By aiming constantly at a goal of dual service 
—to industry and to education—they also have achieved 
for the magazine an enviable position of leadership. May 
your good work continue with ever increasing success! 
CHESTER A. LINDSTROM, Chief 


Motion Picture Service 
U. S. Department of Agriculture 
Washington, D. C. 


ONGRATULATIONS to Educational Screen upon 

a quarter-century of progress and service to the 

teaching profession in the United States. | congratulate 

you and your staff upon your constantly improving pub- 

lication. The Screen asserts real leadership in this very 
important field of education. 

FRED S. MONTGOMERY, Director 


Bureau of Visual Instruction 
University of Kansas 


ONGRATULATIONS to The Educational Screen as 

you round out your first quarter of a century! The 
Educational Screen has grown in acceptance and use- 
fulness through the years. You have faithfully and ef- 
fectively sponsored every worthwhile leader and every 
worthwhile movement in this field. We know that your 
sustained efforts have played a great part in the re- 
markable advance during these twenty-five years in the 
use of the audio and the visual. We bespeak for The 
Educational Screen a great future in a great cause. 


C. R. REAGAN, President 
The Film Council of America 
12th at Lamar, Austin, Texas 


Penny the years which saw the growth of Audio- 
Visual Aids, from playthings in the hands of a few 
to necessary teaching tools in the hands of many, Educa- 
tional Screen has been a strong and sober influence. 
Those were difficult years, when support was feeble and 
scattered, when only the perseverance of a handful of 
zealots brought about the general acceptance and use 
of these teaching tools. The Educational Screen was out- 
standing to these few in its assistance in carrying their 
cause to educators everywhere. It has long been ac- 
cepted as the professional journal for the field, reflecting 
the best in thinking and practice of educators in the 
use of teaching aids. 

Now, looking into the future of wiser employment of 
the audio-visual tool, we still look to the Screen as our 
professional journal. Please accept my heartiest con- 
gratulations on its twenty-fifth birthday and my sincere 
wishes that the next twenty-five years may give you as 
much satisfaction of accomplishment as you have surely 
had in the past. CURTIS REID, Head 


Department of Visual Instruction 
Oregon State System of Education 
Corvallis, Oregon 


M Y sincere congratulations on the occasion of the 
Silver Jubilee of Educational Screen. This publi- 
cation has documented the progress of visual methods 
in teaching in a valuable, consistent way over the years. 
Accept my best wishes and my hope that you will keep 


up the good work. DAVID E. STROM, Director 
Audio-Visual Aids Center 
The University of Connecticut 
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S° you are starting Volume XXVI of the Screen! As 
one who has watched the growth of this whole move- 
ment in the United States and the growth of the maga- 
zine through almost the entire period of the last quarter- 
century. | want to offer my sincere congratulations, to 
you individually and to the magazine, on your great con- 
tribution to the growth of interest in this field. 

For years The Educational Screen was the only maga- 
zine devoted exclusively to audio-visual instruction, and 
it furnished an inspiration to all of us who were strug- 
gling to promote the spread of information and better 
utilization of visual aids. It has continued to grow along 
with the tide of increasing interest—I know, for | have 
read it straight through the years. Now it is better than 
ever before and to you and your devoted staff goes the 
credit. You have every reason to be proud of the maga- 
zine and your accomplishment in making it what it is. 
All good wishes for continued success! 

LELIA TROLINGER, Director 
Bureau of Visual Instruction 

University of Colorado 
EARTIEST felicitations to The Educational Screen for 
twenty-five years of efficiency and excellence in pro- 
moting work in the field of audio-visual education. As a 
distributor, this Division has received great benefit from 
your publication with its timely news and reports of ac- 
tivities in the field to which it is devoted. We are wishing 


you continued great success throughout the years to come. 
J. C. WARDLAW, Director 
University System of Georgia 
Atlanta 


AND THREE TELEGRAMS ARRIVING 
JUST AHEAD OF DEADLINE 


ONGRATULATIONS to Educational Screen on 
twenty-five years of service to audio-visual educa- 
tion. The contribution which Educetional Screen has 
made and is making to the field is of inestimable value. 
BRUCE A. FINDLAY 
Assistant Superintendent 
Los Angeles City Schools 
ONGRATULATIONS to the entire staff of Educa- 
tional Screen on this your twenty-fifth anniversary. 
You have contributed richly through your magazine to 
the advancement of audio-visual techniques in the field 
of education. You have provided an invaluable record 
of their growth during a quarter of a century. As you 
have struggled for this cause during infancy, greater 
challenges and opportunities will be offered for your 
continued leadership in maturity. 
CHARLES F. MILNER 


Associate Director 
Extension Division 
University of North Carolina 


ONGRATULATIONS to Educational Screen for 

twenty-five years of splendid leadership in the field 
of audio-visual education. The Screen has been consis- 
tent in its high educational policy and character. It has 
encouraged new movements in its field, has been open 
to pioneers, has helped teachers and administrators, and 
has been a dependable source of information. Best wishes 
to the Screen for another century of leadership, from one 
who has received it from its first issue. 


E. WINIFRED CRAWFORD, Director 
Audio-Visual Education 
Montclair Public Schools 
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Vigorous comments on the proven values of films in teach- 
ing, on imprevements needed, and on future potentialities. 


LTHOUGH still unappreciated in some quar- 

ters, a vast new avenue to learning has been 

opened to the generations of today through 
screen projection. Today the visual program is be- 
coming more and more universal; even the most iso- 
lated communities of the present can see and hear the 
wonders of all the world, including scientific experi- 
ments performed with unfailing accuracy, imaginary 
journeys into distant lands, sporadic acquaintance with 
their peoples, stratospheric ascensions for weather 
data, the findings of astronomy,—an unlimited horizon 
of activities of the entire universe. 





Roman history is vitalized in the British Information 
Services film production, “Julius Caesar.” 


The recent war has yielded many lessons in this new 

science, lessons of inestimable value, first to the Armed 
Forces and now to the educators of the rising gen 
eration. Experiences gained in the training of Army 
and Navy personnel forecast a vastly widened use of 
films for educational purposes in the post-war period 
Expanded use of films, however, is not peculiar to 
America, as Vice-President Rose of Victor Animato 
graph has pointed out. He says: 
“To understand the power of films, properly used, 
you need only to picture what Russia was like before 
Hitler invaded it. It was a loosely knit group of 
peoples and tribes, ranging from the White Russians 
on the west to the Tartars and Mongolians on the 
east. Some were merely wandering nomads. They 
spoke more than forty distinct languages; and there 
were countless dialects. When the crisis came, there 
was only one universal language—pictures. Sound 
films were made; local and tribal languages were 
dubbed in. They were used to put over the story, to 
build solidity and morale, and to show how to build 
and use war equipment. It was the most startling 
mass education of a vast and scattered people that is 
known in the history of the world. 


KENNETH W. YOUNG 
Director, Visual Education 
High School. Brookville, Ind. 


Vhile this was going on in Russia, the United 
States was taking youth from hills and farms, hundreds 
of thousands of them, and making soldiers, sailors, and 
technicians out of them with whirlwind swiftness 
through the use of films. In a large measure there is 
sheer magic in it; and what the Army and Navy can 
do, industry can do. Visual education has advanced 
in recent years, but wartime services have speeded it 
up and made its potentialities realized almost over 


night. It is one of the biggest things that has come 
out of this war and a mighty factor in the success 
of our .Arms.”’ 


It has been said, and probably there is truth in it, 
that Germany and her allies were ahead of us in the 
use of the film for visual education and propaganda 
prior to the war. Before 1939, Germany had_ been 
a big user of projecting equipment; while we in 
\merica, in the van of mechanical development of pic 
ture machinery, were occupied with other things. Our 
professional motion picture industry, meaning Holly 
wood, was tops. Our money was spent on theatrical 
pictures with abandon. Our market for these show 
films was the entire world. 

\We had developed and standardized industrial films 
and were using them; but our use of them was far 
different from that employed by our rival nations. Our 
program did not include the use of propaganda, be 


cause we were little interested in developing a global 


Gas 


‘eS — 
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The “Army Nurse” administering treatment. 
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propaganda. [lowever, all this was changed with the 
onset of the War. It was not long until we realized 
that we had to tell the story of our republican form 
of government to the world if we wished to keep it 


and have it survive. As a result of this, the film soon 
became a sort of public utility. If propaganda wer: 
necessary, then why not mass propaganda? Hence, 


the industrial film has been used to tell the story of the 
Nation's danger, its ability to unite and cooperate, 
to 130,000 000 people. 


in War Bond Drives ; shown to groups in clubs, schools 


It has been used to sell Bonds 
and factories, where certain specific attitudes hav 
been molded and directed. 

As a personal illustration to prove the value of films, 
might I describe the experience in my own community 
During the War bond Drives just past, we were a 
part of a county wide organization. \e had a County 
Finance Committee and a County Chairman, whose 
job it was to provide stimulation for the purchasing ot 
War Bonds. The County Chairman took it upon him 
self to keep each of the communities informed as to 
their record of purchases. 

There were times when these purchases, especially 
of Series E Bonds, lagged to such an extent that it 
was feared that we would fall far below our quota 
Partly as an experiment, and partly in desperation, it 
was decided to instigate a sort of rally in each com 
munity on various dates. We secured three govern 
ment films entitled /t’s Your America, The Fleet That 
Came To Stay, and Army Nurse 

Thus equipped with these films and our school pro 
jector, the County Chairman and I| began our jour 
neys to attend each of these rallies, where we showed 
these films and gave “pep talks.” We were certain 
that there were a great many individuals who heard 
our words and statistics, but who understood little of 
what we said; we were just as certain, however, that 
there was no individual in our many audiences who 
did not get much from the pictures that we showed 


Offiicial U. S. Navy phot 


A scene from “The Fleet That Came to Stay.” 
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Films like the USOE subjects on Machine Shop Work 
(released by Castle Films) adeptly teach skills. 


on the screen. When the last rally was over, the last 
statistic given, and the last film shown for the last 
time, the day of reckoning was at hand.. After a care- 
ful checkup, it was found that our county had far 
exceeded its quota in the purchases of all series. We 
have no way of proving just how much influence our 
films had in the final analysis, but we do feel confident 
that they played a great role. 

For ten years prior to the outbreak of World War 
Il, | had tried to teach the horrors and realism of 
war to boys and girls in my classes in the study of 
history, and yet all of my words were as naught, when 
compared to the results obtained from one reel of film 
displaying the invasion of Okinawa in all its reality. 
lhe students lived the battle in each of its terrible 
stages; they breathed the smoke-laden air, and 
squirmed beneath the heat of the tropical sun. Theirs 
were not the experiences gleaned from the printed 
page; the words “heat,” “stench,” “danger,” “pain,” 
and ‘death’ were not just so many black symbols on a 
white page of a book. In their adolescent minds, they 
lived and breathed at the side of the Yank when he 
left behind the comparative safety of the Landing 
sarge; they splashed with him when he waded the 
waters to the shore; they climbed with him up the 
bullet-ridden banks and into the mouths of the enemy 
cannon. ‘They felt the sting and pain of the machine- 
gun bullet that ripped the arm from the shoulder of 
that New England farmer boy; they mourned with 
that Texas cowboy whose buddy stepped on a land 
mine. For eleven minutes those students were a part 
of that battle, completely absorbed in the drama _ por- 
traved before them. This was realism to them—realis- 
tic, untouched, and unbiased—this was a lesson. This 
was visual education through the use of films. 

Visual education is now becoming an important and 
integral factor in the general curriculum of modern 
educational institutions. Its true worth is now widely 
recognized by eminent educators. Those who know 
the full success of effective teaching aids in our schools 
are foremost among its proponents. Thousands of 
excellent teaching films are making possible this new 
branch of pedagogy; and with their use a new interest 
is being kindled in the often reluctant minds of stu- 
dents. Their learning materials are coming to them 
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in a way that they can understand and interpret to 
their own comprehension. For example, it has been 
found that basic essentials of languages can be taught 
in a matter of weeks, that knowledge of subjects far 
beyond the textbook comprehension of the student can 
be imparted with the aid of sound pictures; that ma- 
terial and courses which formerly took up hours of 
ordinary teaching time can be covered even more 
thoroughly, and in less time, with proper animated 
visual assistance. 

The motion picture can create. It is itself a coopera- 
tive creation. Through the imaginations of coopera- 
ting producers we can glimpse the world of the future, 
of the inanimate, even of the invisible. It revives the 
Past in the Present in a true and living atmosphere. 
It arouses George Washington from the photograph on 
the printed page, and allows him to walk through the 
fields of the Mt. Vernon plantation and into the halls 
of the Constitutional Convention. It brings to life the 
bust of Julius Caesar and lets him tremble again in 
fear of the Ides of March. Through the magic of the 
film, the mysteries of the oceans’ depths are no longer 
mysteries, nor are the heavens only a source of won- 
der to us. 

The motion picture is an adept, accurate and speedy 
method of teaching many skills. The firm which can 
develop and produce acceptable consumer goods will 
outstrip competition. The old system of “keep on try- 
ing until you get it” builds production slowly. Com- 
bined with short daily sessions of on-the-job exper- 
ience, movies provide the ideal “running start’ for new 
workers in developing skills. People do better work 
when they know why it must be done. Motion pic- 
tures can explain that to employees better than any 
other medium. 

Then, too, films, themselves, often become invaluable 
salesmen for the manufactured product. Films which 
show the complete story of the assembly of a product 
turn employees into enthusiastic salesmen for their 
product, by instilling in them a sense of pride and 
superiority. Consider for a moment a motion picture 
presentation of a product. Would it be absurd to as- 
sume that the public would be more interested than 
in the inanimate object shown at exhibits or in dealers’ 
windows ? 

There can be no doubt that films do help in shaping 
attitudes of individuals. In our particular school our 
shop teacher is an ardent enthusiast in the use of 
films in his instruction. We have used a great many 
films in his department, dealing with the use and care 
of tools. The results have indeed been satisfactory 
and gratifying. We have noticed that the students 
perform their operations as they saw them performed 
on the screen; and more especially, in the care of their 
tools after a job is completed, we notice that they fol- 
low pretty much the same pattern as laid down by the 
film. It seems highly probable there will be a carry- 
over into other fields in this respect. 

In vocational education, too, I have witnessed the 
forming of attitudes. There is a film This ls America, 
dealing with the story of Annapolis, which is admittedly 
partially propaganda for the Navy Department, which 
can instil in the mind of almost any individual a re- 
spect for, and a desire to participate in the work of that 
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particular branch of the Armed Forces. There are a 
great many films that could be mentioned that possess 
such merit in vocational guidance. 

If we are agreed on the power of the film, we must 
be equally concerned in its presentation. The activi 
ties of a well-rounded audio-visual program, at the least, 
include : 

(1) Well trained directors who are familiar with 
each type of audio-device, with the ability of selection 
and presentation. (2) A varied selection of materials, 
and available sources for further selection. (3) Suit- 
able projection space and equipment. (4) Organiza 
tion and cooperation among administration and teach 
ing personnel, so as to provide for the maximum inte 
gration with the current curriculum. (5) Storage 
provision for all audio-visual materials, so as to insure 
immediate availability when needed. 

All of these activities have their focus in the depart 
ment or center for audio-visual materials. The center 
should not be merely a collection of shelves and film 
cabinets, but a place of stimulation and activity, and of 
varied resources for enriching the learning experiences 
of students. This suggests that the center be equipped 
both as a storage depot and a curriculum workshop. 

Not only should storage space be provided for the 
films, but also, an adequate method of classification. 
There is no unversal method of cataloging films, but 
any method will do, so long as it serves the purpose. 
My own choice is the familiar Dewey Decimal System 
of cataloging books in our libraries. It is utterly elastic 
and comprehensive, we can correlate and classify our 
films by using the letters from A through J, plus a 
number. Every film that has ever been produced can 
be placed in one of these groups. (The remaining 
letters of the alphabet may be held in reserve, in the 
event that the future might or could produce some 
thing beyond these groups.) This Dewey catalog num 
ber assures quick recognition of the subject of the 
film. After the subject classification of the films, two 
alphabetic card catalogs are most desirable. Make 2 
cards for each film, one for Producers, one for Film 
Title, thus: 





J-20 20th Century Fox 
The Story of Alexander Gra- 
ham Bell. Starring Don 
Ameche and Henry Fonda 
Length—90 minutes—Black and 
white 
Area—Unrestricted 














Producer’s Card 





G-34 Duffy Mott Company, Inc. 

A ppleland 

Length—22 minutes—Techni- 
color 

\rea—Assembly, Clubs, Inter- 
mediate through High School 

Agriculture, Home _ Eco- 

nomics, Biological Sciences, 
Social Sciences 














Title Card 
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Eat Your Cake---And Have It, Too 


How to operate a co-operative school film library 


E’VE alwavs heard that it cou 
but 11 mbers of CO operative libraries of edu 
cational films arrive at a reasonably 


facsimile of that situation. 


In the first four vears of our co-op's operation, all 
the members paid a total of about $6,000, receive 
over 6.300 reels of film service (worth a lot more 
than $6,000 at customary rates), and still had a 103 
reel film library. Now in its fifth year, it will include 
about 150 reels when all films now on order at re 
ceived. And the two-reel subject, Using the Classroo 


Film, has been purchased and is being circulated among 
our members without charge. 

The following information about our 
with the thought that it may answer a tew questio1 


for school men interested 1n starting such 


a group and 
assist them in getting their plan into effective operatior 
It is hoped, too, that information may be 
forthcoming. concerning the methods and experience 


> 


quickly. 
of other co-operative groups, and that such published 
accounts mav serve as an exchange of ideas, for the 
benefit of many. 

In the beginning, our co-operative was practicall 
thrust upon us. Prompted by a dealer in projectors 
and films, representatives of twenty school systems 
of northeastern lowa met at East High School, Wate 


loo, in the fall of 1942, and adopted the following 


plan. [ach school contracted to buy three one-reel 
film subjects, at $50 each, to be paid for at $50 pet 
vear for three vears The 60 reels. selected by vote 
of the 20 schools, were to be delivered at once. The 


superintendents of three of the schools were elected 
as an executive comnniittee of the organization, wit 
one of them as preside nt; a manager was chosen : and 


ast High School was designated as the central deposi 


tory 
The film company returned to the library $5 « 
of each school’s first $50 payment, and $2.50 out o 


each second annual $50, to help buy shipping cases 
rewinding equipment, and supplies. In addition, ea 


member school paid a small annual fe 


to applv on outgoing postage, insurance, cost of mat 
agement and other incidental expenses 


\With a late start, the library operated 


the first vear, and each school was entitled to use two 
films per week, or a total of 44. The “season” was 
increased to 30 weeks the second \ r, then to 32 
weeks, or 64 reels per vear to each school Phe basi 


service allowance per member per year is still 64 reels 
although this Service 1S spread Over a Cc ile ndar period Ol 
about 38 weeks 

ur second vear was the most difficult and probably 


ms avallable 


the least satisfactory, with only 60 
scheduling and each school entitled to the use ot 60 
o that vear, 


us, each providing three new filins 


reels ! Durin howevet1 ve 
schools joined 


bringing our total up to 75 reels. 


MARK FLANDERS 
East High School 
Waterloo, Iowa 


\t the expiration of the original three-year contracts 
a re-organization meeting was held. Four schools 
that did not wish to continue were allowed to drop 
out and either withdraw their films or sell them to 
the library. Ly majority vote, the remaining members 


then agreed to change the basis of membership so that 


members would no longer be permitted to withdraw 
Ins nder the new plan, any school desiring to 
lrop ont permanently is permitted to sell its member 
ship. if 1t can, to some other school; or 1f it desires to 


drop only temporarily, it may declare itself “inactive,” 
for one, two or three consecutive years, paying noth- 
ing and receiving no service through such period, and 
nay then resume active standing with the other me-:n- 
ers “Active” membership, after the first three 
vears, Involves payment of $50 per year directly to 
the library, for the 64 reels of film service. Of this 
fee, $40 is used for purchase of new films. 
\lembership now stands at 27 schools, two of the» 
‘inactive’ tor this year. Three have joined us since 
September 1, and interest is increasing. Unfortunately. 
we have ahout reached the limit of our ability to care 
for additional members. Irom now on it seems that 
a new school can join us only by buying out some 
“inactive” or other member. It is hoped that sone 
organization, such as our state Department of Public 
Instruction, will soon act as a “clearing house” fo 
schools over the entire state desiring membership in 
co-operatives. \Vithin the next year or two numerous 
ps of about 25 schools each can in all probabil-ty 
he formed if a bit of assistance as suggested above is 


s~ < 





SEPTEMBER 
2 9 16/23/30 








‘ - 4 


_ Tam 
CEDAR |) fon "9| fg] 97 [oe ee 





los walt 2 17 9g ire nelle fee 





3) 6 OFF Cf | ax ug |Se 2h oF “a 


























Fig. 1. Work chart listing schools using films. Under the 
date is the code number of each film desired by the schoo! 


in the horizontal rectangle. 
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Fig. 2. Schedule card for all films, showing for what weeks 
and by what school each film has been booked. 


Members recently added make all their payments 
directly to the library instead of entering into three-year 
contracts with the film company. We still purchase 
some of the $50 films each year, but we also find many 
valuable subjects at lower prices, some even in the 
$17.50 groups. We do not yet know how long our 
films will last, but our most-used film has been in 
service about 120 weeks up to now, and is still in good 
condition. Several reels have passed their 100th 
bookings. Only two reels have as yet been damaged 
so that complete replacement was required. Replace 
ment footage from a few feet to around 100 feet has 
been required for perhaps a dozen films. 

Extra films, over the basic 64 reels, may be booked 
by any member in any number, at 50 cents per reel 
extra charge. Apparently several of our members 
will use more than 100 reels of service this school year. 
With 134 reels listed when this year’s schedules were 
made out it was possible to book a large majority of 
all the requests on the exact dates desired, and nearly 
all of the remaining requests only one week earlier or 
later than suggested. Because of this effective book- 
ing advantage, it is strongly recommended that schools 
contemplating organization of a co-operative find means 
to secure at least 85 to 100 reels in the beginning. 


Plan of Operation 
The basic plan of operation of our library is quite 
simple, but there are many complicating incidental 
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Fig. 3. Avoid confusing labels. Postal clerks sent these 
back to sender. 
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be summarized in five points 


factors. Operation may 
|. Each spring, member schools send in their re 

quests for the following vear’s bookings 

During the summer, film schedules based on these 
requests are made out. 

In late August, a list of films and dates as booked 
for the entire school year is sent to each school. 

During the school year, films are mailed to mem 
ber schools on Saturdays, according to the schedules 

5. Members receive the films Mondays, and may 
use them as desired, mailing them back in time to 
reach the library each Saturday morning for inspec 
tion, repair and re-shipping. 

The complicating incidentals include such items as 
a multitude of excuses why films are not returned on 
time, changes in superintendents of member schools 
and difficulties in getting supplies—but these are 
not overwhelming. On an average, about four films 
fail to return each week. The other difficulties increase 
the time required to care for the library, but do not as 
a rule greatly affect the service. 

Some amplification of the “five point plan” may be 
in order, beginning with the booking request lists. 
Members receive these blanks in the spring, along with 

list of the films which are expected to be available 
the following September. On the 1946-47 lists, mem 
bers were asked to indicate their “booking desires” 
by checking one of the following three choices: 

1. List about 70 or 75 subjects in the weeks you'd 
like them, and 64 will be scheduled on or very 
close to the desired dates, but not necessarily 
exactly two reels every week. 


~ 


2. List as many films as desired up to 100, on the 
dates desired. As many of them as possible will 
be scheduled within two weeks of the dates given. 
You may cancel any of the bookings which do not 
meet with your approval. You may also book as 
many additional subjects as you like, in the open 
weeks, after September 10. Service over 64 reels 
will be billed to you later at 50c per reel. 

3. If you want exactly two reels per week for 32 
weeks, so indicate and try to give at least three 
choices for each week. Include as many different 
subjects as possible in your selections. 

Most members checked the first plan, several the sec 
ond, and a few the third. Most of the booking lists 
were back in Waterloo by the end of June, and during 
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Fig. 4. Good labels. Postal clerks can see destinatioh at 
a glance. 
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the summer all the requests from all the schools wer 


assembled on a single 28 x 44 inch card, or work chart 


ruled as shown in Figure 1. Each vertical columt 
represents one week’s requests, and can be cleared 

conflicts (surprisingly few in number) by moving at 
occasional film forward or backward a week, or, wher¢ 


a school gives extra choices, by selecting the non-cot1 
flicting numbers. After all the weeks are thus cleared 
each school’s annual schedule is found in the horizot 


tal space opposite the school’s name 


Each school’s schedule for the year is then copied o1 
a mimeographed form, and mailed to the school 1n late 
\ugust Members may at any time during the ye 
cancel any bookings which do not “fit in” when the 
times comes, at d select others i! their place S \1 
other small but important point learned by experience 
These lists mailed in August should be sent to “Supe 
intendent of Schools” each case, and not to the 
dividual (by name vho was superintendent there 
Mav or June This avoids risk of | o th 
forwarded to men who have moved t ther scho 
thus leaving the member schools without schedules 
i time 

Cards measuring !4 x 28 inches are next ruled up 
shown in Figure 2, and 35 numbered film titles are 
copied on each card, until the entire library is tl 
listed. Iilms scheduled in each vertical column 


the work chart (Figure 1) are then designated 
the 14 x 28 inch cards under the corresponding week 
schools 


by the names (usually abbreviated) of thi 


\\ hen all the WwW e€ ks’ S( hed 


which are to receive them 
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ules have been thus recorded, the year’s shipping dates 
and open weeks for any one film are evident at a 
glance. Completing this series of cards is a consider- 
able chore, but it is done but once a year, and in the 
summer Through the school year these schedule 
cards, made into a convenient “book” by means of 
notebook rings, make it easy to add bookings or change 
those already made. 


When member schools outside of Waterloo change 


their bookings in any way, the changes are noted both 
on the book of schedule cards and on the carbon copies 
f the annual schedules for the schools involved. On 


Friday of each week a “shipping list’ for the coming 
Saturday is made out from the carbon copies mentioned 
wanted locally, directly from the big 


Saturday’s work usually begins on Friday after 
school, when films are returned from Waterloo schools. 


ese films, along with perhaps a half dozen shipments 
vhich have returned from outside schools in Thursday’s 
ind Friday’s mails, are inspected and returned to the 
storage cabinet. On Saturday morning the remaining 
lms are picked up at the post office, unpacked and 
hecked off the list for the previous Saturday, in- 
spected, and re-boxed according to the new shipping 
schedule. Cards are written to members whose films 


do not return, and to members whose schedules must 
ve changed in any way because of the late films. Con- 
tents of each box are again checked with the shipping 
ist just before it is “tied up.” Labels are turned, 
stamps are applied, and the boxes are taken to the post 
fice and piled on a truck on the loading platform. 


Textbook Illustrations: A Visual Aid 


Increased scientific analy- 
sis applied to illustrations 


QR many years educators have been interested 
The educa 


tional motion picture has received particular 


in audio-visual aids to instruction 


attention. So have the potentialities of radio and tel 
vision. Teachers have increased the use of other in 
structional materials familiar to them—such as film 
strips, slides, models, flat pictures, and recordings 
Enthusiasm for audio-visual instructional materials 
Now, the post 


war flurry is passing. Educators are still euthusiasti 


was heightened during the recent war 


about audio-visual aids, but their euthusiasm is taking 
a more constructive turn. At various colleges and 
universities, students of research are investigating au 
dio-visual problems. Producers of equipment and ma 
terials are expanding their operations. Contributions 
to the trade magazines and other periodicals includ 
studies made by teachers in the actual teacher-learnet 
situation. There seems to be an enlarging concept 
the field and a movement to apply increased scientifi 
analysis to its problems. 

But there is a tenden 


to obscure some aspects of the area in the light of th 


This trend 1S a good one 


more glamorous motion picture, the radio progran 


and television phases. The scope of audio-visual aids 


ALEXANDER B. HOWARD, JR. 
University of Chicago 
Chicago, Ill. 


includes a wide range of materials and techniques, each 
of which has an important contribution to the teaching 
process 

In a desire to make a useful study of one of the less 
prominent aids in the field, the writer has studied the 
use of flat pictures and textbook iliustrations as visual 
aids and surveyed the literature in these areas. 


The Nature and Purpose of Textbook Illustrations 

\ccording to an article by Good,' the first illustrated 
schoolbooks appeared about 1460 shortly after printing 
came into general use. Many kinds of books were 
printed at that time, including geography, travel,*and 
These needed explanatory pictures to 
Pictures had a func- 


nature books. 
make the text clear and vivid. 
tional purpose 

[arly illustrations were copied from old manuscripts. 
(hese pictures were transferred to woodcuts which 
ould be used in the simple printing process of that 


era. But down through the tradition of hand-copying 
these manuscripts, the pictures had become less rep- 


resentative of the original meaning. So, by the year 
1500, artists began drawing directly from nature for 


1 
the woodculs used 
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Early popular books included many illustrations, and 
many kinds of illustrations. Der Edelstein, 1461, was 
a collection of fables with 101 woodcuts. A few vears 
later Aesop appeared with 200 pictures. In 1478 
Ptolemy's Cosmographia had maps. The same year 
$raydenhach's Pilgrimage, a famous travel book, in 
cluded many pictures to illustrate foreign lands. In 
1488 John Widman printed the Algorithmus Linealis, 
showing illustrations of commercial customs and ex 
change, geometric diagrams, various tables, and ex 
amples of arithmetic operations. Three vears later. 
Pictagoris Arithmetrice Introductor was published in 
Florence, Italy, which included thirty-nine illustrated 
problems. About the same time Swimia was printed 
as the first work to illustrate finger symbolism of 
numbers, with thirty-six positions of the fingers and 
hands shown. The first printed Euclid had 420 dia 
grams in the margins. Music books of the time in 
cluded both music scores and pictures. [ven Latin 
grammars were illustrated, and in 1545 Henry VIII 
authorized the Primer with religious pictures. Hence, 
Comenius’ Orbis Pictus, which appeared later, was 
not the first illustrated school book, as is sometimes 
supposed.* 

With these early beginnings, illustrations have ap 
parently always been an integral part of most school 
books. Today, an examination of textbooks reveals 
a profusion of pictures and other illustrations. Charts, 
graphs, diagrams, tables, line drawings, photographs, 
decorative paintings, and sketches abound. 


\nd illustrative techniques have been vastly im 
proved. Even the texts of only three decades ago ap 
pear dull in comparison with those of today. Changes 
in format, typography, and illustration have made the 
textbook more attractive and interesting. \Voodcuts 
are still used, but modern lithography and photography 
provide a medium which would amaze the old artists. 
Color processes in photography and printing make it 
possible to reproduce exact and lifelike pictures which 
vividly portray their purpose. The artistic possibili 
ties are well exploited. 

The original idea of illustrations in schoolbooks 
seems to have been that pictures had the functional 
purpose of clarifying and supplementing the text. That 
the pictures were also works of art was incidental to 
the main purpose. However, in the evolution of books 
and printing techniques, emphasis on the artistic as 
pect of illustrations has increased. 

Eventually, both art and function became the eri 
teria for choosing illustrations for textbooks. With the 
advent of color processes and other improvements, 
art Wook the fore and pictures became less related to 
the text material. Observations by teachers that chil 
dren were paying little or no attention to the illustra 
tions during study periods led to a growing conviction 
In 1939 two rep 


resentative publishers admitted that they had no criteria 


that they were of no value in texts. 
for selecting illustrations other than the intuitive judge 
ment of the authors or editors.* But more recently 
there has developed a trend in the other direction. In 
1945 Lloyd W. King stated: “It is interesting to note 


the discrimination with which modern textbook makers 


select pictures. They are definitely a part of the text 
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itself and are used as teaching devices. There pos 
sibly will be wider and an even more discriminating 
use of photographs and other illustrative material.” 

It is reasonable to assume that both art and aid t 
clarification are important criteria for textbook illus 
tration. learning ought to be pleasant to be effective 
and concrete whenever possible. Text illustrations cat 
serve to do both. The two major attributes of any 
textbook are its content and its appearance. The suc 
cessful textbook must have high quality content and 
an attractive format. Today, books are to be studied 
and appreciated.° 

Two purposes of textbook illustration should be t 
vive (1) visual satisfaction, and (2) visual aid to un 
derstanding. Zisman has remarked that illustrations 
should be functional in content and functional in visual 
arrangement. “Illustrations should be the means of 
making more concrete whatever may be difficult o1 
elusive in comprehension because of abstraction o1 


vagueness.’ 


Orth points out that texts have led to an emphasis 
on memory; that in order to get more observatio1 
Modley 
states that most people are literate, but that the ability 


and comparison, books need illustrations.‘ 


to read and the ability to understand are two different 
things. Pictures help the reader to understand books.* 
Grossnickle suggests that the function of the pictures 
in textbooks is principally to enable the pupil to forn , 
concepts and acquire information through visual aids 
rather than the printed page.” 

Nearly all of the research studies in the area state 
a conclusion to the effect that if pictures are to aid 
the understanding materials, the attention of childre1 
must be directed to important items in the picture and 


to the interpretation of these items. Studies by Crop 


per!®, Halbert!!, and Kambly!? give evidence to show ' 
that pictures do aid comprehension. They also point 
. i ) 
out that with instruction children relate pictures t 
reading materials, but without it they see the picture 
in terms of facts only 
l(good, H (; The First Illustrated Schoolbooks.”’ ] iv} 
i ftduca i] PR l | ] uary, 1942. 1 IQ 
2Thid. pn. 343 
3Kambly, Paul E. “Science Textbook Illustrations.” Scie 
Education, Feb., 1943, p. 17 
thine, Lloyd \W “Changes to be | x<pected in Materials, O1 
ganization, and Format of Textbooks.” 144) Annual ¢ 
ference {fo ldministrative Officers f Private and P 
School, University of Chicago Press, 1945, p. 9 
>Tuttle, Edward M. “Making Attractive Schoolbooks.” 
Executive, April, 1936, p. 298 | 
6Zisman, S. B. “Improving [Illustrative Material in Texthooks 
Educattonal Screen, September, 1938, p. 219 
7TOrth, Fred W “Vitalizing the Textbook.” 2) YOSSIT% 
cation, October, 1936, p. 444 | 
8Modley, Rudolf. “Picture Books for Grownups.” Jou 
ldult’ Education, April 1939, p. 152 
IGrossnickle, | FF. “Illustrations in Arithmeti Textbooks 
Elementary School Journa October, 1946, p 50 
1l0Cropper, Floyd A. “An Experimental Evaluation of th 
\bility of Children to Interpret pictures Used Elementary 
Textbooks in Geography.” Educational Scree June, 1945 
llHalbert, Marie G., “The Teaching Value of Illustrated 
Books.” American School Board Journal. May 1944, p. 43 
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The Curriculum 


We’ve Come a Long Way! 
Or Have We? 


(am4 RRANGEMENTS had been made to close 
the program with a demonstration of som« 
new instructional talking pictures but the 


operators had the misfortune to burn out a tube, thus 
rendering the apparatus temporarily /iors de combat 
In spite of this disappointment, the session was a pro 
nounced success and the Visual Instruction Associatiot 
of America is to be congratulated on its ten years of 
notable service.” 

Well, that was the way those meetings went in those 
days. Equipment was undependable, and operators 
were sufficiently inexperienced not to be able to cop 
with the frequent emergency situations \s for the 
“Visual Instruction Association of America,” what 1 
the world was that? I couldn’t help but think as | 
reread the report of that meeting, held seventeen years 
ago by an Association which if memory serves m« 
well was later merged into the Department of Visual 
Instruction of the N. E. A., that we’ve come a long 
way since then. 

You see, the reason [| happened to reread that a 
count was because NILG had set me off in a reminiscent 
mood with his rather startling announcement that 
EDUCATIONAL SCREEN was completing its first 
quarter century, and that this January 1947 issue was 
to be a Silver Jubilee Number. The issue that re 
ported the visual meeting where the talking motiot 
pictures weren't shown was Volume IX, Number | 
January 1930. That’s where I came in and began 
my association with the ScrREEN—only as a readet 
then, of course—and that is the oldest copy of the 
SCREEN I have 

Here’s another quote from the report of that same 
meeting: “The main speaker of the evening was Pro 
fessor Daniel C. Knowlton of Yale University Hi 
stressed the need of taking stock of progress at this 
time. He said, ‘People are sold on the value of visual 
instruction and want us to bring on the goods. Teachers 
want and will use good visual materials. It is up t 
us to supply their needs and to tell them how to develoy 
a technique of using visual aids.’”’ I stopped to think 


Have we really come so far as we think Those word 


of Professor Knowlton don’t seem like 1930 words 
they’re 1947 words. They're the same as might be 
spoken with truth today by a Professor Larson of 
Indiana University, or Dr. Dale of Ohio State, o1 
Noel of California 
a long way in the past seventeen years? 


Have we or have we not come 


Right there in that question and the answer that 
needed to be written, | had a thought provoking articl 
But instead of trying to think through the answer, | 
spent the next hour or so browsing through Volume 
IX, Number 1. And anyway, a Jubilee is an occasio1 
for joy and exultation, not one for ponderous thought 
So let me tell you some of the other things I read 
In those days the Screen regularly 


“The Film Estimates—Being the Combined Judgment 


publishe: 
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PAUL C. REED, Editor 


Director, Visual and Radio Education 
Rochester Public Schools, New York 


of a National Committee on Current Theatrical Films.” 
here was a note at the foot of the tabulated columns 
which read, “The Film Estimates will hereafter omit 
the notation ‘talking’ and ‘silent’ unless required in 
particular cases. Practically all films are made avail- 
able in both versions and the ‘sound’ version will gen- 
be shown wherever the theater equipment per- 
mits.” Of the thirty-four films estimated that month 
only Greta Garbo’s “The Kiss” remained “silent only.” 

Yet there wasn’t a single sound projector advertised 
for use in schools, and none was mentioned on the 


erally 


‘Among the Producers” page. In fact, Acme was 
still advertising its 35mm Portable Projector as the 
machine needed for successful visual education, and 
International Harvester’s full page ad for their free 
educational motion pictures stated that “the films are 
printed on standard 35mm non-inflammable stock.” 
Part I] of a series of seven articles on “Visual Edu- 
cation in Europe’ was printed in this issue. The 
author was W. M. Gregory, well known and respected 
for the pioneering Educational Museum and _ visual 
service he developed for the Cleveland Public Schools. 
There was a report, too, from the Seattle Public 
Schools titled “A Science Department and Motion 
Pictures.” Today’s experienced users of instructional 
motion pictures would wince and regard disdainfully 
some of the utilization practices reported in that article. 
For instance, “At the beginning of each semester a 
scientific movie program is put on, and all science 
One day each month is 
On this day all the science classes go to 
the movie room instead of their regular recitation room. 


classes invited to attend. . 


movie day 


Each science teacher is held responsible for one pro- 
gram each semester, and the programs are arranged 
so that each science subject has its day. In Sep- 
tember the chemistry teacher. In October the bot- 
any teacher In November the teacher of General 
Science. In December the zoology teacher. 

That was the 
main visual program in that school in 1930, and I cer- 


and in January comes Physics day.” 
tainly hope that we've come a long way from that 
kind of utilization of visual materials. 

“Using Movies to Train Army” was the caption on 
an interesting item in the News and Notes section, and 
here it is, in full: “The moving picture is being put to 
ise by the army in keeping up with the advancement 
of military science in other countries. A policy, under 
which films are exchanged with the armies of foreign 
nations, has been instituted to enable the various arms 
of the service to study progress and practice abroad 
ind to build up an historical motion picture library. 
Pictures of the French, Finnish, German and Italian 
\rmies have been received and will be exhibited at 
the army service schools.” 

On the very next page was this comment in a review 
of the “International Review of Educational Cinema- 


tography (Remember that worthwhile League of 
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Nations publication?) “From the German we find 
‘Conditions and Labor Contracts in the German Cine- 
matograph Industry’ discussed in detail and in stirring 
terms. One feels constantly, in the pages of this paper, 
the imaginative lift and the emotional stretch of inter- 
national mindedness.” Well, I don’t know what was 
in that article, but if there was any “international mind- 
edness,” it must have been 
“stretched !”’ 


“imaginative” and 


The article that challenged me most when I first 
read it in 1930 (it was the only one with passages care- 
fully underlined), and the one that seemed most in- 
teresting upon rereading in 1946 was “Where Does 
Progress Lie in the Development of Educational Talk- 
ing Pictures?” by William Lewin, the same Bill Lewin 
who edits and publishes Film and Radio Guide. Re- 
member, he was writing at the very beginnings of the 
development of the instructional sound motion picture, 
and he said, “We are at the threshold of a new era that 
will add both sound and color to classroom films. 
Vitalizing rays are already brightening our educational 
horizons.” In the light of today’s perspective that may 
not seem a particularly striking prophecy, but such 
clear vision into the future was as rare then as it is to- 
day. 

We are well into that “new era” of sound and color 
films now, but Lewin’s vision extended even beyond. 
In the same article he wrote, “With the coming of the 
talkies, textbooks are destined to be radically modified, 
and the old style, traditional classroom procedures will 
disappear. Textbooks will become thinner and some 
may disappear entirely. They will be replaced by study 
guides, outlines, and execises, which, after all, consti- 
tute the best part of any textbook today. Boards of 
education will, in the future, spend less money on text- 
books and more money on textfilms.” | wonder if 
that isn’t one of today’s thresholds for a new era? | 
wonder if Bill wasn’t seventeen years ahead of his 
time in that prediction. 

He also wrote, “By adding language as a concomi- 
tant to the presentation of concrete ideas, the talking 
picture, I believe, becomes at once so vastly superior 
to the silent film as to render the silent film obsolete 
in many important fields of instruction.” I like that 
statement as an analysis of the function of the verbal 
commentaryv—‘‘language as a concomitant to the pre- 
sentation of concrete ideas.’”’ Perhaps one of the rea 
sons for the lag in the production of excellent class- 
room sound pictures has been the failure to grasp the 
deeper significance of that simple concept, and the full 
meaning of the word “concomitant.” “Concomitant”’ 
means “conjoined,” and “conjoined’” means “to unite 
with.” Too many sound film commentaries have been 
written and used that do not unite the language wit) 
the concrete ideas being presented. Too frequentl) 
words are used on a sound track merely to accompany 
the picture. 

Sut let’s be jubilant! We have come a long way in 
the seventeen years that | have been actively watching 
development in the use of audio-visual materials for 
instructional purposes. Going back eight years 
previous, to the first issue of the EpucaTionat 
SCREEN, the way has been even longer. Impatient 


ly, we may have wished that we had come further, and 
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Indiana, Pa. Film Library 
Expands Service 


: ae Indiana Film Library (Indiana, Pa.) has 
greatly expanded its services by adding the entire 
list of Coronet Instructional Films to the long list of 
classroom films it has been serving to the schools for a 
number of vears. These are 16mm sound motion picture 
films. 

The Indiana Film Library has had approximately) 
200 reels of classroom films which have been circulating 
to the schools. The Coronet list will add approximately 
SO new subjects to the Library. Many of the new fijms 
are in color. 

It has been the purpose of the Indiana Film Library 
to build up a collection of high quality classroom teach 
ing films to cover the entire range of school subiects 
from the primary grades through the high school and 
college. With the addition of several Literature films 
last year, along with such titles as Fundamentals of 
Football, Fundamentals of Basketball and Automehili 
Driver Education, the subject matter fields were pretty 
well covered. 

The Coronet Films will round out the curriculum 
offerings with such films as: Attitudes and Occupations 
and / Want To Be a Secretary in the field of Vocational 
Guidance ; The Work of the Stock Exchange and Par 
lamentary Procedures in Action for Civies and 
Finance. Another group under the heading of Work 
Study Skills will be very helpful. This list includes 
How to Study; We Discover the Dictionary; Knox 
Your Library; Spelling is Easy and Maps Are Fun 

\ll the films in the Indiana Film Library are avail 
able to schools and other groups on a rental basis. The 
Library uses the “Weekly Booking Plan’, with films 
leaving Indiana on Saturday and for use by the schools 
through Thursday. The films are then placed in the 
mails for return to Indiana not later than Thursday 
evening. This plan allows for effective use of the films 
The teacher has time to study the films before use in 
class, use the films in class, and a second showing, if 
this is thought necessary. 

The Library has continued its cooperation with the 
national Government and has recently added a numbet 
of Government films to its list. The new Treasury De 
partment film—America The Beautiful (in color )—is 
an excellent film for class use or for community groups 

Schools and organizations wishing to use the films 
in the Indiana Film Library may secure complete 
lists of films, rental rates and booking arrangement 
information by writing to: Mr. Wilber Emmert, Di 
rector, Indiana Film Library, State Teachers Col 
lege, Indiana, Pennsylvania. 


we might have, had we ever been able to put to effec 
tive use all the knowledge we had. 

Now if we visual educationists really want cause for 
jubilation, let’s sit back and ponder where we're going 
in the next twenty-five years. Just think what thi 
audio-visual field will be when the EpucaTionat 
Number 1 


Jubilee Number—in January 1972! 


its Golden 
rt #8 


SCREEN publishes Volume L, 
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School Made Motion Pictures 


The Status of the School Made 
Motion Picture 


HE School Made Motion Pictures Department 

takes just pride in being a member of the family 
of the Educational Screen. At the beginning of this, 
the second quarter century of the magazine, let us pause 
to take stock of our growth, and perhaps prognosticate 
the path for which we are heading. 

In looking over the returns of the Questionaires (are 
vours in?) we find that schools began filming their 
own around 1930, According to the last count made 
by Dr. Hardy Finch in 1940, there were more than 
two hundred schools (recorded) engaged in amateur 
film production. By this time it would be a fair guess 
to say that there must be at least five to ten times that 
number. Why don’t we hear from them? There are 
many reasons. They do not have steady access to a good 
picture camera. They use their cameras to record only 
such events as class reunions, school picnics, parades, 
or football games. Inertia of readers of EDUCATIONAI 
SCREEN in getting others to join with us, is another 
cause. 

It’s true that almost every amateur cinematographer 
took to this hobby in order to see first how well he 
could record all his beaming friends and relatives and 
all their antics. The case history of many school cinema 
tographers is no different from the home bred type 
They cut their “photographic eye teeth” by grinding 
out reel after reel of film portraying, to the best of their 
abilities, the “life’’ of the school and all its activities 
to the great delight of the most receptive audiences of 
these films—the very people whom the pictures por 
trayed. 

The more foresighted of these pioneer school cine 
matographers soon realized that this type of aimless 
and haphazard film shooting wasn't getting them any 
where. In fact, their pictures became passe as soon as a 
new set of students replaced those who had just grad 
uated. Out of this “family album” type of motion 
pictures there developed the Public Relations film—a 
first step into real educational cinematography. These 
newer movies at least had a definite purpose—to 
acquaint the taxpayers of the community with the 
school, its policies, its problems and its achievements 
Through a film of this kind these taxpayers could have 
the school visit them at their Rotarian, Kiwanis o1 
other club meeting. A typical reaction to such film 
came from the Rotary Club of Elgin, Ohio after having 
witnessed the screening of the movie produced by M1 
Waggoner, “Elgin High In Action”. 

‘Now ordinarily this group of hard boiled con 
servative and reactionary ‘old Gentlemen’ do not re 
spond too enthusiastically to a motion picture pro 
gram unless that picture has all that it takes to hold 
attention. This picture of Elgin High In Action must 
be tops in every respect, because Rotary Club ot 

Elgin not only received genuine entertainment from 


DAVID SCHNEIDER, Editor 
Evander Childs High School 
New York City 


its showing, but were enthusiastic about it and voted 
. The picture 
certainly carries its own good message of a splendid 
job being accomplished in education in our home 
town of Elgin.” 


it the best program of the year 


Thumbing through the returned Questionaires we 
find titles such as “Glendale School in Action”, “A 
Day in Oak Ridge Elementary School”, “A Day in a 
Nursery School’, “Life at Pekin High”, “Our Classes 
in Action”, “Life at Jackson”, “Activities at Commer- 
cial”, ete. ete. All these, of course, are Public Relations 
films, and it is the contention of this department that 
every school is entitled to produce one or two and 
keep them up to date. 


However the School Made Motion Picture has a 
much more important role to play in the scheme of 
educational practices. Just as the alert teacher is al- 
ways on the lookout for good illustrative materials to 
enrich and make more meaningful his daily lessons, so 
does the amateur school cinematographer try to fill the 
gaps that any normal course of study, textbook, or 
even static visual aid, will leave in the mind of the 
pupil. Turning over some more Questionaires we note 
«a marked trend in that direction. The titles are of 
recent vintage—a healthy sign of growth. “We Make 


\ Movie’, “Learning by Doing”, “Typewriting Tech- 
niques”, “Chick Embryology’, “Chemistry at East 
Technical’, “Dissection of Animals”, “Safety”, “Driver 


Kducation Training”, “A Strand of Silk’, “Rheumatic 
Fever Strikes Our Children’, “Physical Education” 
are just a few of the films that are being put to use 
in the classrooms of the schools that produced them. 
Some of them have even crossed their county and state 
lines and are helping other teachers plan better lessons. 


What of the future? In some school systems motion 
picture raw films, cameras, lighting and editing equip- 
ment are already on the official supply list. Regular 
courses in motion picture photography are being given 
in a school here and there. Others are scheduled to be 
offered as soon as remodeling of certain classrooms 
can be completed. Some are just awaiting the release 
of newly manufactured equipment. This does not in- 
clude the large number of colleges offering a whole 
series of courses in various phases of motion picture 
production, 


long before the second twenty-five vears will have 
run its course, it may be safe to predict that every large 
school or system will have its own production unit 
ready to help each department or individual teacher 
turn out teaching aids not only in the form of motion 
pictures, film strips and slides, but also with any phase 
of sound reproduction. The fact that a few schools 
already have embarked on such program augurs well 


for the future DS 
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First Grade Mathematics—In Hand-Made Lantern Slides 


By ANN GALE 


IRST GRADE slides offer a fine way of teaching 
children the right word concepts. The early devel- 
opment of clear concepts of words involving size, shape, 


position and number is essential. By presenting these 





‘large small 











Roosevelt High School, Chicago 


ideas on slides, the teacher can be certain that every 
child will see the picture and word well when the teacher 
explains them. A number of different slides to present 
each concept may he made in addition to the ones 
shown below. 
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The Church Department 


A Monthly Service 


How Visual Should the Use of 
A Visual Aid Be? 


PAUL G. KIEHL 


Church Craft Pictures 


(This article is in reply to the editor's observations 
on “How Verbal Should A Visual Aid Be?” which 
appeared in the September 1946 issue of EDUCATION AI 


SCREEN.—The Editor of the Church Department.) 


EW of us will be willing to admit that the “visual 

quotient” of the use of a visual aid can be dete 
mined by the rote addition of words in a given study 
manual and division by the number of individual pi 
tures in the filmstrip or slide set. Nor will we, in the 
light of educational psychology and its practical ap 
plication in the use of visual teaching tools, be willing 
to accept the thesis that ‘“‘a visual aid, in order to be 
visual, must have as few words as possible.” 

We cannot deny that both of the above propositions 
are “catchy”’ and almost seem logical in their naiveness 
Nor can we deny that because of their simplicity both 
have an appeal that is almost convincing. But neither 
the naiveness nor the simplicity of the two formulas 
provides the correct answer to the question, “How 
visual should the use of a visual aid be?” or, as an 
author put the question in the September issue of 
EDUCATIONAL SCREEN, “How Verbal Should a Visual 
\id Be?” 

Many of us often forget—even want to forget—that 
the proper use of visual aids is dependent upon a 
thorough understanding of educational psychology and 
its practical application to visual teaching methods 
We overlook the fact that a correct understanding of 
the requirements of the learning process is basic to 
the proper use of any teaching tool, whether verbal o1 
visual, The same basic laws and principles of learning 
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apply to the use of visual aids in the same manner in 
which they apply to the use of word teaching tools. 

\ slow motion breakdown of the learning process 
will show that learning consists of four chief functions, 
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all of which are basic in the use of verbal and visual 
teaching tools. Differentiation, the first step (see Graph 
One) covers the different and various experiences 
which we have in life or in the classroom, all of which 
are (Step Two) integrated to form a general concept. 
The third step in the learning process is to tag or name 
the general concept with written or sound symbols—we 
call them spoken or written words—for easy reference. 
The fourth step is to apply the meaning to the life of 
the student so that knowledge will function in living. 

If we stop the learning process after any of these 
four steps, the learning cycle is not complete. Integra- 
tion-generalization may automatically follow different- 
iation, but we cannot assume that of itself identification 
follows integration-generalization and that application 
automatically follows identification, (see Graph One). 
Our teaching, whether we make use of verbal or of 
visual teaching tools, must not only supply different 
experiences basic for learning (step one), but it must 
also see to it that this experience is integrated (step 
two) and becomes meaningful (step three) and func- 
tional (step four). 

\s the learning process is speeded up, we will find 
that in many instances a secondary process is involved 
where tags or words (reference symbols) are used to 
recall experiences which are to serve as a basis for 
new meanings and functions (see Graph Two). But the 
use of reference symbols is educationally sound only 
when the tags or words are grounded on previous 
experience common to both teacher and pupil. 

The learning process is often short-circuited in what 
we like to call verbal teaching, where words or tags 
are used which are not grounded on previous exper- 
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ience common to both teacher and pupil (see Graph 
Three). If we keep in mind that words are actually 
tags to identify and recall past experiences, we will be 
conscious of the difficulty involved in teaching “tags 
with tags” or words with words. Only when both 
teacher and pupil have had the same or similar ex- 
periences to back up the same word or tag can we ex- 
pect to make progress in our teaching. 


The learning process is further short-circuited when 
we go to the other extreme and make our teaching 
truly “visual” by showing a lot of pictures with the 
barest minimum of words (see article “How Verbal 
Should a Visual Aid Be?” 
keep in mind that the chief function of visual aids 
is to provide experiences (step one of the learning 
process) which are basic for knowledge and living, we 
will realize the importance of tagging these experiences 
with written or spoken symbols (words). We must 
tie down the experiences provided by visual teaching 
tools so that these experiences become meaningful and 
functional in the life of the pupil affected. The proper 
use of visual aids requires the application of all four 
steps of the learning process—differentiation (visual). 
integration-generalization, identification (verbal) and 
application, 
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GRAPH 3. “SHORT-CIRCUITED” LEARNING PROCESS 


The visual aids graph below clearly indicates the 
importance of words in the use of visual aids. Verbal 
and visual aids supplement, do not supplant, each other. 
Verbal and visual constantly strengthen and reinforce 
each other. There is hardly a thinking educator who 
will want to restrict his teaching with visual aids to a 
“visual” presentation without bringing in adequate 
meaning and application by means of the word medium. 

We cannot set hard and fast rules on the number 
of words to be used with each set of pictures. The 
“visual quotient” of the use of visual aid will vary with 
the requirement of each class. In one instance the pupils 
may require but a few words to give meaning and 


function to the experiences provided by the slide set 
or filmstrip or any other visual aid. In another class 
the same set of pictures may require more words to 
identify and apply the experiences. The teacher, and 
in the case of the Church, the Christian educator, will 
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individually have to determine how many words will 
be needed to drive home the points of the lesson pre- 
sented through the experiences provided by the use of 
visual aids. 

“How visual should the use of visual aid be?” 
IXvery educator will use as many or as few words as 
necessary to drive home the meaning and the function 
of the experiences provided by the visual aids used 
by him as required by the needs of his individual class. 

It seems to the writer that the approach in the 
article which appeared in the September issue of 
IDUCATIONAL SCREEN was from an _ entertainment 
rather than from a teaching point of view.—The 
Christian educator is of central importance in a teach- 
ing situation. It is the instructor, not rote formula, 
who will determine the number of words to be used 
with each picture on the basis of individual class needs. 
We should at all times keep in mind that visual aids 
are to serve as teaching tools in the Church. The 
Church—this applies to every pastor, teacher and 
superintendent—should base its use of visual aids on 
the requirements of the learning process in keeping 
with sound educational psychology and tested educa 
tional methods. 


An Audio-Visual Seminar 

The Christian Community Administration depart 
inent of the College of The Pacific, Stockton, California, 
announces a seminar in audio-visual education for 
church leaders for the two weeks of July 14 to 28. 
Acording to Frank A. Lindhorst, Director, students 
will spend two hours each day in class and three hours 
each day in laboratory procedures. 

The Montreat. (N.C.) Leadership School of the 
Presbyterian Church in the U.S. to be held July 8-17, 
will offer the course 142.6b, The Use of Visual Aids 
In Christian Education. Mr. Patrick H. Carmichael 
says that an enrollment of seven hundred is expected, 
with upwards of a hundred taking the visual aids 


course. 
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Add Sound to Silent Pictures 


Rev. Wm. M. Hunter 
Tunkhannock, Pa. 


NE of the problems confronting church and school 

educators in the effective use of visual aids is the 
tendency of our youth to make invidious comparisons 
between amateur projection standards and those they 
are accustomed to find in commercial theatres. Those 
of us who know the old-time silent pictures are rot 
likely to make such derogatory judgments of present 
day 16mm programs, but we tend to forget that we 
now have almost a generation unaccustomed to silent 
films. 


Recently some of my young people came to me with 
this comment concerning a program they had at school 
“We are used to sound movies. We are irritated when 
they show us silent films in high school. The pictures 
alone without the sound annoy us. The noise of the 
machine distracts us. It is harder for us to concentrate 
on what the picture is supposed to teach us. Couldn't 
they 


ning 7” 


have some suitable music while the film is run 


I neither justify nor condemn this attitude on the 
part of our youth. They challenge me in the church to 
do something about it. What is practical ? 


If the church has a silent projector, (and many have ) 
limiting it to the use of the silent pictures, and in 
expensive public address system may be bought or bor 
rowed. Automatic record players or radio combina 
tions often permit a microphone attachment as well 
In our work, we have a 16mm projector with a record 
player and a microphone. 


When I used the film, From Every Mountainside, a 
truly splendid treatment of the work at Pine Mountain 
School, Kentucky, with a group of small children who 
could not read, I plugged in the mike and read the 
titles, adding personal comments on the locality pic 
tured. My voice, coming from the speaker up front, 
seemed more acceptable. Some children thought it was 
a sound picture. 


More recently our high school youth used the 
African mission film, \Ngono and Her People. 1 knew 
| had to “dress it up” in some way. I selected Fred 
Waring’s album of “Hymns of Devotion” and with it 
created a musical supplement that was practically as 
good as a deliberately cued-in soundtrack score. It was 
better background music than some | have heard. The 
film was very well received, and our critical youth were 
impressed. Some of them asked me how it was done 
They had gotten the basic information provided by the 
picture and had been interested in the technique of 
presentation as well. 


Now our group plans to work out its own “sound 
track” by using the mike and the player to “broadcast” 
their commentary, dialogue and music, synchronizing 
all with the progress of the film. Obviously, this will 
require patient study of the film’s contents—just the 
thing we want in the first place. In similar ways we 
expect to add sound to filmstrips, slide and opaque 
projections. 
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\fter some experience along this line the group will 
be ready to undertake the production of a film or two 
on their own. Conferences can be “shot” in slides or 
film, edited and titled, and used to tell the church about 
this important youth activity. 


\udio-visual aids in the church have often been 
criticized because they tend to stifle rather than stim- 
ulate creative activity. This need not be true. Youth 
can be challenged to make creative use of the silent film, 
and they can help make the use of slides and filmstrips 
more appealing and interesting. Our vouth are critical 
of silent movies. They have grown up on Hollywood 
technical excellence. However, these same youth can 
take good silent films and work them up into polished 
presentations and in doing so experience the joy of 
creative activity 

Add sound to your silent pictures—and increase their 
interest and power! 


Shadow On The Land 

The 20-minute film, The Color of A Man, which the 
[nternational Film Foundation made for and under the 
auspices of Missions Council of the Congregational 
Christian Churches (287 Fourth Ave., N. Y. 10), will 
be useful to all churches and groups seriously interested 
in challenging their members to press on in the spirit 
of the pioneers until all Americans—regardless of color 

have equal citizenship. Until that day there is a 
shadow on the land. 

This sound and color film tells interestingly the story 
of the missionary work of the great Congregational 
denomination in establishing schools in the post-Civil 
War Southland. After 100 years of magnificent 
achievement this denomination takes stock, re-appraises 
the situation, and in this film challenges all Christians 
to take up the work of helping the Thirteenth American 
(The Negro) attain first-class citizenship. 

While this film will be keenly appreciated by church 
people of every denominational background, and should 
be used by them, it will do great good when shown to 
non-church groups who suffer from a profound ignor- 
ance concerning the strategic role of the Christian 
church in the true emancipation of the Negro. FE.ven 
such worthy crusaders as Carey McWilliams have 
this blind spot, writing a commendable volume 
(“Brothers Under The Skin”) ) without sixteen words 
on what the church has accomplished in race relations 
in the past o1 ought to do in the future. 

Good in content, good technically, here is a film 
which can be used by all of us in removing a shadow 
from the land 


Notes on Two India Films* 

India's Prise Cattle and Life In A Punjab Village 
are 10-minute sound films in black and white, recently 
available, and of use and interest to schools and 
churches seeking information on India. 

They were produced by Ezra Mir. The photography 
is fair to good. Both films present the better side. Both 
have cut the footage on many shots to the very mini- 
mum, or less, in order to encompass too much in ten 
minutes 
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The first covers the great Delhi fair, presenting 
handsome specimens of India’s principal work and 
dairy breeds. One should not gather from this film 
that India has solved her “cow problem”. Prize cattle 
can be found here and there, but scrub cattle wander 
everywhere, competing with undernourished humans 
for a scanty food supply. 

Life in a Punjab village is not quite as idyllic as 
the second film indicates. It is village life from the 
high caste angle. The film begins with a country fair 
sequence, switches then to the domestic and agricul- 
tural activities of a Punjab village, and closes with 
some very good shots of a Hindu wedding procession. 
The commentary tends to glamorize and _ idealize. 
However, there are many excellent and informing 
sequences and the film will be useful to the church in 
giving its people a well-rounded view of life in North 
India. 


* From Ideal Pictures Corp., Chicago 5, III. 


Correspondence and Questions 


From Mr. R. Jenkins, Industrial Division, Prentice 
Hall, Inc., comes the following inquiry: “Do vou know 
of any book or pamphlet that outlines an integrated 
V. A. program suitable for a large city church? I am 
interested in presenting proposals to several churches 
but lack concrete information.” 

Visual aid programs, Mr. Jenkins, must be tailor- 
made to get a good fit. There are no outlines of a pro- 
gram for a large church. If there were, | would be very 
skeptical about their value. Education in a church must 
stem from a close study of the church's individual needs, 
facilities, present curriculum, and leadership. It is a 
matter of adjusting the total methodology of the edu- 
cational program. This presupposes a job-analysis, and 
“horseback” diagnosis may result in false emphases and 
throw the whole program out of kelter. 

A visual aid program will result from the applica 
tion of principles to a given situation. Rogers and Vieth 
have a book, “Visual Aids In The Church’, which you 
will find helpful. The Methodists (150 Fifth Ave., N. 
Y.,) have a leaflet “The Use of Visual Aids In The 
Church School”, containing practical suggestions. From 
the International Council of Religious Education, 203 
N. Wabash Ave., Chicago 1, you can secure a 40c 
booklet, “Visual Religious Education Today”, a sym 
posium, which many educators and laymen find help 
ful. 

How would you readers answer the above 
question? It is frequently asked. What is your 
version of the general answer? 


Dear Mr. Hockman : 

Your editorial in the November ScreEN entitled “If 
The Spirit Is Lacking” puts the finger on the crux of 
our problem. 

What makes the truth expressed so pertinent is the 
fact that we (Protestantism) are in danger of building 
an extensive program on a Hollywood foundation—and 
that is building on sand. 


HOWARD E. TOWER 
Nashville 3, Tenn. 


The Church Department 


Educational Screen 


Here is a question from Mrs. W. E. Edmunds of the 
\Washington, Pa., Y.W.C.A. which our readers can 
help us answer: “Could you give me information on 
non-sectarian religious moving pictures which are 
available in 35mm ?” 

Is the Lutheran film, Power of God, available in 
35 mm? How about Steinbeck’s Mexican documentary 
lorgotten Village? It seems to me that Journey To 
Jerusalem was available in the theatrical width some 
vears ago. The old classic, King of Kings, is probably 
available in 35mm from some distributor. Your help 
is invited, 

Miss Muriel P. Carlson, Director of Religious Edu- 
cation, First Congregational Church, Norwood, Mass., 
writes that she combined the Junior and Junior High 
departments for a program on Christian Reconstruc- 
tion, using the kodachrome slides of the Congrega 
tional-Christian Committee for War Victims. The 
program committee of two boys and two girls pre 
viewed the slides and planned with her the entire pro 
gram. A shde of Sallman’s ‘Head of Christ’ was 
projected during the call to worship and the reading of 
the Scripture. 

She writes: “These kodachromes show effectively 
the work of reconstruction in England, Italy, and 
China. Little needed to be said. The pictures told the 
story of want and tragedy: churches before and after 
the war; undernourished children; tattered shoes and 
barefeet. Through these pictures the children were 
learning the need for the sacrificial Christmas offering 
they were planning to make”. 

In asking children—and adults—for money, show 
them as well as tell them. More education and more 
funds will result. 


Visual Aids in Aleohol Edueation 

Mr. Harry E. Titus, executive secretary of Allied 
l‘orces, Inc., Rochester 4+, N. Y., wants to be advised 
“it there are any educational films concerned with 
alcohol education which can be used in the public 
school program.” 

There are a number of “alcohol films”. /ts The Brain 
ihat Counts, a 20-minute sound film, is generally con 
sidered the best film on the subject. The latest film is, 
perhaps, IVhere Does It Get You? In the film, That 
Boy Joe, drinking is one of several reasons for Joe 
landing in juvenile court, and this picture is beamed 
at parents rather than young people. One of the first 
was The Beneficient Reprobate, presenting in two reels 
the story of alcohoi and its uses in industry and its 
adverse effects upon human life and behavior. In A 
amily Affair, Dr. R. V. Seliger of Johns Hopkins 
explains the destructive effects of alcohol in living 
things. In Drunk Driving the thesis, “If you drink, 
don't drive’, is dramatized in a tragic accident. The 
emotional pitch is high and it ought not be used below 
Junior High. The Pay-Off focuses attention upon the 
social and economic side of the alcohol problem. 

All the above have their uses. Preview and study 
your film before you use it. If any of our readers have 
had success in using any of these films in church or 
school, a brief descriptive report would be welcomed by 


this department. 
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BIRDS 
IN WINTER 


This unique reel presents for the 
first time a seasonal aspect of 
bird life, as compared with study 
by nesting habits or life cycle. 
An introduction to bird study for 
all ages in elementary or junior 
high schools. Collaborator: Phillip 
A. DuMont, U. S. Fish and Wild- 
life Service. 


Silver Anniversary Number 


OUR ANIMAL 
NEIGHBORS 


An introductory film on small, 
local mammals that make their 
homes near, or even in, ours. The 
habits of 10 common species are 
treated in fascinating sequences. 
Particularly well suited for young- 
er children. Collaborator: Robert 
Snedigar, Chicago Zoological 
Park (Brookfield Zoo). 





BOOKKEEPING 
AND YOU 


An interesting three-purpose film 
to motivate study and provide 
both educational and vocational 
guidance. Important at junior 
and high school levels. Collab- 
orators: Paul A. Carlson, Ph. D., 
Dir. of Commercial Education, 
Whitewater ( Wis.) State Teachers 
Col.; Hamden L. Forkner, Ph. D., 
Prof. of Education, Columbia Univ. 
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HOW TO READ 
A BOOK 


Designed to aid in the develop- 


ment of reading skills necessary 
to careful understanding, this film 
is well adapted to use in junior 
and senior high schools. Collab- 
orator: William G. Brink, Ph. D., 
Professor of Education, North- 
western University. 


“Birds In Winter” available in color only; other subjects above available in color or black-and-white; all single reel 16 MM. sound motion pictures. 





Yes, Coronet Instructional Films has America’s fastest-growing catalog of 16 MM. sound motion 


pictures. And nearly every subject is available in full natural color. Many may be had in black- 


and-white, also. You'll want to keep your eye on Coronet Instructional Films throughout 1947. 


There will be important new releases each month! Nearly all educational film libraries offer 


CORONET Instructional Films on a rental basis. Preview prints for those interested in making 


selections for purchase are available from CORONET. Write for catalog. 


CORONET’S 10th Anniversary Filmstrip Series and CORONET’S popular 2x 2 Kodachrome Slides are used by thousands. Write for details. 


WRITE TO: CORONET INSTRUCTIONAL FILMS—65 E. South Water St., Chicago 1, Illinois 
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Silver Anniversary Number 


Educational Screen 


The Film and International Understanding 


Double Anniversary 


ELICITATING and joining with EpucATIONAL 
SCREEN in its celebration of the magazine's 
Silver Jubilee, this department at the same time 

is very happy to be celebrating its own fourth anni- 
versary ; for it was introduced in EDUCATIONAL SCREEN 
in December, 1942, and printed its first article by an 
outside author in January, 1943. This makes it a pio- 
ueer—-the only publication that has consistently, com- 
prehensively, and uninterruptedly covered this import- 
ant new field from then until the present. This record 
is this department’s Jubilee contribution to SCREEN. 


It is significant that the first contribution, though 
brief, by an outside author was by Dr. Paul Monroe, 
eminent educator and educational historian, a man who 
had held distinguished educational posts in various 
parts of the world, and whose service had been so 
broad that he received honorary degrees from the uni- 
versities of Peking, Dublin, and Brazil. Dr. Monroe's 
contribution of an article was a tribute to the educa- 
tional standing and integrity of EpUCATIONAL SCREEN 
and to the potentialities of the new department on 
“The Film and International Understanding.” 

The potentialities of this new field of the film in inter- 
national understanding have proved themselves _be- 
yond all expectations. Their impact has been felt in all 
phases of visual education and in the world at large, 
until today many publications, both lay and profession- 
al, frequently give consideration to them. This de- 
partment sincerely believes, however, that it has been 
an effective instrument for reflecting and contributing 
to progress in this field during these vital years of its 
development. At the same time it has tried to keep 
these developments in line with the best educational 
thought and practice. 

In covering the field the department has endeavored 
to be comprehensive rather than exclusive, to consider 
all phases, practices and opinions. Authorities whose 
views have been presented varied from college profes- 
sors to Walt Disney, and included teachers, producers, 
distributors, promoters, etc. No one who had something 
worth while to say was denied a hearing. Characters 
in films considered ranged all the way from those of the 
animated cartoon to leaders in world affairs. Each had 
something to contribute to international understanding 
through films. All parts of the world were involved in 
film material considered. Various types of films and 
film problems of production and utilization were dis- 
cussed, Even religious films with international implica- 
tions were considered. 

Viewing the field in this broad fashion, it was easier 
to see actual and potential developments with their im- 
plications and relationships, and to see the shadows of 
things to come. 


At first those who were thinking in the field were 


DR. JOHN E. DUGAN, Editor 
Head, Department of Education 
Beaver College, Jenkintown, Pa. 


concerned that there should be available films suitable 
for promoting international understanding—not just 
films that were either merely amusing travelogues or 
blatant pieces of propaganda. In an amazingly short 
time such films were available; and much hard work 
had gone into their planning and production. Further 
planning, evaluation, and hard work promoted contin- 
uous improvement. The film for international under- 
standing was emerging as a film form in its own right. 


Comprehensive utilization of these films presented 
its own problems. These involved educators and com- 
munity leaders, as well as various groups and organ- 
izations both governmental and non-governmental. 
There was the problem of efficiently utilizing projectors 
and projectionists, of coordinating the use of these 
films with other activities and media of mass commun- 
ication. The film began to take its place in the schools, 
in group meetings, in theaters, in discussion forums, 
in film festivals and fiestas. Motion pictures and slide 
films were coordinated in order to combine the advant- 
ages of each. Discussion guides were used with films. 


All of these things have contributed mightily to the 
promotion of international understanding. At the same 
time they brought home the power of the film as a force 
for education and international understanding. Would 
its usefulness in this field expire with the end of the 
war ? 

With the coming of victory came the desire and de- 
termination that this same mighty force should be used 
for the promotion and preservation of the peace. Samuel 
Goldwyn proposed the use of films for the United Na- 
tions Conference in San Francisco, and films did play 
an important role there. Now the United Nations has 
its own film organization. UNESCO is concerned with 
films for international understanding as one of the 
instrumentalities for carrying out its program. 


The film for international understanding has become 
a world force. It is destined to play a mighty role in 
the years ahead. This department is happy to have con- 
tributed something toward that development during the 
four years of its existence. JED 


Brotherhood Week February 16-23 

The National Conference of Christians and Jews 
announces the 14th annual observance of national 
Brotherhood Week to occur February 16-23, 1947. The 
theme is “Brotherhood-Pattern for Peace’. Program 
aids for use in schools and colleges may be secured 
by writing to the National Conference of Christians 
and Jews, 381 Fourth Avenue, New York 16, New 
York. Materials are adapted to age levels in the schools. 


Plays, comics, posters, book lists and other types of 


literature, and visual aids are available. 
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Excellent Manual 


For High-School classes in Physics—or Junior 
High-School classes in General Science. 


A vivid and scholarly presentation of this timely 
and highly motivated subject, prepared by Alfred D. 
Beck, Assistant Science Supervisor of the New York 
City Schools. 


5 units—12 slides to each unit: Unit I—The idea 
of the Atom. Unit II—Atoms, Isotopes, and Radio- 
activity. Unit III—The Smashing of the Atom. Unit 
IV—Atoms, From Mass Analysis to Mass Produc- 
tion. Unit V—Alamogordo to Bikini and Things to 
Come. 


An excellent manual—information and instruc- 
tions for the teacher. 


Write for Prospectus 
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The Literature in Visual 


A Monthly Digest 


ADMINISTRATION 


@ Planning the General Classroom for Audio-Visual Aids 
Use—E. DeAlton Partridge, Visual Education Consul- 
tants, Inc., N. Y.—School Executive, 66:65 Nov. 1946. 


The classroom that is well planned for teacher and pupil 
efficiency, would include such features as follows: lighting 
that would avoid glare; including the light that falls on bulle- 
tin boards, exhibits, sand tables, etc.: ventilation and darken- 
ing: flexible seating: good acoustics for hearing radio, sound 
films, etc.; each classroom should be equipped for projection, 
with outlets on all sides, screen, storage cabinets and movable 
tables. 

To encourage the use of all kinds of teaching aids, the 
classroom should have large tack-up areas, drawers or files for 
a picture collection, maps and charts easily accessible, and 
some basic tools (hammer, cutting knives). 


@ Transition to Visual Education—William M. Dennis, 
N. E. A. Journal, 35:424 Oct., 1946. 


The stages involved in a visual education project are: (1) 
as it is now, (2) as it will be during transition, and (3) as it 
will be when functioning routinely. 

Many problems arise in the course of working out the pro- 
gram, such as: (1) procuring the machinery, (2) selecting 
appropriate materials, (3) training teachers (4) acclimatization 
of students and patrons to visual systems of teaching, and 
(5) classroom readjustment for projection purposes. 

The author recommends a visual method of converting the 
schools to visual ways, by means of a periodical “newsreel” 
to show classroom techniques, operation of equipment, splicing. 
etc. Subsequent reels may include films on other aspects of 
administration, new types of films, training reels on sports, 
etc. This, in addition to the acquisition of proper equipment 
and classroom facilities, would pave the way for a functioning 
program in the long view. 


@ How Is Your Audio-Visual Aids Department Develop- 
nig?—Walter A. Gaw, College of the City of N. Y. 
School Management, Oct., 1946. p. 3. 
A rather extended resume of the principles of proper us¢ 
of audio-visual aids: need for careful selection, preview, co- 
ordination of the film and subject-matter of the class, and s« 


on. 
INTERNATIONAL FILM INSTITUTE 


@ The Tasks of an International Film Institute—Adoli 
Nichtenhauser—Hollywood Quarterly, vol. 2, no. 1, Oct. 
1946. 


An important article by one of the pioneers in the inter 
national educational film movement. The article describes 
briefly the abortive efforts in the 1920's to create an inter- 
national film institute. The International Federation of Stu 
dents set up a committee which attempted to influence the 
League of Nations to create an official Institute. At an 
International Film Congress, held in Paris in 1926, a fine pro- 
gram for an international film organization was formulated, 
but the program never was executed. In 1927 Mussolini, 
exploiting the unsettled situation and the planning and _ prep- 
aration done by other groups, created an International In 
stitute for Educational Cinematograph in Rome, and this was 
accepted by the League Council as official. This, however, 
proved to be just a front for Mussolini’s fascist activities and 
it was dissolved ingloriously in 1937. 

Proposals for a new, dynamic International Film Insti 
tute are briefly sketched in the article, which should be read 
in the original (reprints available from the author, in care 
of the Motion Picture Section, State Department, Washing 
ton, D. C.) 
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Educational Screen 


Instruction 


ETTA SCHNEIDER RESS, Editor 


Fundamental to an I, F. I. would be national film institutes 
to organize and supervise the program within each country, 
and to represent the country in the international body. Among 
the functions of the I.F.I. would be: 

a) initiate international legislation and cause participating 

countries to adopt supplementary measures 

b) compile a critical catalog of every film of any definite 
cultural value. Basic research, film selection and analysis 
would be done nationally, with additional work done in 
the I.F.I. 
work out a method of film circulation of the films con- 
tained in the catalogs, so that any film can be made 


readily accessible. 

Other active steps toward promoting circulation by the 
[FI would be: 

(1) Establishing an international and national film ar 

chives, with specialized archives in various countries 

(2) Organizing film exchange among archives 
(3) Assist in developing noncommercial and commercial 

distribution of culturally valuable films. 

The scope of the IFI is next viewed in terms of film art 
and factual films, with concrete suggestions for increasing 
audiences for each type, and greatly increasing distribution 
There are additional suggestions for a functioning interna 
tional film body, too numerous to include in this digest. 

\n important conclusion is drawn by the author in terms 
of the United States. “We have not yet begun to organize 
the cultural film field so that it can perform a unified job 
on a national basis. We have no recognized national cul 
tural film body of high professional and intellectual standing 
that would represent us in an international film institut 
Therefore, we need a National Film Institute to help give 
the film its place in the intellectual life of our nation.” 

(Note: The January, 1947 issue of Hollywood Quarterl) 

will include editorial comments and letters from readers 

which resulted from the October article.) 


INDUSTRIAL EDUCATION 


@ Visual Aids for the School Shop—Orville Connett 
Peoria, Ill.—J/linots Vocational Progress, 1:60 Nov.. 1946 


\ summary of some of the types of materials demonstrated 
at a three-week Visual Aids Conference in New York City in 
\pril, 1946. 


The conference was sponsored by the Industrial Teacher 
Training School of New York State, under the direction of 
Gilbert G. Weaver. Included in the visual aids were black 
board sketches and drawings, models, photographs, charts 
motion pictures, stripfilms, filmslides, handmade slides. 


@ Industrial Films—A Source of Occupational Informa 
tion, compiled by the United States Employment Serv 
ice, Occupational Analysis and Industrial Services 
Division. February, 1946. Available from Superintendent 
of Documents, Government Printing Office, Washing- 

ton 25. 20c. 

The know-how of operations in 18 industries is explained 
in a series of 51 private industrial films analyzed in this 
booklet which also evaluates the effectiveness of the films 
in presenting job and process information in these in 
dustries 

The Industrial Films booklet was planned to acquaint 
those persons whose line of work requires that they know 
facts about jobs and industries with the value of films in 
presenting those facts. Producers of industrial films too 
may recognize through this publication that the films they 
make for industry to use in sales promotion campaigns can 
have widespread educational use if the major jobs and 
processes in the industry are well presented. 

(Concluded on page 42 
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DESIGNED FOR... re folole Male] tie 


re Fofele Mi at-Yol tiny 


good fun... 


WINKY 


THE 


WATCHMAN 






















THE FINEST IN REEL ENTERTAINMENT 


“Winky the Watchman’ is a delightfully charming film which combines 
lessons in care of teeth with entertainment acceptable to 60 year olds as well 
as those only six. Although it is designed essentially to stimulate dental care, 
its general nature is such that it can be fitted into any health program, 
whether on teeth or general nutrition. 


Winky the Watchman” stresses only care and watchfulness. Boring, 
detailed particulars are avoided. Attention to the film is thereby assured, and 
the teacher may herself prescribe specific methods applicable in accordance 
with individual programs and needs. You really can't appreciate “Winky” 
until you meet him in person. In fact, he’s so delightful that you can run 
him as a straight entertainment film. 


Running Time: Approximately 8 Minutes 
Purchase Price: $100.00 — 16mm Sound Only — Technicolor 


PICTORIAL FILMS, Inc. ES. 
RKO Building 
Radio City 20, N. Y. 


Please send complete details of ‘Winky the Watchman” 
NAME... 


ADDRESS ee ee ee re Py tens En 


coe ee ee eee e eee reese eee eo OMUOUUme ee eee eee eee eeee 





PICTORIAL FILMS, Inc. 


R.K.O. BUILDING RADIO CITY 20, WN. Y. 





Page 42 


The major part of the publication is made up of the 
film descriptions and evaluations in which are included indi 
cations of the jobs most clearly shown and details on who 
distributes the films, rental and transportation charges, etc. 
The rating scale which was used in previewing the films and 
an audience response check list are shown in an appendix 


PERIODICALS 


@ Documentary News Letter.—Nov.-Dec. 1946 Film Cen 
tre, 34 Soho Sq., London W1. 1 shilling. (6s annually) 


An enlarged and improved format of the stimulating little 
publication (6 issues yearly) published by the documentary 
film workers of England. With this issue the News Letter 
goes out to newsagents and booksellers, as well as to sub 
scribers. The editorial board includes such documentary 
experts as Edgar Anstey, Geoffrey Bell, Arthur Elton, John 
Taylor and Basil Wright. Their philosophy on documentary 
film production is expressed as follows in the editorial: 

“Commercial developments in the documentary field which 
have lately resulted in the production of outstanding 
films may in some quarters be held to demonstrate that docu 
mentary has now been accepted by the film industry as a 
necessary and permanent part of its commercial activity, that 
the voice crying in the wilderness has made the wilderness 
blossom as the rose, and may well now remain silent and en 
joy its achievement. We do not agree. The easier it be 
omes to make and distribute documentary films the mor¢ 
danger there is that they will become facile in manner and 
empty of ideas, and against such dangers, Documentary News 
Letter will be vigilant.” 

One of the significant contributions of the DNL is its mature 
ind forthright reviews of new documentary films, by and 
tor professional workers in the field. This issue contains a 
description and critique of “The Way We Live,” documentary 
on postwar housing and ‘town planning,’ produced commer 
cially by J. Arthur Rank (p. 50); and other films (p. 54) 
Then (p. 51) follows a good, resume of the British documen 
tary film movement, concluding with some of the current 
needs, such as: (1) the continuous development of all types 
of informational film, from the most highly specialized to 
the most box-office: (2) renewed efforts in distribution; (3) 
increased cooperation between radio, television, press and films ; 
and (4) wider cooperation on the international front. 

“Society, Science and Movie’’, by a Psychiatrist (p. 55) 
describes briefly the part films have already played in psy 
chiatry in wartime, and goes further to indicate how the 
motion picture can be used to describe social problems 
(‘sociatry’), to increase public interest in critical problems of 
the community, and to illustrate culture patterns. The author 
(anonymous) describes a new organization comprised of psy 
chiatrists who had helped in film production in the British Ar 
my, now known as the Tavistock Institute of Human Rela 
tions, eager to continue to cooperate with film makers in their 
held. 


NEW BOOKS 
@ Use of Audio-Visual Materials Toward International 
Understanding—Helen Seaton Preston—American Coun 
cil on Education, 744 Jackson Place, Washington, D. ¢ 
168 p. Nov 1946 $1.25 


Report of a conference sponsored jointly by the Americar 
Council on Education and the Film Council of America, June 
1946. The purpose of the conference was to implement thos« 
sections of the UNESCO (United National Educational, Scien 
tific and Cuitural Organization) constitution which relate to 
facilitating the free flow of ideas and knowledge through the 
newer media of communication 

Among the speakers were representatives of the State De 
partment, James W. Brown, representing school users, Thomas 
J. Brandon, representing commercial distributors, Francis W. 
Noel, speaking for classroom utilization, Charles F. Hoban, 
Jr.. L. C. Larson, Floyde E. Brooker, Norman Woelfel as 


well as Dr. George F. Zook and C. R. Reagan. 


The brochure contains the proceedings of the conference, 
including remarks during the discussion 


\ppended are tw: 
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documents that were used as the basis for the conference, viz 
the recommendations made by the American Council on Edu 
cation to UNESCO's Preparatory Commission, and the report 
made by a Special Governmental Committee 

This volume is of great importance to serious workers in 
audio-visual education, as it presents the constructive ideas of 
some of the outstanding leaders in the field, and points the 
Wk 


y to future possibilities on the international front. No digest 
ot the conference can do justice to the speeches and reports 
themselves, as given in this book. I would therefore recom 
mend it as basic reading 

@ Audio-Visual Materials in the High School—Frances 
Norene Ahl—Christopher Publishing House, Boston. 
Mass. 159 p. 1946 $2.50 


With special emphasis on the social studies, this book pro 
vides a quick summary of some of the films and other audio- 
visual aids that were available in the last few years. There 
is some consideration of the need for proper administration 
ind physical facilities for using projected aids, and a state 
ment on the need for preparation, preview and follow-up Phe 
chapter on some films found (in the experience of the author 
to be useful in assembly programs should be useful to teachers 

More than half of the book is then given to the enumeration 
~ maps, charts, films, recordings, etc. that would enrich the 
teaching of World History, European History, U. S. History 
Senior Problems and the like The book does not summarizé 
Il available social studies teaching aids as, for example, did 
William Hartley in his 1940 volume (1946 supplement) “Se 
lected Films for American History and Problems.” 

In the realm of classroon application and utilization, wher 
it might have made a real contribution, it falls flat Che 


book represents a teacher's recapitulation of some of the ma 
terials that she has found useful, but the selection of titles is 
decidedly subjective and inadequate 
@ The Preparation and Use of Visual Aids—Kenneth B 

Haas and Harry Q. Packer—Prentice-Hall, 70 Fiftl 

Ave., N. Y. 11 224 p. 1946 $4.00 

Written for the training of sales and advertising person 
nel, this book surveys the various types of audio-visual aids 
and suggests ways of applying them to this particular field 
here are some interesting new uses for the chart, blackboard 
flashcard and poster. Sources of information are listed in a 
fashion that strongly resembles the listing in Ellsworth C 
Dent’s Handbook. The appeal of this book would be limited 
to advertising and sales training instructors; classroom teach 
ers may get some general ideas, though the utilization tech 
niques would differ greatly 


@ Subscription Books Bulletin, October 1946. Chicago, 
\merican Library Assn. Single copy, 50c; 10 or more, 
40c each 


School teachers and school librarians, seeking material 
to supplement their visual resources, will find a selective 
1id to visual materials in a special October, 1946 issue of 
this Bulletin, a quarterly publication of the American Li- 
brary Association. Devoted to the library’s picture collec 
tion, this special issue stresses flat pictures and charts, avail 
able to some degree even to the smallest schools and 
libraries 

['wenty-six specific chart, poster, and picture series are 
evaluated and an up-to-date list of 53 other sources offering 
worthwhile material is supplied. Among them are many 
agencies and industrial firms which prepare free ot 
inexpensive posters and charts for advertising purposes 

NEW BOOKS REVIEWED NEXT MONTH 

@ Audio-Visual Methods in Teaching—Edgar Dale—Dry 


cle n Pre SS 546 Dp $4.25 1946 


travel 


@ Movies that Teach—Charles F. Hoban, ]1 Drvydet 


Press—December, 1946 


(These are probably the most important publications to ap 


isuali 1 the Curriculum, and will be reviewed 


+ 


at length next month, as they are just coming off the press.) 
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KEEP your screEN AL/VE 


\n Opaque projector can keep your 
screen as alive and up-to-date as the 
latest newspapers and magazines. 

Just such a projector is the Spencer 
Model VA Delineascope. With it you can 
project printed pages, Maps, photographs. 
stamps. coins, and other specimens not 
readily obtainable in slide form. 

This versatile Delineascope also ac- 


commodates lantern slides and. with at- 


anufacturors of the SPENCER cSieniific Instruments 





arr 
tachments. 2 


x 2” slides, slidefilms, and 
micro-slides. 

More than 50,000 teachers have re- 
quested our free manual: “Opaque Pro- 
jection—A New Frontier in Teaching.” 


kor your copy w rite to Dept. N12. 


American @ Optical 
COMPANY 
Scientific Instrument Division 
Buffalo 15, New York 
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Teacher Committee Evaluation of New Films 


L. C. LARSON, Editor 


Director, Audio-Visual Center 
Indiana University, Bloomington 


Know Your Library 


(Coronet Instructional Films, Glenview, Illinois) 10 min. 16mm 
sound. color, $75; black and white, $45. Apply to produce: 
for rental source. 

The film covers the more basic elements in learning to 
use the library. Jetty at the suggestion of her teacher in 
working out a report on conservation of natural resources for 
civics, goes to the library in search of a book, but not knowing 
how to use the various library tools she leaves without finding 
one that she needs. On her way home ske stops to visit her 
older cousin Jack, who tells her something about the card 


catalog, the vertical file, the Reader's Guide to Periodical Liter 
ature, aud encyclopaedias. He also assures Betty that she 


should have no hesitation in asking the librarian for assistance. 

Betty is then shown rcturning to the library and with 
confidence approaching Miss Nicholson, the librarian, whom she 
finds very eager to help her. First, Miss Nicholson explains 
to Betty the general reference books and the index volume 
to encyclopaedias. She explains also that such reference books 
give a general idea of the whole subyect in a short time. Next, 
she explains the card catalog, in which Betty finds three 
references which promise to be useful. Miss Nicholson then 
stows Betty how the books are arranged and Betty selects 
two of the three located from the card catalog In the 
Reader's Guide are listed three articles in current magazines 
dealing with the subject conservation of natural resources. The 
librarian tells Betty that the library has one of these maga- 
zines, and Betty selects the magazine for reference. By now, 
Betty has ample material to finish her report. She leaves 
the library and on her way home stops to thank Jack for 
his help and to tell him that she feels sure that she will find 
the library very useful. 

The film ends by showing Betty on a return trip to the 
library in which she uses the card catalog and Reader's Guidi 


very effectively 


Committee Appraisal 

The committee felt that the film would be very useful in 
introducing a unit on library instruction, and that it provided 
in a very short time instruction on the more basic library tools. 
Through close-up photcgraphy, the card catalog, the index to 
encyclopaedias, and the Keader’s Guide were clearly shown 
Recommended for use by intermediate and junior high school 


groups studying library usage 


Magnets 


(Young America Films, Inc. 18 East 41st Street. New 
York City 17) 13 minutes, 16mm. sound. Price $48. Apply 


to producer for rental sources 


Depicts the nature and behavior of magnets by means 
of a “magic shew” in which Bob and Betty entertain 


t | 


their friends The film opens with a group of Bob an 
Betty's friends watching in amazement as Bob moves a toy 
automobile across the table without touching it Phe 


wonder how he can do it The scene shifts to the d 

Bob and Betty asked their father for some tricks to us¢ 
in their show. Mr. Brown picked up from his desk a lod 

store, a natural magnet He demonstrates to the children 
the power of this stone to pick up iron or steel object to 
magnetize other objects, and through temporary or induced 
magnetism to cause one object to pick up another. Throug! 
demonstration and explanation Mr. Brown also shows Bob 
and Betty that the north and south poles of magnets pull 
together while two like poles repel each other, and that 
magnets may be different shapes and all can attract iron 


or steel through glass. The last scene of the film returns 


Assisted by CAROLYN GUSS, Instructor 
ROY WENGER, Assistant Professor 
School of Education 
Indiana University, Bloomington 


to the “magic show” where Betty is discovered under the 
table using a magnet to move the tov automobile across 
the table 


Committee Appraisal 

The film should serve to explain elementary principl 
otf magnetism and to show home leisure activities whic] 
may be of semi-educational nature The pictorial presen 
tation of scientific principles and the use of scientific terms 


i meaningful situations should contribute effectively t 
a development of the concept of magnetism setting LEK 
ommended for use by intermediate science classes an: 
clubs studying magnets 
. . 
Speeding Your Reading 

Teaching \ids Exchange, Post Office Box 1127. Modest 
California) 10 min., l6mm. sd. $50 Apply to producer fo 
rental sources 

Divided into three major portions, the film explains ow 
people re id why they read slowly, and how thet rea In ¢ 


speed can be developed Close up photography of the eve 


shows that in reading the eye focuses on one spot and that 
reading a line, quick, short eye movements occur In ore 
to increase reading speed, an optimum eve span should he 


developed and the habit of moving forward with rhvthm als 


developed The film suggests that 15 minutes per day fe 
practice in increasing reading speed will prove effective ‘Seed 
handicaps to reading as spelling out words, vocalizire. an 
looking back are pictured It is suggested that only the ey 
and mind should be used when reading In closing the f 

presents an opportunity for practice in reading lines of print 


Committee Appraisal 


The film was rated as excellent for pointing out some 
handicaps to reading speed and suggesting ways f morove 
ment Should be useful to reading clinicians and.) teachers 
dealing wit! remedial guidance in reading Recommerded 
an eftective film for developing favorable attitudes towar 
inalvzine reading defects and taking constructiy steps ft 
increase reating speed Even though general in treatment 
the film does imply specific procedures 


This Land of Ours—Washington, D. C. 


(Carl Dudley Productions, 9724 Santa Monica Blvd.. Bev 


4& 





Hills, California) 9 min 16mm, sound. color. price S85 | ] 
\pplyv te roduce fi I tal sources 

\ cturer takes his audience o1 1 Sight-s ¢ \\ 
ington, D. ¢ The District is located ima the Unite 
States \1 verial vi the ma bet wee the White 
ijouse and Capitol int 5 1 cit \ street scene 
appeal \ page oi the tituti s the ree 
vhile the commentator t bout t branches of the Federa 
Government The « tive bran Introduce ture 
ft the s 1st ti! t s hrar 
office the Navy Offi the Penta 1 
State s and some resi s oft ei2 
resentatives The Supreme Court building is sho ‘ 
the commentator tall ihout t dicial bran t 
ment Phe legislative bran is illustrated by t thre 
Capit ildineg l-ollowinge these scenes a series t ¢ 
ing edifices, shrines and statues are shown illustrat e pla 
along tl route of a tvpical Washington sight-see1 nelude 
are pictures ot parks, the Japanese cherry trees. the Me 
\rt Gallery. the Smithsonian Institute. Mount Verno1 \1 
lington Cemtery including the tomb of the unknown soldier 

( ( } lud a pa 46 
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1AMM SOUND FILMS 
for Classroom Instruction 


Social! Studies 


PEOPLE OF THE ARCTIC 
Life in far northern Alaska, Labrador, 
Greenland, and northeastern Siberia. 

HOW THE DESERT PEOPLE LIVE 
Wandering tribes of the Sahara; people of 
the Turkestan and Gobi deserts. 

HOW A HUNTING PEOPLE LIVE 
Main features of the economy of the 
Mongols in the Tiages of Siberia. 

HOW A FISHING PEOPLE LIVE 
Frimitive people of the North Pacific who 
depend on the sea for a livelihood. 

A NATION'S SEARCH FOR GRASS 


Homes and flocks of the herds people of 
Iran. Taken from the epic of "GRASS." 


Physiology 


HOW THE EAR FUNCTIONS 


Structure and mechanism of the ear; how 
sound waves are received and converted 


into nerve impulses. 


HOW THE EYE FUNCTIONS 


Anatomy of the eye and facts regarding 
“accommodation” or focal adjustment. 


OUR TEETH 


Growth and structure. Explains why oral 


hygiene is of prime importance. 


Science 


THE EARTH AND ITS SEASONS 


Vernal and Autumnal equinoxes and Summer 


and Winter Solstices explained. 


MYSTERIES OF WATER 


Deals with water as man's friend, as a 
worker, a builder, and in turn as his enemy, 


a destroyer. 


THE WORLD WE LIVE IN 


Close-up study of the Earth as a planet; 


divisions into hemispheres, etc. 


STORY OF ELECTRICITY 


Deals with the early discovery of magnetism; 
and subsequent developments which pro- 
duced Electricity. 


STORY OF THE MICROSCOPE 


History of its development and its con 
tribution to man's knowledge. 


STORY OF THE TELESCOPE 


Touches upon ancient astronomical knowl- 
edge; invention of telescope and develop- 


ment of reflectors and refractors. 


STORY OF COAL 


Its discovery 150 years ago; how it is formed 
and mined; regions where found; uses in 


industry. 


Practical Geometry 
Series 


LINES AND ANGLES 


How formed and measured; relationship to 
each other and to complete circle. 


ANGLES 


Clarifies the various types of angles and 
their relationship to each other. 


CONGRUENT FIGURES 


The “equal sides", "equal angles" principle 
demonstrated and proved. 


SIMILAR TRIANGLES 


Properties of similar triangles; illustrates 
the "two angles equal’ principle. 


QUADRILATERALS 


Illustrates and explains chief properties of 
important quadrilaterals. 


LOCUS 


The entire concept of Locus is clearly 
visualized and explained. 


THE CIRCLE 


Clarifies radii, diameters, chords, tangents, 
secants, arcs and central angles. 


CHORDS AND TANGENTS OF CIRCLES 


Deals with the theorem on a perpendicular 
to a chord within a circle. 


ANGLES AND ARCS IN CIRCLES 


Deals with central angles, inscribed angles, 
arcs, angles formed by chords. 


AREAS 


Needs and uses for finding areas of various 
figures; methods for computing. 


Each subject is 1 reel (400 feet) in length. Sale price $40.00, Rental $2.00. 
Write for our catalogue listing thousands of subjects. 


IDEAL PICTURES CORPORATION 


28 E. Eighth Street (Home Office) Chicago 5, Illinois 


ATLANTA, GA. 
52 Auburn Ave., N. E. 


CAMBRIDGE, MASS. 
23 Boylston St. 


CHATTANOOGA 2, TENN. 
108 West 8th St. 


DALLAS |, TEXAS 
2024 Main St. 


DENVER 2, COLO. 
714 - 18th St. 


KANSAS CITY 6, MO. 
926 McGee St. 


LOS ANGELES 5, CALIF. 
2408 West 7th St. 


MEMPHIS 3, TENN. 
18 South 3rd St. 


MIAMI 36, FLA. 
1348 North Miami Ave. 


NEW YORK: Bertram Willoughby Pictures, Inc. 


1600 Broadway, New York 19. 


MINNEAPOLIS 2, MINN 
803 Pence Bldq. 
8th and Hennepin 
NEW ORLEANS 13, LA. 
826 Baronne St. 
PORTLAND 5, ORE. 
915 S. W. 10th Ave. 
RICHMOND 19, VA. 
219 East Main St. 
HONOLULU, T. H. 
1370 South Beretania St. 














RENT FILMS FROM 
DENNIS 


With our 16mm sound features we include 
enough short topics to make at least a nine- 
reel program. From our catalog: 


The Famous 
Hal Roach Streamliner Comedies ... And Also 


@ ABOUT FACE starring William Beery, Jr. (Similar to DUDES ARE 
Tracy and Joe Sawyer. (Similar PRETTY PEOPLE). ‘‘Hopalong Cas- 
picture to TANKS A MILLION and sidy"’ Series: @ HILLS OF OLD 
HAYFOOT). e@ THE DEVIL CHECKS WYOMING. e HEART OF THE 
UP starring Alan Mowbray and WEST. @ HOPALONG CASSIDY 
Bobby Clark. e CALABOOSE star- ENTERS. @ HOPALONG RIDES 
ring Jimmy Rogers and Noah AGAIN. 

Wabash 


DENNIS FILM BUREAU @ indie. 


Ford’s Theater and the house across the street where Lincoln 
died, the Lincoln Memorial and the Jefferson Memorial An 
extended scene shows the inscription inside the Jefferson 








Memorial which quotes a passage from the Declaration of 
Independence beginning “We hold these truths to be self 
evident—"” This part of the trip closes with some views of 
the Washington Monument. A review of the trip is covered by 
short scenes of many of the buildings shown in the film up 
to this point. The commentary consists largely of information 
about the functions of the government and the history of ou 
country. 


Committee Appraisal 
Perhaps the major purpose of the film is to acquaint its au 
dience with Washington, D. C. by means of a quick sight-seeing 


tour, \ll buildings are viewed from the exterior. The 
photographic quality of the film is excellent and the color 
balance is beautiful and satisfying. The commentary is somewhat 


platitudinous and the film can best be used as an inspirational 
feature rather than as a penetrating analysis of the history or 
the function of our government. The film might well be 
presented at patriotic occasions and for occasions where 
travelogues are desirable. Elementary, Junior High, Senior 
High and adult groups will probably find the film both in 
structive and cntertaining 


People of The Soviet Union 


(International Film Foundation, 1600 Broadway, Suite 1000, 
New York City 19) 33 minutes, 16mm sound. $1.00. Apply 
to producer for rental sources 


A rather long foreword in the form of a roll title states 
that the pictures were taken by American photographers in 
Russia between 1930 and 1937. It points out the film 
does not emphasize war or a political philosophy. “It is 
the people who get the emphasis; people in a timeless sense, 
working, playing, living.” The opening scene shows people 
in the streets of a Russian city, crowds of them walking 
down the streets. Brief close-ups of many different Rus 
sian groups are shown and title identifying each group 
is superimposed upon the picture. Included are Lakhs, 
Avars, Turko-Tatars, Khevsurs, Buriat-Mongolians, Uz 
beks, Finno-Ugrians, Tartars, Ukranians and Great Rus 
sians. The boundaries of Russia are outlined on a globe 
of the earth. <A close-up appears and superimposed is a 
map of the United States. Through animation the neigh 
boring countries of Russia are located and named Phe 
proximity of Russia and the United States is indicated 
Also through animation are presented the names and lo 
cations of the various groups living within Russia \ 
diagrammatic map of Moscow is presented, followed by 
scenes showing the Kremlin buildings, street scenes, cul 
tural institutions, a writer's conference, and the opera 
house These scenes all help to point out that many 
differing groups of Russians intermingle with each other 
on a friendly basis The idea is further emphasized by 
showing a Jewish theater group performing some dramati: 
classics and by showing a variety of people visiting the 
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museum dedicated to Leo Tolstoy Brief scenes in a 
people’s court in Moscow show a _ defendant being triéd 
for racial intolerance Industrial and agricultural scenes 
emphasize the mechanization of the new Russia Phe 
life of an elderly Russian couple in an old Russian village 
is used to illustrate the mixture of old and new which is 
found in many parts of the country Scenes in Leningrad 
point out the variety of people who live and work to 
gether in Baltic area of Russia. Brief scenes taken at a 
meeting of the International Physiological Congress it 


clude a picture of Pavlov lecturing about his experiments 
with dogs \nimated maps are used to introduce each 
republic or section of the large country oft Russia lypical 
scenes of people working, playing and living at home are 
shown to illustrate each of these areas. Closing scenes 
of the film comment on the fiight made by the Russians 
against Nazi aggression \ comparison is drawn betweet 


victors over hate, greed, and intolerance Emphasis is 


1 


gaining this victory in all cou 


placed on the importance o 
tries. 


Committee Appraisal 
lhe chief purpose of the film is to acquaint the audience 


with the variety of groups living in Russia and with the 


friendly spirit among them. The film demonstrates that 
we already know much about Russia and the Russian 
people \s stated in its prologue, the film does con 


sider the Russian people “in a timeless sense.” It shows 
them working, playing and living in the ordinary pursuits 
of life The closeups provide to the audience the feeling 
that it has become well acquainted with a _ variety of 
people living in Russia The film presents many concepts 
about Russia and therefore a second or third showing may 
add classification without a loss of interest. Senior high 
school, college and adult groups interested in becoming 
better acquainted with the Russian people will find this 
an excellent film It will help to promote the purposes 
of intercultural education and international understanding 
lor those who believe that in order to promote “One 
World” the United States must better understand Russia, 
this film will have much to offer 


Freezing Fruits and Vegetables 


(U.S. Department of Agriculture, Washington, D. C.) 14 
minutes, 16mm, sound, color. Apply to producer for rental 
sources or terms governing purchas¢ 

The film presents the step-by-step process of preparing 
and freezing corn, broccoli, strawberries and peaches. In 
each demonstration emphasis is placed upon selection of the 
proper variety of fruit or vegetable, the necessity tor speed 
after the fruit or vegetable has been picked, the need for 
following exactly the time specifications, the importance of 
using the correct container and sealing tightly, and finally 
rushing the produce to the freezer and storing it there with 
correct temperature Beginning with shots of fresh 
fruits and vegetables which are appropriate for processing, 
the film proceeds to enumerate the various kinds and 
sizes of freezers and to point out the advantages of froze 
fruits and vegetables \fter the step-by-step demon 
strations, the film ends by showing a family enjoying a meal 
which features several frozen fruits and vegetables, all 
of which add to the attractiveness and the nutritive value 
of the meal. 


Committee Appraisal 


The film was rated hig] 


for serving our purposes—show 
ing how to prepare and freeze fruits and vegetables; show 
ing various devices, both manufactured and homemade 
and methods available to one interested in freezing fruits 


and vegetables; showing modern and convenient arrange 


ment of kitchens; and lastly, good habits involving ordet 
liness, -efhciency, and imagination The excellent o1 
ganization of content and the remarkably fine color and 


photography increase greatly the value of the film. Recom 
mended for use by junior high school, high school, colleg« 
and general adult groups interested in freezing fruits 


and vegetables 
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no substitute can take the place of a good book. But a fine motion 






Audio-Visual Services 
Planned by A. L. A. 


A limited number of public libraries widely scattered 
in the country are using films as an integral part 
of the library's collection of materials. They are reach 
ing thousands of people with films each month, many 
of them people who have seldom or never used othe1 
library materials. However, the number of libraries wit! 
active film programs 1s still relatively small. Canadiat 
libraries with the assistance of the National Film Board 
of Canada have moved ahead more rapidly with th 


services than have United States librarians 


1 


The A.A. Council, at the 1946 meeting adopted 
resolution recognizing the opportunity and responsi 
bilitv of libraries in providing nontheatrical films and 
urging libraries to establish and extend film services 
This will necessitate a national introductory program 
of assistance and advisory service during an establish 
ment period. In the present vear proposals for a library 
educational film specialist attached to A.L.A. Head 
quarters and programs of field service and advisory 
assistance have been discussed and resources to support 
them sought. Libraries are reminded frequently that 
unless they are ready to take on the responsibility of 
local film distribution very soon some existing or new 
agency will take over that job and the library's oppor 
tunity to coordinate films with other tvpes of informa 
tional and educational materials will be lost 


Library selection of films like selection of printed 
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The motion picture Heidi is distributed by Films Incorporated in 16 mm. 
for showing on school projectors. It is one of several hundred full-length features 
and dozens of short subjects and cartoons especially selected for school showing. 
To get the full story of the services which Films Incorporated offers to schools, 
> just send a postcard request for the current School List catalog. 
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picture can make the book much 


easier to understand and remember. 


Take Johanna Spyri’s Heidi, for example. 
For generations children have loved this book — 
but they often have difficulty in understanding 
certain words and expressions. Now they are 
able to see the book come to life on the screen. 
In the motion picture Heidi they can see all those 
details which would take many hours to explain. 





films incorporated New York 18—330 W. 42nd St. 


Chicago 1—63 E. Lake St. & Portland 12, Oreg.—611 N. Tillamook St. 


Atlanta 3—101! Marietta St. &@ San Francisco 4—68 Post St. 


Dallas 5—109 N. Akard St. @ Los Angeles 14—1709 W. Eighth St. 


materials must be based on criteria determined by the 
library. Printed aids to selection are few. Selection of 
commercially sponsored films poses an especially diff- 
cult problem. The committee has decided that a special 
subcommittee is needed to analyze the problem and 


state a policy. 


The Audio-Visual Committee has joined with other 
national educational film groups interested in efforts 
to maintain and extend the cooperation between non- 
profit and commercial film groups established during 
the war. Efforts are under way to work out plans and 
vet action on a program for coordination of distribu- 
tion of government films and films produced for war 
purposes which are also valuable for peacetime use. 
The Library of Congress Motion Picture Division has 
recently announced that it can now take the leadership 
in this distribution. 


The committee took part in a June meeting called 
by the Film Council of America and the American 
Council on Education to prepare recommendations 
concerning educational films for presentation to the 
UNESCO Preparatory Commission. The increased 
necessity for understanding between the peoples of 
various countries and between individuals and groups 
within our own country make it important to use con- 
structively and to its fullest the interpretive power of 
good films. Libraries have opportunity to take an 
important part in making known subjects on which 
films are needed, in initiating local distribution pro- 
grams, and in providing leadership in film use, espe- 
cially among adult groups. 
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“FILM FARE® 


(. ) 


7 that will bring a ‘ 


) Fanfare of Applause! » 


These Gay Hollywood Comedies 
have what it takes 
to make them laugh { 
16 mm. Sound Films 


FALL IN 


FALLIN ...A Hal Roach Comedy in which 
the Feuding Sergeants provide laughs a- 
plenty. The picture contains a series of 
hilarious and complicated scenes packed 
with fun drama and sweet romance. And 
a happy ending, of course! 

5 reels Running time—49 minutes 


CALABOOSE 


CALABOOSE ... Another Hal Roach com- 
edy, about two happy-go-lucky cowboys— 
full of the loudest laughs that ever rolled 
out of the West. 

5 reels Running time—46 minutes 


THE DEVIL CHECKS UP 
THE DEVIL CHECKS UP... This fast- 


moving picture lampoons the Axis partners 
and their attempts to liquidate each other. 
A Hal Roach comedy. 


5 reels Running time—45 minutes 








Singing Together Makes Audiences 
One Big Happy Family 


SONGBOOK OF THE SCREEN 


In Color 
AMERICA (My Country ‘Tis of Thee) 
END OF A PERFECT DAY 
HOME ON THE RANGE 
HOME SWEET HOME 
OLD BLACK JOE 


Running time—3 minutes each 











These and other excellent new releases are available 

at all the leading Film Libraries—for rental or sale. POS 
For the complete list of Post Pictures, write for FREE 
Catalogue to Dept. 10. 


POST PICTURES CORP. a 


Bol 





723 Seventh Avenue * New York 19, N. Y. 








PICTURES 
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Educational Screen 


Reports and’47 Aims Presented 


at FCA Year-End Meeting 


aap program of activities for 1947 is scheduled 
by the Film Council of America as a result of plans 
made at a year-end meeting held in Washington 


November 22. Present at the meeting were representa 


tives of seven national, a dozen Government, and 
several private agencies. FCA President, C. R. Reagan 
\ustin, Texas, was chairman of the meeting. 

In planning activities for the new year, the Council 
heard progress reports from W. Gayle Starnes, Directo1 
of Acquisition and Distribution for the Library of 
Congress Motion Picture Project; Herbert Edwards 
Assistant Chief, International Motion Picture Division 
State Department; Chester L. Lindstrom, Chief, Mo 
tion Picture Service, Department of Agriculture; Miss 
Florence Reynolds, Food and Agriculture Organizatiot1 
of the United Nations; Chaplain Monroe Drew, Navy 
Department; Lester Binger, Army Pictorial Service 

During 1947 the Film Council, working as an ovet 
all organization as well as through its constituent mem 
ber groups, will: 


1. Continue to support strongly the use of films for 
international understanding both through the pro 
cedures developed by UNESCO and the Unites 
Nations. 

2. Develop a program of publications and reports 
through the Council and with cooperating agen 
cies. In this connection, a 1O8-page report, (sé 
of Audio Visual Materials Toward International 
Understanding, was distributed to those attending 
This publication is a report on the joint conterence 
held in June 14-15, 1946, by the American Coun 
cil on Education and the Film Council of America 

3. Recommend a thorough study by the Library of 
Congress Motion Picture Project of ways and 
means to effect better and more expeditious dis 
tribution of Government-made films and to recom 
mend standardized charges. 

$+. Effect a close liason relationship with local and 
state groups interested in the visual education and 


adult education fields 


In making his progress report on the Library of Con 
gress project, Mr. Starnes said the functions of the 
project were three-told: (1) to serve as a clearing 
house of information on motion pictures, (2) to deposit 
negatives with private libraries in order that prints can 
be purchased, and (3) to distribute motion pictures on 
an inter-library loan basis for research purposes. The 
Library of Congress, said Mr. Starnes, will not inter 
fere with present distribution plans of Government 
agencies, nor does the Library intend to produce films 
Progiess reports on the motion picture project will be 
issued 


stated. 


from time to time, the Library representative 


Mr. Kdwards, of the State Department, reported 
that the non-theatrical film field is being represented 
at the UNESCW organizational conference in Paris by 
lloyde Brooker of the U. S. Office of Education. Both 
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the Report on Mass Media prepared under the cl 
manship of Edward Barrett, and the joint recommenda 
tions of the American Council of Education and _ the 
Film Council of America, were discussed. It was als 
reported that most of the overseas Office of Was 
formation films have been cleared of copyright re 
strictions and that further steps for their release 
distribution were matters under the jurisdiction of t 
Library of Congress 

Miss Reynolds reported briefly on th latest step 
in the United Nations proposal to establish an inte 
national film board to service the specialized agenci 
She also said that a Temporary Provisional Fil 
Committee had been named and that further develop 
ments in the UN-UNESCO relationships would await 
the outcome of the UNESCO conference in Paris. A 
world catalog, and lavendars from whicl 
pictures can be made, will be maintained, said M1 


Reynolds. 
Mr. Lindstrom reported that the USDA prograi 
is continuing with approximately 12,000 prints of de 


partmental subjects now in circulatio1 He reportes 


that the Film Council had been helpful develoy 
relationships with the entire non-theatrical field an 
that he hoped cooperation and= assistance wi 
ontinue. 

Chaplain Drew outlined a film project under his 
mediate jurisdiction in the Office of the Chief of ( 
lains, Navy Department, A series of films will be made 
for use in the service on subjects designed to provide 


ethical and moral orientation. The project will be 


tersectarian and plans are being made to have the fiin 
produced outside the Navy by private producers ust 
the best creative talent available 

In reporting on the present status of War Depart 
ment films, Mr. Binger said that nearly 2500 films were 
restricted by copyrigl t, with some films havi f a prol 
lem of multiple clearance before. th lms would. be 


available. A total of 51 films are now cleared for shov 


Wigs, Inquiries should be addressed to the ( ommanding 


General of your Army Area, Attention: Signal Officer 


New York Film Council Hears 
Hochheimer and Bernard 


The last monthly luncheon meeting of the New York 
City Film Council, held at Hotel Sheraton, had as its 


speakers, Rita Hochheimer, Assistant Director of the 


Department of Visual Instruction of the New York 
City Schools, and Edward G. Bernard, Acting Coor 
dinator of Instructional Materials at the New York 
Board of Education. The veteran visual instructionist 
recounted the development of the department from thi 
early days, when 35mm projectors, in booths in_ the 
school auditoriums, could be used only for adult groups 
at night. She recounted the struggle that had to be put 
up to give the younger school pt ypulation access to the 
same equipment, a development exactly opposite that 
now occuring, when existing school equipment is being 


used “extra-curricularly” for adult education and re 
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U.S. GOVERNMENT 


VISUAL AIDS AND 
TRAINING FILMS 





JUST OFF THE PRESS, this big new catalog describes the larg- 


factory uce yot produced. These low-cost training films are 
being widely used all over America in teaching thousands of 
workers and students in many fields. 

They were produced by the U. S. Office of Education and 
other Covernment agencies with the complete cocpcration 
of the foremost authorities in education and industry. 

You, too, can make your teaching of difficult concepts and 
principles — your training of workers, easier and more effec- 
tive by using these 12 mm sound motion pictures. Aid your 


students and trainees to Jearn faster! 


A FEW EXAMPLES OF THE MANY SUBJECTS AVAILABLE 
















Film Tactics (use of teaching films) 
The Micrometer 


Vacuum Tubes: Electron Theory and the 
Diode Tube 


Basic Typing: Methods 


16 MM SOUND 
730 MOTION PICTURES 
and 
—s a Principles of Refrigeration 


are described in this Safety in the Shop 
ete visual aids Your Driving Habits 


Fundamentals of Side Cutting Tools 


comp! . ; 
catalog Freezing Fruits and Vegetables 


Techniques of Group Chest X-Ray Services 





Distributors for 
U.S. OFFICE OF EDUCATION 


Castle Films, Inc., 30 Rockefeller Plaza, New York 20, N. Y. E.S. | | 
Please send me FREE COPY of the NEW 1947 CATALOG describing 
730 Motion Pictures and 585 Film Strips. 


Name cn | 
Street — | 


City & State H 
On SS TT 


—— 
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"It is a picture that every American should see.''"—Wm. F. Kruse... . 
“An excellent film on a very difficult subject.''"—Jocelyn Moore, San 
Diego City Schools. ..."'A worthy film, beautifully photographed.''— 
John Alden, Assoc. Ed., Popular Photography. 


OF THESE OUR PEOPLE 


The first screen document of the Jew in America 
2 reels, B&W, Sound HORIZON FILMS, INC., DEPT. ES 
Sale Price... $65.00 232 West [4th St., New York II, N. Y. 





Silver Anniversary Number 








creation purposes. Mr. Bernard described the applica- 
tion of audio-visual materials in the twenty-three pilot 
schools established among the 800 odd that comprise 
the system. Discussion brought out that popular demand 
for a million dollars as a visual aids budget had been 
pared to a mere $50,000, but that this was an increase 
of $20,000 above last year’s budget. 

Tom Brandon, as chairman, calied on a number of 
visitors, among them Dr. Grace Fisher Ramsey, of the 
American Museum of Natural History, Winifred 
Crawford of the New Jersey State Teachers College, 
Wm. F. Kruse of United World Films, Inc. and 
Margaret Kirk of the Newark Public Library. 

As a step toward improving teacher training facilities 
and increasing the use of educational aids and materials, 
the New York Board of Education has set aside part 
of Public School 69, centrally located in Manhattan, 
as an Instructional Material Center. 

Supporting Miss Hochheimer’s emphasis on the need 
for greater funds, Mr. Bernard urged an escape “from 
the pigeon-hole type of mentality” which frequently 
allocates the educational dollar to specific educational 
tools. “Education’s dollar should be directed toward 
satisfying the greatest educational need. It should be a 
dollar for educational tools with the specific tools being 
selected on the basis of the type of material and use.” 


Chicago Council Elects Officers 

The Chicago Film Council was formally organized in 
Chicago at a luncheon meeting on December 3. Seventy 
representatives of film and other audio-visual users, 
producers and manufacturers in the Chicago area, at- 
tended. 

Officers elected for the first quarter of 1947 are 
President, Ralph P. Creer, in charge of Motion Picture 
Division, American Medical Association; Vice-Presi- 
dent and Program Director, Wesley Greene, President, 
International Film Bureau, Inc. ; and Secretary-Treas- 
urer, June M. Hamilton, Director, Film Workshoy of 
the Chicago Cotincil on Foreign Relations. 


Dallas Forum Meeting 

The December 9th meeting of the Dallas Film Coun 
cil featured a forum discussion of the question “Is 
World Peace Possible?” Two films—Peace Comes to 
America and Now the Peace—served to spark the ex- 
change of opinions. 


Officers of Fall Cities Council 


The Fall Cities Film Council, Louisville, announces 
its officers to be: President, Frank Richterkessing, Cis- 
sell Manufacturing Company, 831 South First Street; 
Vice-President, H. Ellison Salley, Louisville Council 
of Churches; Secretary, Mrs. Sam Hickman, 2028 
Ronnycastle Ave., Treasurer, C. M. Hadden, 423 W. 
Liberty St. 


Educational Screen 


First State-Wide Meeting of 
New California Association 


‘iow newly formed Audio-Visual [Education \s 
sociation of California held its first meeting on 
November 15, 1946 with the Southern Section playing 
host to members. The new organization represents the 
combined efforts of the three main .\ssociations 1n 
California; namely, Northern California, Sacramento 
Valley, and Southern California. Audio-visual leaders 
in California have long worked for this goal: the unif 
cation of the Associations. Through such co-operative 
meetings as this first one, much stimulative thinking 
and interchange of ideas will result. The three Associa 
tions will now be able to exchange information and ex 
perience, resulting in great benefits to all members and 
to the cause of audio-visual education. 


Previous to the meeting, the Presidents of the three 
\ssociations had selected a nominating committee to 
prepare a slate for the new organization. Ballots were 
sent by mail to members of each separate Association 
with the following persons finally elected as_ officers 
of the new organization: President, Mrs. Helen Rach 
ford, Director of .\udio-Visual Education, [os Angeles 
County; Vice-president, Carl Manner, Supervisor of 
\udio-Visual Education, Vallejo Schools; Secretary, 
Kay Denno, Director of Audio-Visual education, San 
Diego County; Treasurer, Lloyd Sweetman, Super 
visor of Audio-Visual Education, Sacramento 

The first meeting of the Audio-Visual [Education 
\ssociation of California was combined with the Fall 
Conference of the Southern Section. The Conference 
opened with a Banquet, officers of both the new As 
sociation and the individual sections being seated at the 
speakers’ table. Dr. Mark May, Professor of [:ducation, 
Yale University and Chairman of the Commission on 
Motion Pictures in Education was the first speaker 
with the general topic of “Trends in Film Production.” 
Second speaker was Dr. Stephen Corey, Professor of 
Educational Psychology, University of Chicago, who 
spoke on “Six Important Trends.” The toastmastet 
tor the occasion was Bruce Findlay, Assistant Superin 
tendent of Los Angeles City Schools 

The second day was divided in half. In the morning, 
Clinic Sections were held for teachers in the different 
education levels, ranging from the primary grades, 
through the secondary schools, trade and industrial 
education to audio-visual departmental administration. 
The two sections with the greatest attendance turned 
out to be the Audio-Visual Department \dministra 
tion which was conducted by Francis Noel, Chief, 
Division of Audio-Visual Education, California State 
Department, and “Recent Research in the Audio-Visual 
Field,” under the leadership of Gardner Hart, Director, 
Commission on Motion Pictures in Education. 

In the afternoon, a preview of audio-visual materials 
was held. A total of 30 some films and slide series was 
shown on a definite time schedule. Each teacher at 
tended the subjects which interested him and filled out 
an evaluation card covering each film which he pre 


viewed. Results of the evaluations were tabulated in the 





— 
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Association’s NEIVS LETTER, a monthly 
of the Audio-Visual Education Association of Cali 
fornia, Southern Section 

In his talk before the general session of the co1 
ference, Dr. Mark May pointed out that before long 
500 classroom films will be produced each year. Thess 
films will provide constantly improved material for th 
25,000 projectors now 1n school use and the additional 
25,000 which will be in use before many months. D1 
May mentioned that there are three main ways in whicl 
film producers relate production to school needs and 
to the curriculum 

1. By following the courses of study, lesson content 

syllabi, and similar material. 

2. By asking the teacher what is needed 

3. By studying the strategic needs of the school 
Thus, especial need was found in the fields 
global geography and of political science 

Dr. May concluded with remarks concerning 
analysis of films from the standpoint of the well-estab 
lished and well-authenticated principle learning 
Learning requires motivation and 2. the motion picture 
should have motivating power, should suggest activit 
or should include participational devices. He recot 
mended that teachers test the films which they are using 
to discover.if they are actually teaching the childre 
This can be done by giving the same test both betore 
and after showing a film 

Dr. Stephen Corey, in his talk, pointed out that there 
was an increasing amount of educational research be 
done in motion picture production. Furthermore, the 


people engaged in audio-visual activities are themselves 


becoming educated and are interesting themselves 1 
such subjects as the psychology oO} learning chile 
development, and supervision and administration. He 


mentioned that the variety of instruction material 

rapidly increasing. He stressed the point, howeve 
that materials must be exceedingly accessible to. thie 
teacher if the teacher is to be expected to use thet 
Teachers themselves are becoming increasingl\ 

scious of the necessity for thoughtful, psychological! 
sound, utilization techniques. Dr. Corey deplored thi 
time wasted by heated debates over the relative values 


of films, slide films, and sound motion pictures 


“EQUIPMENT QUERY” 

“In our class in motion picture appreciation. 
we have been using a number of films including 
old silent pictures. The characters in these films 
move about in a very jerky fashion, and I, frankly, 
do not recall that the older movies were that bad. 


Must special provision be made for running such 
films?” 


Silent motion pictures were photographed at 
sixteen frames per second. When these are pro 
jected at sound speed (twenty-four frames pet 
second), movement is speeded up 50%. Require 
ments of the sound track require this rate. If the 
films you are showing have music or commentary 


nothing that 


added to the original silent, there 
can be done about slowing the action unless vou 
turn off the sound and run the projector at silent 


speed. 
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MOTION PICTURES 


nd 


VISUAL EDUCATION 





Fine entertainment has a high educational value 
in that it brings to many an understanding of 
other persons and peoples as well as interesting 
interpretation of historical and topical events trans- 
lated in terms of vibrant drama. Motion pictures 
contribute importantly in bringing to great masses 
ideas as well as ideals along with relaxing entertain- 
ment. 


Universal-International provides for educational 
and enjoyable entertainment in both feature-length 
and short subject films, bringing to the screen 
great books and fine stories presented by the 
world's greatest artists. Listed are attractions, 
either released or about to be, that you will not 
want to miss:-— 


Ernest Hemingway's “CANYON PASSAGE” 
“THE KILLERS” from the Ernest Haycox novel 
with In TECHNICOLOR 
Burt Lancaster, Edmond 


O'Brien, Ava Gardner Nunnally Johnson's 


“THE DARK MIRROR” 


starring 
The Rex Beach story Olivia de Havilland 
“THE MICHIGAN KID” Lew Ayres 


in CINECOLOR 
with 
Jon Hall, Rita Johnson 
Victor McLaglen 


with Thomas Mitchell 


“MAGNIFICENT DOLL” 
starring 

| Ginger Rogers, David Niven 
| and Burgess Meredith 


“SONG OF 
SCHEHERAZADE” 
story of Rimsky-Korsakoff, 
featuring his best-loved 
Mark Hellinger's music and starring 
“SWELL GUY” Yvonne De Carlo, Brian 
starring Donlevy, Jean Pierre Aumont 


Sonny Tufts, Ann Blyth IN TECHNICOLOR 


Allie Excellent Short Subjects 


JUVENILE JURY is a new single reel series taken 
from the popular radio show of the same name. 
THE ANSWER MAN, also based on the famous 
radio show of that name, answers pictorially ques- 
tions asked by the public (a single-reel series). Songs 
that everyone loves are featured in the SING AND 
BE HAPPY (single reel) series. 


TECHNICOLOR CARTUNES (single reels) enter- 
tain with fine music and clean, sparkling 
comedy. 


Also two reel series, NAME-BAND MUSICALS, 
and these specials—HARNESSED LIGHTENING 
and FIGHT OF THE WILD STALLIONS. 
UNIVERSAL ‘world-events’ NEWSREEL is issued 
twice weekly. 


‘NOTORIOUS GENTLEMAN” 
starring 
Rex Harrison and 
Lilli Palmer 


UNIVERSAL - INTERNATIONAL 


Rockefeller Center New York, N. Y. 
CIRCLE 7-7100 
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Educational Films 


Frith Films are purchased by Directors of Visual 
Education in all parts of the United States because 
of their sound educational technique and accurale 
portrayal of true life situations. Each film has a 
well earned reputation for clarifying and strength- 
ening curriculum objectives. 

Check this list and order for preview. We do not 
rent. The films are color, sound, |6mm and priced at ‘he 


rate of $65.00 for one reel (400 ft.). Subjects are 400 ft. 


unless otherwise marked. 


Lower & Upper Elementary Films 


Useful for Social Studies, Agriculture and 
Beginning Science 


PATTY GARMAN, LITTLE HELPER 

BILL GARMAN, 12 YEAR OLD BUSINESS MAN 
FAMILY TEAM WORK (600 ft.) 

THE GOAT DAIRY FARM (600 ft.) 

A TEEN AGE FARM HAND 

OUR FOSTER MOTHER, THE COW 

PIG TALES 

TODAY'S HORSE FARM (Sun-up to Sun-down.) 
HORSE RAISING 


Upper Elementary & Secondary Films 


Useful for Social Living, Geography, His- 
tory, Civies, Agriculture and Industries 
and Occupations 


BUILDERS OF THE BROAD HIGHWAY (Parts | and II.) 
THE LUMBERMAN (800 ft.) 

FARMING TAKES SKILL 

TO MARKET, TO MARKET (The Whclesaler) 

FLAGS ON DUTY 

TINA, A GIRL OF MEXICO (600 ft.) 

GIVE AND TAKE WITH MEXICO (800 ft.) 


FRITH FILMS 


Post Office Box 565, Hollywood 28, Calif. 











= 


DON'T MISS « © © © @ @ 


| "The 
Outrageous 
Toy” 


A SCHOOL GUILD THEATRE PRODUCTION 





This is a transcribed authentic life story of Alexan- 
der Graham Bell and his development of the 
telephone. A classroom "must". Audition Now! 
16 inch Vinylite recording (33!/4, RPM). For com- 
plete details, write to— 


TRAINING AIDS, INC., 7414 Beverly Blvd. 
LOS ANGELES 36, CALIFORNIA 





Educational Screen 


Visual Education in the Northwest 


6 dee first Annual Conference of Zone VI, Depart 
ment of Visual Instruction of the National Educa 
tion .\ssociation embracing Oregon and \Vashington, 
Idaho and Montana, was held in Portland, Oregon, on 
January 17th and 18th. The Conference arrangements 
were directed by \mo Debernardis, Supervisor, De 
partment of Audio-Visual Education, Portland Public 
Schools, with the help of Mabel Hodges, Vanport 
Schools ; Delmar Harris, Vancouver Schools ; Kingsley 
lPrenholme, Portland Schools: Dr. Curtis Reid. Depart 
ment of Visual Instructions, Oregon State College, and 
Merriman H. Holtz, Portland. 

The Conference was opened Friday afternoon, Jan 
uary 17, with a general meeting of Directors and Super 
visors of Visual Education and School Co-ordinators 
and Teachers who were addressed by several outstand 
ing Educators. The Saturday morning and afternoon 
meeting was devoted to a Conference between Directors 
and Supervisors and Visual Dealers to discuss mutual 
problems relative to the manufacture of equipment and 
the production of materials used in the classroom. 

lhe following prominent speakers appeared at the 
various sessions and a banquet which was held on [1 
day evening : 

Dr. Willard Spalding 

' 


Public Schools, Portland Oregon; Francis Noel, State 


Superintendent ot Portland 


Director of Department of \udio-Visual Education, 
Sacramento, Calitornia; Dr. Zeno lWatterle, Professor 
of Education, Washington State College, 
Washington; Ted R. Gamble, Chairman of the Board 


Pullman, 


of American Theatres Association and former National 
Director of War Finance, Division of the U. S. Treas 
urv, \Washington, D. C.; Dr. Peter H. Odegard, Presi 
dent, Reed College, Portland, Oregon, and former Con 
sultant to the Director of War Finance Division U.S 
Treasury Department; Joseph Burke, Director, Edu 
cational Film Research Institute, Inc., Hollywood, Cah 
fornia; Paul Pinckney, Director of Secondary 4¢duca 
tion, Portland Public Schools, Portland, Oregon ; Amo 
De Bernardis, Supervisor, Department of .\udio-Visual 
Education, Portland Public Schools, Portland, Oregon ; 
Chet Ullin, President, Zone VI, D.V.1., Kitsap County 
Public Schools, Bremerton, Washington; Dr. Curtis 
Reid, Head, Department of Visual Instruction, Oregon 
State College, Corvallis, Oregon; William Reasoner, 
Sales Representative for Harper-Megee, Inc., Seattle, 
\Washington ; Dr. Lester Beck, Professor of Psychology, 
University of Oregon, Eugene, Oregon; William G 
Gnaedinger, Head, Bureau of Visual Teaching, Wash 
ington State College, Pullman, Washington. 

Some of the subjects covered were “The Integration 
of Instructional Aids”; ““The Audio-Visual Co-ordina 
tor”: “Instructional Materials and the Curriculum” ; 
‘Audio-Visual Aids in Education”: ‘*The Motion Pic 
ture Industry Looks at Education” ; and “Training of 
Teachers for Modern Education.” 

The meetings were held in the Portland Public Li 
brary. Several manufacturers from the Middle West 
and East attended, and the Conference attracted several 
hundred educators and dealers from Oregon, Wash 
ington, Idaho and Montana. 
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WORLD UNDERSTANDING TODAY 


means 


WORLD PEACE TOMORROW 


To promote better international understanding in your communities arrange for 
the showing of the six new Julien Bryan productions at once to your schools, 
churches, civic organizations, labor groups, and clubs. (All films are black and 
white, |6mm documentary films.) 





Don't Delay! Don't Delay! 


Act Today! Act Today! 





Mary Visits Poland ... Poland... Children of Russia 
How Russians Play . . . Russian Children's Railway 
and PEOPLES OF THE SOVIET UNION 





Don’t Delay! Act Today! 


For the purchase of these six Julien Bryan Productions write us for a list of our 
dealers in your area. 


For the rental of these films at moderate charges consult your nearest Film Rental 


Library. 


INTERNATIONAL FILM FOUNDATION, INC. 


1600 Broadway, Suite 1000 





New York 19, New York 








Massachusetts Teaching 
Aids Society 


N conjunction with the 26th annual meeting of the 
National Council for the Social Studies held i 
Boston last November, the Massachusetts Teaching 
\ids Society met for a discussion of “Films for 
Forums.” Abraham Krasker, Boston University, mad: 
a few introductory remarks concerning Frank Sinatra’s 


film, The House I Live In, which 
This film handled the subject of racial tolerance in at 


was then show1 


interesting and entertaining manner, using a_ simple 
example of racial intolerance among American children 
in a typical city to show the broader aspects of the 
subject. Of course, Sinatra found an opportunity 


two songs. 


Robert lLaFollette, Jall State Teachers Col 
Muncie, Indiana, spoke on “The Techniques of 


lege . 
Film 
Forums,” indicating the need for proper handling of 
discussions, conducted in connection with adult edu 
cational forums. Before the showing of discussional 
or informational films, a few introductory remarks may 
be made by the chairman who can easily plant several 
questions in the viewers’ minds. Following the showing 
of the film, a discussion leader or a panel of experts 
may discuss the film, drawing the audience into active 
participation. 

“Films for Intercultural Education” was the subject 
of a talk by William Van Til, Bureau of Intercultural 
Education, New York City. Margaret A. Norman 


Bloom Township High School, Chicago Heights, spoke 
on the use of “Discussion Films in the High School.” 
loo few schools have availed themselves of this type 
of film. 


\t the first meeting of the season, held at Boston 
University, Miss Helen Piper, General Supervisor of 
the Lynn Public Schools, discussed the question of 
“What Administrators Expect of a Teaching Aids Pro- 
gram.’ She made the following suggestions regarding 
audio-visual aids in schools: (1) audio-visual aids 
should be given a more prominent place in the curricu- 
lum of the teachers colleges. The many types of teach- 
ing aids should be used as an every day technique; (2) 
teachers should begin their work in the fall with all 
equipment and aids available; (3) teachers should be 
more alert to the wonderful material around them and 
should use the native interest and abilities of children 
in utilizing these materials. 


In the course of the meeting, reference was made to 
three items of interest: (1) “School Sound Systems,” 
a booklet distributed by the U. S. Office of Education, 
Washington 25, D. C., single copies free; (2) “Ren- 
dezvous with Destiny,” a set of records giving high- 
lights of the late President Roosevelt's speeches, dis- 
tribution of these being handled by George W. Slade, 
I<ducational Director, Station WBZ, Tremont Street, 
Boston, Massachusetts; (3) New England Calling, an 
excellent 30-minute sound fiilm produced by the Colonial 
Beacon Oil Co., 378 Stuart Street, Boston, Massachu- 
setts. 
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Gets All News a 


Three-Day Audio-Visual Meeting in Detroit 


The Universities and colleges of Michigan again are 










Film Values 





sponsoring the second annual Michigan Audio-Visual 
Conterence to be held February 19, 20 and 21 at the 
Rackham Building in Detroit. An interesting and ex 
tensive program has been arranged under the chait 
manship of Mary Aceti 


\Wednesday’s program is planned to bring togethe1 


' e ii 

‘Sound-on-Film producers and sponsors of films, equipment manufac 
P RO JjJECT™TOoOR § turers, distributors, and educators to examine some of 
the primary problems in the field of visual education 
Presiding at the opening morning session will be 


In the reproduction on the screen the = Wigs 
\rthur C. Stenius, Chairman, State Audio-Visual Aids 


Holmes machine is known all over the 


: : , Comittee, and the first speaker, Flovde Brooker of 
globe for its exceptionally sharp picture ee ee peake ve 


the U. S. Office of Education. The subject of his talk 


brilliance—PLUS a sound quality that is is “The Nature and Needs of Visual Education.” Two 
always distinct and natural. No distortion sectional meetings to discuss “Films That Meet Cur 
of film or sound values ever occurs with riculum Needs” and “Audio-Visual Equipment Needs 
a Holmes. of the School” will occupy most of the first day. Floyde 


Brooker and Carl Horn will serve as chairman 


HOLMES Edgar Dale, Ohio State University, opens the 
PROJECTOR COMPANY hursday session with an address on “\What Do We 











Mean—.A Teaching Tool?” The balance of the morn 
Manufacturers of 16mm and 35mm Sound-on-Film ; . . és 
Sveiecters fer ever 26 yours to Beaters end Beers ing will be devoted to six sectional meetings: “Making 
a School’s Audio-Visual Program Work!" “Using 
1813 ORCHARD ST. CHICAGO 14, ILL. e - ass 
the Motion Picture in the Classroom: Making Your 
Own Visuals: “‘l ‘sing the Projected Still Picture :” 
“Using Auditory Aids to Learning; “Instructional 
B10 ‘3 ; Tools, As I See Them.” Speakers on the Thursday 
afternoon program are V. Clyde Arnspiger, Vice 
President, Enevlopaedia Britannica Films, Inc... who 


AND LIGHT WEIGHT, TOO 





will discuss “The Power of the Motion Picture in 
TRIPLE-PURPOSE Communication ;” and Walter Wittich, University of 
Wisconsin, who will conduct a demonstration of ‘*U sing 

EF i LMAT i  « , the Alotion Picture in the Classroom.” 
lovde Brooker will report) Friday morning on 
Slide and FilmStrip; the Program of UNESCO in the Field of Mass 


PROJ ECTOR Communication.” .\ demonstration with discussion on 


“Achieving Growth in) Democratic Living Through 











lilms,” by Louis Raths, Ohio State University, will 


conclude the meeting Friday afternoon 


3 Way Use 


oF There will be previews of recently released motion 
°F Single 


pictures preceding the Thursday and Friday sessions, 





For Do efil 
For 2 oe Frame Sliden, and a number of commercial and non-commercial 
» m A, 
°F Black | 5mm) Ko ch exhibits to be visited in the Banquet Hall throughout 
m 
ond White Side, "® t] f 
es le conference. 


The 1947 Conference promises to | ven more 
@ Easily Adjustable for Either The 1947 Conterence promise Oo ve ew 


Horizontal or Vertical Pictures successful than that of last spring which was attended 
® Motor-Driven Forced Air Cooled ® Instant Framing : , O7 1 
: Tr ate : { Si rsons 1) ocaltties 
© Ue Sewbeding Meanccary peste by approximately a thousand persons frot / localitie 
© Anastigmat Projection Lens ® Professional Efficiency in 1l states and Canada. 
® Smooth, Sharp Focusing ¢ Rugged—Stable— Portable h ’ dv Ip 
rae Dorothy Allard, Visual Pioneer, Dies 
The GoldE Filmatic enables you to make the most effective use y ‘ 2 ; 
of all three types of still projection material. Can be changed Miss Dorothy \llard of Reading, Massachusetts 
from film to slide showing in a jiffy! Permits use of 300 as well : a : 
ones egal ~<| on Octeber 19. 194¢ ~ ar as: 
as 200 or 100 watt lamp for more brilliant projection . . . yet died pi ce ber 1 _ 1946. Mi \llard ” a So 
safeguards precious slides or film against heat damage. Cooler nent figure in the New England Section of the Depart 
handling. Complete with carrying case. ment of Visual Instruction of the N.E.LA. 


Miss Allard was Director of the Audio-Visual Edu 
cation Department in her school system. New England 


GoldE Manufacturing Company 


1216-J West Madison Street, Chicago 7, Illinois 





has lost a pioneer enthusiast 
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. . 
Film Board Formed by United Nations 
The establishment of a United Nations | B 
was approved by UNESCO at its n Pa 
j last month. The Board will be tl rdina 
agency for the film activities of the United Nati 


various departments, and will direct production 


distribution of UN 16mm films 


\ccording to The lal Daily, Jean Benoit-Le 
former director of the Film and Visual Intformati 
Division of UN, 1s slated to head the Executive (¢ 
mittee of the [Film Board, which will be de u 


two delegates each, trom UN and UNESCO, and 


each from. othe nternational speciali ed agen 
This C ommnniittec vill have far reaching powers 
selecting countries and producers for the ti 


proye t 


Georgia State Board of Education 
To Have Film Library 


One ot the highlights of the GEA-A\Y State ( 
ferences in (;seorgia was the announcement mad 
Garland ( Bagley ead of the State’s new 
Visual Education Department, that the State will soor 
offer the best in 


instructional 16mm films, filmstrips 


and some slick s to schools Whe new program plans t 


go bevond the services of most of the present lending 
libraries, by prepaying postage on films to and 

the user. Just as soon as cataloging has been com 
pleted, lists will be sent to all superintendents at 

principals throughout the State. Officials urge that 


requests be made until the 


gone out, since a heavy volume of correspondenc: 


would only delay the start of the program 


The State Conferences included nine district meet 
ings—from November 4 through 14. Principal speaker 
were Dennis Williams, who pointed out th simplicit 


of using visual materials, and C. R. Crakes, 


of trends in use of the visual teaching tools. Derm 


strating the use of sound motion pictures 
Barts conducted a regular class with the help of a 
fifth or sixth 


grade class at each meetit 
Attorney General's Conference Shows 
Juvenile Delinquency Film 

film, Children Oy) 


The British Government 


was shown at the Attorney General’s Conference 


Washingto1 nm Thursda 


feature lengt 


Juvenile Delinquency in 
November 21st. The new 


served as a pictorial 


documentat 
1 4 
analvsis oO! the problem arn 


verv enthusiastically received by the delegates 


lhe purpose ot the film is to explain the tacts be 


hind juvenile delinquency and to show what Britait 
doing to combat them. The work of the 
Schools to which the children are sent 
detail. Children On Trial 


out the United States by 


IS presente d 


] 


will be distributed throucl 


British Information Service 
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USE CRAIG 


formal announcement has 


\liss Norm: 


\pproved 
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Craig 16 mm. Junior 
Splicer is inexpen- 
sive — easy to use. 
Complete with bottle 
of Craig Safety Film 
Cement and water 


container. $4.50 














Craig Master Combi- 
nationgives efficient, 
positive splices, 16 
mm. silent or sound 
film. Has Craig 16 
mm. Senior Splicer, 
pr. of Craig Master 
geared rewinds, will 
take 800, 1200, or 
1600 ft. reels 
$25.50 

















Craig Junior Com- 
bination includes 
two Craig Jr. 400 ft. 
geared rewinds, 
Craig 16 mm, Jr. 
splicer, bottle Craig 
Safety Film Cement, 
and water container. 


$9.95 














Craig Senior Splicer 
for 16mm. sound or 
silent film. Has auto- 
matic dry scraper — 
four simple opera- 
tions without wet- 
ting film gives you 
permanent splices 


$12.50 | 











~ | Craig 16 mm. Pro- 









q; ; : 
byl jecto-Editor permits 
’ 1 ~~ careful inspection of 
} thy your scenes inaction 


ona small recessed 
miniature screen. 


$69.50 








Craig Visual Aids Service Co. 


LOS ANGELES * SAN FRANCISCO « SEATTLE 
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For 


PERFECT 
SOUND 
PROJECTION 


It’s the New 
Victor 16mm. 
Sound Projector 
Easy to set up and oper- 


ate. Equipped with many 
new operating features. 


Film library Son a 
— — Send for Latest Catalogue 





Ray Swank, Pres. 


WANK MOTION PICTURES, INC. S1* .Stnter te 




















——_— 


LARGEST SELECTION 
16mm Sound Films 


EDUCATIONAL — RELIGIOUS 
and 
ENTERTAINMENT 


Write for our 
1947 Catalog 


SOUTHERN VISUAL FILMS 
Shrine Building Memphis |, Tenn. 




















MAKE YOUR OWN 
TALK from your screen i TYPEWRITER SLIDES 


aimee Ise Radio-Mats—Regular Size 3%''x4"' 
or the NEW DUPLEX 2''x2"' 


MESSAGES 
SO RADIO-MATS $1.50 on sale by Theatre Supply Dealers 


White, Amber or Green. & Write for Free Sample 


“A Accept substitute. 
os RADIO-MAT SLIDE CO., Inc., Dept. V 


222 Oakridge Blvd., Daytona Beach, Fla 











Sound Programs 
—$4.00— 


New prints . . . Large Selection 


BRONXVILLE FILM CENTER 


34 Palmer Ave. z 
Free Catalog Bronxville, WN. Y. 


PROJECTORS - EQUIPMENT - ACCESSORIES 








SLIDES General Science...................... 11 rolls 
35 mm. Principles of Physics................ 7 rolls 

Principles of Chemistry.......... 8 rolls 
FILM Fundamentals of Biology........ 8 rolls 


Write for Folder and Free Sample Strip 


VISUAL SCIENCES, 5% Suffern, New York 











A PADEREWSKI FILM CONCERT 
presenting 
2nd Hungarian Rhapsody, 
His Own Minuet, The Moonlight Sonata, 
Chopin's Polonaise 
1200 ft. 16mm sound—30 minutes 
Write for free cataloque of rental films 


LEWIS FILM SERVICE '\32_No. Morker st 
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University of Kentucky Appointment 

Gordon C. Godbey has been appointed Assistant 
Director, Department of University Extension, Uni 
versity of Kentucky it was announced today. Godbey 
who terminated his duties as Manager of the D. T 
Davis Company in Cincinnati November 30, reverses 
the trend of audio-visual aids specialists from the 
schools to industry. Prior to his association with the 
Davis organization, Godbey was Principal of the Lec 
County High School, Beattyville, Kentucky; and 
earlier served with the Training .\ids Section, Lex 
ington Signal Depot, Lexington, Kentucky. While his 
duties at the Extension Department will cover more 
than the audio-visual field, Godbey intends to give a 
great deal of time to this work. An extensive film 
library 1s operated by the Extension Department 


New York Society for the Experimental 
Study of Education 

A special audio-visual section of the society re 
viewed a program arranged by Mrs. Esther L. Berg 
in the main auditorium of the Washington-Irving 
High School. Dr. John F. Conroy, Assistant Sup 
erintendent of Schools, served as chairman. Mr. Leo 
Shapiro, Director of the Department of Education at 
the Anti-Defamation League, spoke on his motior 
picture, One People, an animated color film telling 
a panoramic story of the settling of America by groups 
of every national origin. Several classroom teachers 
discussed the evaluation of this film and similar ma 
terials in classroom situations dealing with the im 
provement of intergroup and interracial relations 
Mr. Irving Caesar discussed and sang a number ot 
his own compositions, in conjunction with a demon 
stration of song, records and filmstrips. \Wilham 
KF. Kruse of United World Films, Inc., spoke briefly 
on the influence of theatrical films in shaping the re 
action of school children to visual aids used in the 
classroom, as brought out by the teachers’ evaluation 
reports. Edward G. Bernard, Acting Coordinator of 
Instructional Materials, summarized the meeting 


Educators Serve On Television 
Academy Committee 

Formation of the Academy of Television Arts and 
sciences moved nearer completion last month with the 
naming of the program, membership and publicity com 
mittees at the third organizational meeting at 5620 
Sunset Boulevard. 

Membership on the program committee has been 
assigned to two members of the staff of University of 
California Extension in Los Angeles, namely, F. Dean 
McClusky, head of the department of Andto-Visual 
Education in University Extension and Dr. James 
McPherson, Visual education specialist and head of 
Visual Instruction for University [:xtension in_ the 
southland. 

Other members of this committee are: Gale Gitter- 
man, MGM producer; Ronald Oxford, NBC; R. A 
Monfort and Joe Conn, Los Angeles Times: Charles 
Brown, KEI; Albert B. Ulrich, NBC; Patrick Michael 
Cunning, Bergen-Cunning Production; Foster May, 
\BC News and Special Events; Jack Strauss, con 


sulting [ngineer. 
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Yes! SIMPLICITY was a major 
requisite in the design of the new 
DP 300 Dual Purpose Projector for 
2” x 2” Slides and Slidefilms. 


That our engineers have achieved 







a hew high in simplification is evi- 
dent from even a casual examination of this revolutionary, 
new projector. Those who have seen it are amazed at the ease 
with which slides and slidefilms may be interchanged—with- 
out requiring re-alignment of condensers to prevent light loss 
This and many other improvements are already making the DP 
300 the preferred equipment of experienced 
buyers. Ask your Visual Education Dealer 






for details or write for circular 102 











e PRICE 
With 5” Anastigmat Lens 
Without Case .... $77.50 
With Case. ..... 86.00 
(Coated lens $6.00 extra) 
* 
Fe 
e TF 
+ 


4 7 cP — 


THREE DIMENSION COMPANY 


500 NORTH DEARBORN STREET, CHICAGO 10, ILLINOIS 
“Projectors With Simplified Controls’’ 





Audio-Visual Conferences in Florida to film usage in all curriculum areas. “The Information 
\ 6 Dein Vineet Able Cision on Screen,” in which many documentary, educational, 
series O udio-Visual Aids Conferences were ee , ma 
=e sais Whaat. sti Detain: fe Me institutional and training films are shown and critized, 
1e1¢ In seven separate ‘1Oor1da Cities anua®r ) P . 
a. ; * is a companion course and show window. 
Jacksonville, Orlando, Bartow, Tampa, St. Petersburg, ve ; 1] Dr. I . - 
West Palm Beach and Miami. These conferences, de . hese courses: will e presente: r r. Louis S. 
. ae (Goodman of the institute staff and guest lecturers. 
signed to aid teachers in perfecting the methods and 
techniques of using audio-visual projection equipment, 
Crutcher, Acting 


were sponsored by Mr. George L. Visual Education for Nashville 


Head, Department of Visual Instruction for General 
Extension Division. 

Mr. Charles R. Crakes of DeVry Corporation ad 
dressed all seven groups and led the discussion periods 
Miss Norma Barts conducted practical demonstrations 
on the use of filmstrips, slides and classroom motio1 


pictures. 


Film Courses Offered by City College 
The Institute of Film Techniques of the City College 
of New York will offer in February three courses d 


signed to aid in the utilization of film by teachers, group 


leaders, industrial organizations, advertising agenci 
and clubs, it has been announced by Hans _ Richte1 
supervisor of the institute. These courses will suppl 
ment those dealing with documentary film productior 
and are offered in recognition of a growing demand 
for trained leadership. A basic course in “Using Films 
I“ffectively”’ will treat the principles of film psycholog 
tvpes of non-theatrical audiences and film  selectior 
presentation and discussion. 

The course on “Motion Pictures in Education,” de 


signed primarily for teachers, is a practical approacl 


School children of Nashville, Tennessee's city schools 
were assured of a full program of audio-visual educa- 
tion recently when the City Board of Education pur- 
chased 21 new Victor 16mm sound motion picture 
projectors, making a total of 44 of the sound projectors 
inl the system. 

The Nashville city schools expect to enrich the cur- 
riculum in all fields of study through the use of visual 
aids materials, according to Superintendent W. A. 
Bass. Each school in the system has an audio-visual 
chairman who supervises the projection equipment and 
orders all films from a central film library maintained 
by the city schools. 

lor the present school year, a budget of $15,000 has 
heen set up for the audio visual department. About 
$6500 of that amount will be spent in the purchase 
of films, records, slides and filmstrips. At present, the 
film library contains about 100 educational films. 

Classes in American history have begun to use the 
Yale University Press Materials recently presented to 


by James G. Stahlman, publisher of the 


the Community 
Nashville Banner. This gift provided motion pictures, 


lantern slides and books valued at more than $14,000, 
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First Postwar Convention Of 
School Administrators 


March 1 to 6 will be busy days in Atlantic City where 
the American Association of School Administrators 
will hold its first peacetime convention following World 
War II. Registration will begin on Saturday morning, 
March 1, at the Atlantic City auditorium. A _ great 
exhibition of the latest tools of teaching will be open 
every day. Featured speakers will include Governor 
Ellis G. Arnall of Georgia, J. A. Krug, Secretary of 
the Interior, President James Bryant Conant of Har 
vard University, and many other important personages. 

Henry H. Hill, AASA president, states that many 
discussion groups, devoted to practical problems ot 
administration, will be held under capable leadership 
Major educational issues will be analysed by the fea 
tured speakers. Hotel reservations may be obtained by 
addressing Floyd A. Potter, chairman of the Conven 
tion Housing Bureau, 16 Central Pier, Atlantic City, 
New Jersey. 

Only Atlantic City with its newly renovated hotels 
and auditoriums was capable of handling this large con 
vention. This will be the first national meeting since 
February of 1942. 


YMHA Films Forums 

For the first time in the history of the Y2nd Street 
YMHA, (Young Men’s Hebrew Association), New 
York, a Film Forum technique is being employed as a 
means of motivating discussion on the vital issues of 
our day. 

The first monthly meeting on October 28, 1946 
showed the film People of the U.S.S.R. which was 
well-related to the topic under discussion “How Can 
We Live in Peace with the Soviet Union?” The 
invited guest and featured speaker of the evening was 
the Rev. William H. Melish, Chairman of the National 
Council for American-Soviet Friendship. 

The second meeting on November 25, was on the 
subject “Is it Juvenile Delinquency or Adult?” The 
film shown was Children of the City and the moderator 
for the panel of parents and Children was Judge Anna 
M. Kross of the Home Term Court. 

Future Forums are planned on subjects like Labor 
Management Relations, Educating for a Better To 
morrow, etc. Prominent speakers like William Gialmor 
(WHN Commentator) have already indicated their 
willingness to appear at these forums. 

Officiating at these programs are Charles C. Spieglet 
Leader, and Esther Berg, Consultant. 


Chicago Scientific Film Society 
Held First Meeting, January 22 

The formation of the Chicago Scientific Film Society 
has been announced by Wesley Greene, International 
Film Bureau and Louis A. Wagner, Science Instructor 
at Crane Technical High School, Chicago. The first 
meeting of the new organization was held on January 
22 at 84 East Randolph Street, and a series of science 
films was shown. The aim of the group is to give 
teachers, research workers, film workers, and others 


interested an opportunity to become acquainted with 
the films available in the fields of physics, biology, chem- 
istry, medicine, health, astronomy, and manufacturing 
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Sinular societies have proved of value in England, and 
this organization should fill a definite need in Chicago 
Five films were shown at the first meeting. (1) 
Spelunking, produced in France and distributed in this 
country by the International Film Bureau and A.F 
Films. Spelunking is the science of cave exploration 
(2) Your Children’s Eyes, a British Information Serv 
ices film, contains some excellent animated diagrams 
depicting the physiology of the human eye. Defects, 
diseases, and care of the eyes are subjects covered in 
the film. (3) Vegetable Insects, National Film Board 
of Canada, is a color film using macrophotography to 
show insects. (4) Hydraulics, Shell, demonstrates cer 
tain physical principles and applications. (5) Sulfa 
and Its Compounds, Coronet Instructional Films, is a 
color film in the field of chemistry, giving the highlights 
in the history of sulfur 
rganizing members in addition to Louis A. Wagnet 
and Wesley Greene are June M. Hamilton of the 
Chicago Film Workshop, Robert E. Lewis of the 
\rmour Research Foundation, and John R. Millar of 
the Chicago Natural History Museum. The February 
meeting will be held Wednesday, February 26 at & :00 
p. m., 84 East Randolph Street, Chicago 
° + 
Horizon U 


C ONé ded from pade 


limited 

Of course, the ideal place for film presentation is 
right in the classroom. This helps to maintain the 
“educational climate”, that is, a feeling that the film 
is an integral part of the course of study pursued in 
that room. Where this is found to be impractical, it 
is better to equip one room satisfactorily and move 
classes to it. Complete darkness is not required witl 
the brilliance of modern projectors, but opaque window 
shades are still a necessary attribute. Naturally, prop 
er ventilation is required and a pleasant environment 
If at all possible, a room with a low ceiling should be 
chosen to provide proper acoustics 

There are certain obstacles still to be overcome. We 
are tragically aware of the lack of funds, lack of trained 
personnel, and still too meagre a supply of properly 
produced films. Above all, every teacher-training insti 
tution in the country must include in its basic training, 
not only the mechanical ability to run a film, but the 
professional philosophy of its use and skill in its pres 
entation. The teachers who are at present using 
films have developed some of this through on-the-job 
training, but many of them, because of this lack in 
their original preparation for their profession, ar 
unable to add this new tool to the familiar techniques 
in which they are grounded. 

The motion picture in education is here to stay. It 
must be used effectively by every teacher in every 
class-room in every educational institution of every 
kind. No matter how much the film can do, it cannot 
do it effectively unless used by a teacher who can eval 
uate its possibilities in terms of her class, and develop 
from it the maximum of its potential contribution to 
education. We need more and more films, made more 
intelligently through the cooperative effort of all groups 
concerned, and used by well trained, sympathetic, in 
telligent teachers for the good of this generation and 


the generations to come. 





— 


January, 1947 


Silver 


AUDIO-VISUAL 


NAVED Regional Meeting 

The first Southwestern Regional Meet 
ing of NAVED will take place at the 
Biltmore Hotel, Atlanta, (sa., 
31 and February 1, it 
by E. E. “Jack” Carter, NAVED R 
gional Director, who is president of the 


on January 


has been announce 


National School Supply Company 

Raleigh, North Carolina The meeting 
planned by NAVED ofhcers as the first 
in a series, is expected to attract visual 
library 
Southeaster 


ducation deale1 B-3 In operato! 


; : 
and salesmen from nin 


states from Maryland to Louisiana. I 
addition, representatives of 20 or more 
manutacturers, film producers and dis 


tributors will be on hand 
\ “get acquainted” party and = specia 
dinner will Opel the meeting friday 
At 8:30 A. M. Sat 
urday, February 1, there will be ai 
‘Around the Breakfast Table’ discus 
sion, under the leadership of W. Dar 
Pictures 
Richmond, Va., offes Formal sessions 
will begin at Y 30 \ \l witl a tall 
m “1947—Your Year Opportunity, 
by NAVED President Bernard A. Cou 


sino of Toledo, Ohio This will be fol 


evening, January 31 


Browning, manager ot Ideal 


lowed by a series of nine three-minut 
reports on the status and future pros 
pects of the visual education movement 
in each ot the nine states of the regi1ol 
\ talk on “The Balance Between Sales 
manship and Management” will conelud 
the morning's sessiot 


\fter a 


ternoon discussions 


“fellowship’ luncheot 


nter aroun 


in effort to torecast the future place 


Stoeppelworth $1800 Gift to 
Indiana University for Film Stud 


\ gift of SI8O0G has been made to Ih 
diana University by the Indiana Visua 
\ids Company of Indianapolis, throug 
its president, \I | Stoeppelwertl 
the purpose of employing graduate 
sistants to undertake studies on the 
relation of films with the more widel 


taught subjects in Indiana schools. Pro 
= Larson, ¢ 


audio-visual center at Indiana Universit 


lessor 


vill Supervise the 


Left to right: Mr. M. L. 
Stoeppelwerth; Prof. L. 
C. Larson; Dr. W. W. 
Wright, Dean, School of 
Education; Prof. Hugh 
W. Norman, Assistant 
Dean, Division of Adult 
Education; Prof. W. S. 
Bittner, Associate Dean, 
Division of Adult Educa- 
tion; Prof. Ford P. Hall, 
Dean, Division of Adult 
Education. 


the VIS] 
N V1 


nt Of present 
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TRADE REVIEW 


the progran e “The Question Box 
which time M 1 vhich have bee 
laced in a t ighout the mec 
vill be S\ d by pane 
ilers and othe 
There wall be formal trade shov 
this r al 1947 NAVED 
gional meeting However, the manu 


tol 1 " 
‘ 

tiie ASSOC! 

tt 1 free 

ttendi S 

t 1 b 


distributors 


cers and 


it NAVED’s 1946 con 


re advisory members 


t are being invited 
irg¢ Those interested 

ite NAVED, 431 

Se. 4 wo $. Illinois 


ANFA Plans Convention 


The Allie 
tlio met 1 
¢ plan it 
1 progre 
1s10ONS wie 
i A he 
eld in ( 


\mong the B 


tol betwee! 


embers, a pre 


Non- Theatrical kiln \s 
Nx York on Decembet 


convention and to 


eports from various 
ittees. Similar ‘ 
eetings have he 
¢ ) nd ( hi io% 


iv-Law changes discussed 


larificatio! ot the dis 


active and = associate 
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for Stan Atkinson of Regina, Sask., 
unable to attend, was referred back for 
further action to be taken at the next 
\NEFA meeting in February. The Com 
mittee is also to integrate into the By- 
Laws the prevailing provisions for di- 
visional organization that would provide 
partial autonomy for the producer, 
distributor, library, dealer, manufacturer. 
and projection service divisions in which 
\NFA now functions 


The next convention is to be held ir 
late April or early May. Favorable fa- 
cilities have been offered by Atlantic City 
and by New York City, but no decision 
will be made until after facilities in 
Cleveland, Chicago and Buffalo are in 
vestigated by Executive Secretary Wil- 
fred & 

William F, 
films, Inc.) 
(Loew's 


Knighton. 

Kruse (United World 
presided, and Orton H. 
Hicks International ) was 
guest speaker. 


Photographic Export 
Committee Meets 


Mr. L. V. Burrows, general sales 
manager for the Victor Animatograph 
Corporation, Davenport, Iowa, attended 
a meeting of the export committee of the 
National Association of Photographic 
\lanufacturers at Rockefeller Plaza, 
New York, Thursday, December 12. Mr. 
Burrows is chairman of the six-man 
committee 

The New York meeting was held in 
order to make recommendations to the 
government on foreign concessions for 
photographic products in the recriprocal 
trade agreements now being made with 
18 foreign countries, 

Briets of the committee’s recommen 
dations were filed in Washington, 


December 21 


George Bonwick Elected 
Pictorial President 

The Board of Directors of Pictorial 
lilms, Inc., Pathe Industries Inc. sub- 
sidiary, RKO Building, Radio City, New 
York, distributors of 
home movies and educational films, an- 
nounces the election of Mr. George <; 


producers and 


Bonwick as vice president and general 
Manager, 

Prior to his election Mr. Bonwick had 
held executive positions in the film in 
dustry as vice president, treasurer, and 
director of Pathe Laboratories, Inc., and 
as vice president and director of PRC 
importance of — the 
policy 


Recognizing — the 
“hold-the-line” 
stable economy in the years to come, 
Bonwick has announced an immediate 
price reduction of 20% on all Pictoreels, 
returning to prevailing before 
1946, price in 
subjects are not 


essential for a 


prices 
Pictorial’s September 1, 
crease. Educational 
affected since they were not included in 
this increase, 
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Castle Becomes Division 
Of United World Films 

United World Films, Inc., a recent 
ly organized affiliate of Universal Pic- 
tures Inc., has succeeded to the busi- 
ness of Castle Films, pioneer producer 
and distributor of home and_ non 
theatrical films, according to a joint 
announcement made lately by Eugene 
W. Castle, head of Castle Films, and 
Matthew Fox, Chairman of the Board 
of United World Films, Inc 

Castle Films Division, it was further 
announced, will continue under the 
management of Mr. Castle, maintain 
ing all of its present functions with 
plans being formulated for augmenting 
its organization throughout the world. 

This marks the first development 
since the formation of United World 
Films, Inc. substantiating the original 
announcements that this company will 
enlarge its scope in the home and non 
theatrical fields. 

Castle Films Division retains its 
present functions, organization and 
present personnel, and all present 
Castle Films dealers and sales outlets 
throughout the world will be main- 
tained, it was explained 

Mr. Castle becomes a Vice-President 
and a member of the Board of Di 
rectors of United World Films, Inc 
Harry J. Spiess, formerly Treasurer 
of Castle Films, will also become a 
Vice-President and a member of the 
Board of United World Films, Inc 
Murray Goodman, Sales Manager of 
Castle Films, remains in that capacity 
and Don Hancock will continue as 
Production Manager. 


Julien Bryan Abroad 


Julien Bryan, well known New York 
documentary motion picture director, 
and Executive Director of the Interna 
tional Film Foundation, is now in Rus 
sia making a series of new motion pic 
tures for release by the International 
Film Foundation, according to a cabk 
received by Edward E. Watts, Jr., Presi 
dent of the Foundation. 

According to Bryan’s cable, he has 
for the past three weeks been in Minsk 
in Byelorussia, making pictures of the 
rebuilding of hospitals, schools, orphan 
ages, and factories from the “utter devas 
tation” of Minsk. He and his crew 
will go from Minsk to Kiev where he 
expects to remain until mid-January. 

In his cable, the photographer praised 
the cooperation being received at the 
hands of the Russian authorities. “Co 
yperation from Byelorussian authorities 
splendid, extending us every facility”, he 
states. “We photographed freely on 
the streets and bridges and had no police 
interference, no civilian questioning, and 
no hostility; only friendliness” 

Mr. Bryan left New York September 
22 to join the crew of the International 
Film Foundation, a non-profit organiza 
tion established late in 1945, to aid in 
international understanding through the 
production and distribution of documen 
tary films. He plans to return to New 
York January 20th 
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"Sum" Check 


Ever see a check for $1,600,000.00? 
That's what was being signed by J. H. 
McNabb, president of Bell & Howell 





J. H. McNabb, B & H President 


Company, when this picture was_ take 
recently, the payee being Uncle Sam 
himself. The sizeable sum represents a 
substantial payment on account by Bell 
& Howell on the purchase of the moder 
Lincolnwood plant built by the Chicago 
concern for the War Department in 
1942. Since initiating negotiations for 
buying the building from the government, 
Bell & Howell has constructed two simi 
larly modern and spacious buildings ad 
jacent to it on its Lincolnwood site 


Aids to Employment Study 


To accompany the filmstrip, The Ma» 
in the Cage, produced for the Fair Em 
ployment Practices Commission of Cali- 
fornia, United Productions of America, 
Hollywood, have prepared a booklet for 
distribution among audiences viewing the 
film. The pamphlet carries the same title 
as the picture and includes fourteen stills 
by Lew Keller, who designed the film 
30th the booklet and the film are dis 
tributed by the Film Alliance of America 
Inc., 1600 Broadway, New York City 
Local California groups interested 1 
either the booklet or the film should 
consult Augustus Hawkins, State As 
semblyman and Director of the California 
FEPC campaign, at FEPC Headquarters 
Spring Arcade Building, Los Angeles 


RCA Mobile Unit for 


16mm Location 

The first complete mobile recording 
unit to be developed especially tor 1mm 
sound film recording has 
been designed and cus- 
tom built by the RCA 
Film Recording Depart 
ment in Hollywood for 
the Coronet Instructional 
Film Company, of Glen 
view, Illinois. 

The unit consists of a 
complete film and disc 
recording channel in 
stalled in a custom built 
body which is mounted 
on a 1-% ton truck 
chassis. The recording 
channel is of the Holly- 
wood studio type and 
has all the features 
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normally found necessary for the opera 
tions of major studios 


The optical system and film path of 
the standard RCA Model PR-23 Film 
Recorder installed in the mobile unit 
Was specially modified to permit rec rd 
ing of direct positive as well as negative 
variable area sound track. The film re 
corder also includes a photographic slate1 
and a synchronization marking system 
For “location” recording, the channel 
can be operated entirely by _ batteries 


Filmstrips from England 


\ catalog from the British firm, 
Common Ground Limited, lists over 
500 filmstrips together with rather 
omplete desc riptions of each Com 
non Ground is quite new to the field 
f visual education, having been 
founded by Lt. Commander Conrad 
Rawnsley who was invalided out of 
the Navy in 1940. Most of the films 
have been slanted toward the secon 
dary school and include much semi 
technical and industrial material. One 
series of six filmstrips covers “A 
History of the English Theatre.” A 
series of nine strips is entitled “Intro- 
duction to the Industrial Revolution 
in England,” prepared by G. D. H 
Cole. Additional strips penetrate moré 
deeply into the industrial revolution 
and the history of British industry of 
100 years ago. “The Evolution of the 
English Home” is the title of an 
other series of three strips One 
filmstrip of 70 pictures is devoted to 
‘The Development of Visual Educa- 
tion,” by Charles R. Beard. A series 
of 15 strips has been devoted to “The 
History of the Cinema in Europe and 
\merica,”’ edited by Roger Manvell. 
From the titles of the individual films 
in this series, it appears to be the 


-- 


most complete survey of its kind y« 
made For example; separate strips 
are devoted to the sound film in Amert- 
a. Russia, France, Britain, and Scand 
inavia-Czechoslovakia-Germany Plans 
ire apparently underway to market the 
films in this country 


Copies of the preliminary Visual 


Education catalog of this company may 


be obtained from Common Ground 
Ltd., Sydney Place, London, S.W.7, 
England 





RCA Mobile Recording Unit 
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Britannica Films Sets Up 
Regional Offices 


Encyclopaedia Britannica Films Inc 


1as established four new regional oj 


fices in the four major geographic se¢ 


tions of the country as part of a pro 


gram to serve more efficiently the au 
dio-visual needs of schools and other 
educational institutions, it was an 


nounced by H. R. Lissack, 


lent of the 


vice-presi 
hilms company 

To supervise the four offices 
Dennis R. Williams, who has _ beet 
field representative for 
Britannica Films 
sition of Director of 
the films 


new 


Enc yclopa¢ dia 
the po 
Distribution for 
1947 
head 
omee 


will have 


assumed 


company January 1, 


Williams will continue to have 


hicago, the hom« 


company, and 


juarters in ( 
of the films 
the responsibility of 


directing all edu 


‘ational and sales representatives and 
ull sales distribution for Encyclo- 
paedia Britannica Films 

William B. Sinclair was at the same 
time named sales office manager of 
the films company and as Lissack’s as 
sistant will be in charge of the central 
tices of the company at 20 North 


Wacker Drive, Chicago 


Lissack said that three of the four 
new managers of the regional offices 
have also been appointed 


Joseph E. Dickman, assistant di- 


rector of the Bureau of Visual Instruc- 
tion of the Chicago Public Schools, 
will be assigned to the Central States 


region with his headquarters in Chica- 
20. 


J. M. 


sentative 


Stackhouse, educational repre 
for Encyclopaedia Britannica 
direct the office 


supervising the 


Films, will regional 


in Richmond, Virginia, 


distribution of films in the 17 states 
~~ the Eastern Seaboard from Maine 
to Florida 

Paul Cox, educational representativs 


for Encyclopaedia Britannica Films in 
Pasadena, now is mManacel ot the 
Western area His office will be i1 
Pasadena. 

Working under Williams’ direction 
the regional managers’ will assist 
schools and other educational insti 


tutions in setting up audio-visual in 


structional programs and will help to 


and clinics 
will establish 


will dire ct the 


arrange school conferences 


in visual aids Eacl 


his own regional office, 


work of all films company personnel 


in his region and operate preview li 
oe | 


brarv of educational films from his 


ttice. 
Capitol Records Signs Deal 
With RKO Pathe 


( apitol Records. Tin now has Cx 


clusive use tor dis¢ recording purposes 
of new, specially-designed recording fa- 
‘ilities in the RKO Pathe Studios at 
Park Avenue and 106th Street in New 


York Citv. Announcement of the agree- 


ment was made in Hollywood by Glenn 


E. Wallichs, Capitol’s vice-president 
and general manager The recording 
studios, laid out specifically for high- 
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fidelity recording of film soundtracks 
commercial phonograph records and 
radio transcriptiot were designed by 
the noted American conductor and com 
poser, Nathaniel Shilkret, RKO Pathe 
music consultant 

Warren Birkenhead, chief electroni 
ngineer for Capitol, is 1 New York 
I aring the lios for first 
re lil SESS] \\ ter Rivers, Nev 
Y orl recordit Nnanagel 1O 
Capitol, will be e of operations 





TO LEARNING 


ive new series of Teach-O-Filmstrips, now ready, will re- 
inforce your instructional methods by vitalizing the learning experience. 


Primary Grades Social Studies Serdes—community HELPERS 


This series shows the activities of firemen, policemen, communication workers, trans- 
portation workers (2 Teach-U-Filmstrips), and storekeepers. Each of the six, bl. & wh., 
35 mm. Filmstrips in this series is approx. 40 frames in length. Price of the Series, 


$18.00. Each Teach-O-Filmstrip, $3.00. 


Primary Grades pbrithmetic Serced—primary ARITHMETIC 


This series teaches a basic understanding of numbers and their use. It presents a partial 
coverage of the material studied in the first three grades. Each of the six, bi. & wh., 
35 mm. Filmstrips in this series is approx. 40 frames in length. Price of the Series, 


$18.00. Each Teach-O-Filmstrip, $3.00. 


Widdle Grades American We 


—THE DISCOVERY AND EXPLORATION OF AMERICA 

This series teaches the history of: (!) The Introduction—The Age of Discovery; (2) The 
How Columbus Discovered America; (4) Cortez Conquers 
(5) The Golden Age of Spanish Discovery; (6) The English Sea Dogs; (7) The 
Founders of New France; (8) How Our Country Was Discovered and Explored—Summary 
& wh., 35 mm. Filmstrips is approx. 40 frames in 
length. Price of the Series, $24.00. Each Teach-O-Filmstrip, $3.00. 


Junior Wigh School Health Education Series—roovs AND NUTRITION 


A series for classes in Health Education, General Science, Consumer Education, and 
This series teaches a basic understanding of selection of foods, 
consumer problems in purchasing foods, and other food aspects. Each 
of the five 35 mm. Filmstrips, in color is approx. 40 frames in length. Price of the series, 


Story of the Vikings; (3) 
Mexico 


and Review. Each of the eight, bl 


Home Economics 
balanced diets 


$25.00. Each Teach-O-Filmstrip, $5.00. 


Dunior and Senior Wigh School English Literature Sertes 


—A TALE OF TWO CITIES 


The three, b!. & wh., 35 mm. Filmstrips in this series contain the most important stills 
from the M-G-M picture, ''A Tale of Two Cities''—Part |, "Plot Study,"" a summary of 
Port Il, "‘Character Study'’: 
of the Series $7.50. Each Teach-O-Filmstrip $2.50. 


A FREE functional Teaching Guide is now being prepared for each of these series of Filmstrips. 


the story 
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Academic Film Activities 
Resumed 


Milton J. Salzburg and Harold Baum- 
stone, for the past 12 years president and 
vice-president, respectively, of Pictorial 
Films, Inc., have recently severed their 


connection with Pictorial, and will from 
now on devote their full time to their 
own company, Academic Film Company, 


Inc Mr. 


founded 


and Mr. Baumstone 
1935. In 1945 they 


Salzburg 
Pictorial in 





stimulus 


Sertes 


and Part Ill, ‘Historical Background."' Price 



































| wish to order the Teach-O-Filmstrips on the list which | have ! 
attached | 
SEND BILL [] PAYMENT ENCLOSED | 

Send me your colorful, NEW brochure about: 
TEACH-O-FILMSTRIPS (illustrated) l 
TEACH-O-DISC Classroom Recordings ] 
_] Send me folder on: Tri-Purpose Projector 5.1 ] 
Portable Electric Phonographs = | 
NAME ___1 TEACH ] 
NAME OF SCHOOL aa | 
SCHOOL ADDRESS. ] 
city I 





AUDIO-VISUAL DIVISION 


Popular Science Publishing Co., Inc. 


353 FOURTH AVE., NEW YORK 10, N. Y. 


or See Your Local Distributor 
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A money-saving 
WUWWeEeslMEnl ror 
BUSINESS MOVIE 

MAKERS ano USERS 














PISMO 


FILM 
SPLICERS 


A few dollars invested in a 
GRISWOLD film splicer will 
safeguard valuable motion pic- 
ture films against the damage 
and the presentation difficulties 
caused by poor splices. For the 
GRISWOLD, with its exclusive 
design features and precision- 
built quality, makes precision 
splicing a simple, easy, fool- 
proof operation. It's the splicer 
preferred by the motion picture 
industry and extensively used 
by Army and Navy picture 
services. Specify the GRIS- 
WOLD by name when you buy 
—and accept only the genuine 
as distinguished by the GRIS- 
WOLD name plate. 





GRISWOLD Splicers come in 
models for all film sizes. All 
models splice both sound and 
silent film. Order from your 
Photo Supply Dealer or direct 
from us if he doesn't have them. 
Descriptive folder mailed on 
request. 


GRISWOLD 


MACHINE WORKS 
DEPT. B—412 MAIN ST. 











PORT JEFFERSON, N. Y. 
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sold their interests to Pathe Industries, 


Inc., continuing as executive officers in 
the company. 
\cademi 
in 1940 for the production and distribu- 
\merican 


Film Company was formed 
tion of a series of two-reel 
History short 
subjects were produced—Our 
tion, Our Monroe Doctrine. Our Bill of 
Rights, Our Declaration of Independence 
and Our Louisiana Purchase. 


subjects on l6mm. Five 


Constitu 


Following the outbreak of war, Aca 


demic had to suspend production, but 


will now resume a comprehensive: pro 
gram of activities in all phases of the 
lomm industry. Academi 


pand its operations beyond purely edu 


plans to ex 


cational material, to include features and 
short subjects in the entertainment fields 
It will, in addition, 
films and serve as consultants in the pro 
duction and distribution of films in the 
educational, entertainment, and industrial 
fields. 

The Academic Film Company’s tem 
porary offices will be at 1450 Broadway, 
Room 2200, New York City 


produce industrial 


Britannica Films Create 
Catholic Department 


Rutherford K. Clarke of Yonkers 
New York, has been appointed directo 
of the newly-established Catholic depart 
ment of Encyclopaedia Britannica Films 
Inc., it was announced by H. R. Lis 
sack, vice president 

The new department was established 
to serve Catholic schools and colleges, 
by providing assistance with problems 
relating to audio-visual instruction in the 
classroom. 

The director of the new 
has sold Encyclopaedia Britannica films 


department 


in several eastern states including New 
Jersey, New York and North and South 
Carolina and he kas had sales and edi 
torial experience in the textbook publish 
ing field. He will have his headquarters 
in the home office of Encyclopaedia Bri 
tannica Films, 20 North Wacker Drive, 


Chicag 


Automatic Miniature Slide 
Projector 
Picture 


cago announces its now PRC 300 Auto 


Recording Company of Chi 


] 
reiease some 


matic Slide Projector for 
time this month. [he projector has 
refinements of 300 watt il 
(coated ad- 


the usual 
lumination, five inch lens 


ditional), seven inch lens available. The 
main innovation of the PRC _ projector 
is its automatic slide-changing device 


Miniature slides, either 100 ready-mounts 


or 45 glass or mixed, may be stacked 


in a metal feed rack container \ con 
trol button at the end of a ten foot cord 
activates the slide changet Following 
exposure, slides are stacked in another 
metal container rack in proper sequence 
and position to be shown again. Slides 
pass through a warming chamber before 
buckling or out 


projection, preventing 


of focus condition of projected image. 


For usual type operation, a manual con 


trol lever is provided. Further infor 
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PRC Automatic Slide Projector 


mation may he secured throug regula 


photograph dealers or the Picture Re 
cording Co., 1240 Lawrence: Ave.. Chi 


cago 40). 


Single Lens Trivision 

Photographic Process 

virtually descriptior 
& Lomb 


Company to meet specific re 


Lenses of ever) 
have been produced at Bauscl 
Optical 
photographic 
scientists, the armed services, 
cameramen, and the like 


| 
One of the latest and most 


quirements of engineers 


Hollywood 


interest 


undertake1 is. the productiot 


ing jobs 
oO! a large, fast, Balcoted lens tor 


three-dimensional photographi process 
invented by Douglas F. Winnek, Univer 
sity of Rochester-trained 


Winnek’s picture-taking method, 


optics engineet 


know! 


as J rivision, was developed atter several 


years’ experimental work. Photographs 
are taken with a single lens and lo not 
require the aid ot viewing glasses t 
bring out their unusual depth or relief 


lhe lens is a 14 inch, f 


type lens In size, it closely resembl 
the headlight on a locomotive, measuring 
eight inches in diameter when mounted 
One factor in the success of the roces 
is the lens’ large diameter Winnel 
maintains that a camera lens, like hu 
man vision, can see partly around any 
object Thus, the wider the lens. the 


better the deptl 


px rce ption 
[rivision’s inventor points out that 


this property of a lens is wasted in ar 
ordinary camera because all the light re 
flections focus on a flat. surface This 
is actually the 


secret for he 


remainder of Winnek’s 
devised a method of en 


bossing any standard film, black and 


white or color, on the side opposite thx 
emulsion, with microscopically small 
P 
ridges lenticulations 
These ridges take the shape simpl 


plano convex cylindrical lenses number 
ing about 200 per linear inch Keach tiny 
ridge acts as a separate miniature let 


and divides its portion of the image int 
two parts. In other words, the film is 
converted into an optical surface whicl 
supplements the action of tl larg 


Bausch & Lomb lens 
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To obtain maximum depth or relief 
the camera is designed so that it move 
across ofr scans the subject laterally 
The film, too, is moved during exposures 
When viewing an ordinat portrait 
looks the same whether one stands di 
rectly in front of it o ff to one side 
Not so witl [rivisior ictures whuicl 
provide a greater degree t deptl 
is supposedly possible to see aroun 
and beyond objects as one ¢ anges one’ 
position or angle of vie 

Phe possibilities opened up DY Cri 
sion are great Not only in portraiture 
but in aerial reconna i moti ri 
tures, X ray and cli ica ir] vill tl 
effects be of great val 


Teach-O-Filmstrips 
Illustrated Brochure 


\ new three-fold brochure is availabl 
from the Audio-Visual 
Publishing Co.. 


Division 

Popular Science 

Fourth Avenue, New York 10. The br 
+] 


chure describes Live various serie 


organizatiol 


filmstrips produced by this 


including the following series: On th 
Farm with Tom and Sus ‘Be i 
Bobby and Elles / ether 
l'nited States: of J pate 1]] 

the Punctuation Express 1 Tali f 
Cities, Sing a Song of F) iship. Sin 
Song of Safety. Single fram 1otos 1 
dicate the aproximate subject matter 
each Strip. Forthcoming eleases ire 
also announced 


The "Wright" Way to Exhibit! 


One ot the most unusual exhibits 


the gigantic National Aircraft Show 
held at Cleveland, Ohio, was the “home 
movie” display of the Victor Animate 
graph Corporation, Davenport, Iowa 


division of Curtiss-Wright. Chousands 


of the 163,000 air-minded show-goers 


who attended were lured to this. fas 
cinating display where 16 mm_ sound 
movies were shown each day in a modert 


living room setting, complete with se¢ 

tional divan, mahogany bookcases, and 
even a Copy ot Educatior al Screen placed 
invitingly on the glass-topped coffe 


table. 


Screen Adette Named Western 
Distributor for VIZ Projector 


The Screen Adette Equipment Cor 
poration has been appointed exclusiy 


distributor in the west for VIZ Pro 
jectors and VIZ Books. This new and 


revolutionary application for the read 
ing of famous and popular books 

projection for invalids and the bedfast 
has created great interest 1 ospital 
and by doctors throughout the Natior 
Entire books are now being micro 
filmed and within a short time hur 


dreds of the most popular books will 
be available to those confined to be 
for projection on a miniature screen 
placed at the foot of the bed By the 
simple process of pulling a cord each 
page can be turned forward .or back 
ward at the desire of the reader 
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*%New SVE Filmstrips 
“Offer Variety of Subject Matter 
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plastics and thermosetting plastics, 7 he 
Yucatan is the 
first in a series of three filmstrips which 
are being prepared for SVE by Robert 
Stanton, noted author, lecturer and 
traveler. The manual accompanying the 


Wavya Cities Of 


film contains a wealth of excellent back- 
ground material on Mayan culture. This 
filmstrip records the remaining buildixgs, 
temples and pyramids of this civilization. 
Supplementing with the manual, it af 
fords a fascinating study of the Mayan 
creative work—especially architectural 
design and frieze work. 

Two new filmstrips, prepared by the 
Public Affairs Committee, Inc., are being 
through the Society for 
Visual Education, Inc. Each filmstrip is 
accompanied by a manual and related 
Public Affairs pamphlet. We Are All 
Brothers, 54 serves as a 
basis for discussions directed toward 


distributed 


frames, 


better international and inter-racial un- 


derstanding. Foreign Trade—Its Good 
Business is designed to promote 
discussion and a fuller  understand- 


ing of foreign trade. Why it is necessary, 
how it functions and the relationships 
of world commerce and tariff walls to 


prosperity are covered. 


Spread Teaching Time with 


ELECTRONIC 


JSOUND/CRIBER DISC RECORDER 


F S e =e 


. , 

> Uh 
XY é 
7 


W itn the 
‘Sound- 
Secriber elect ron 
ic dise recorder 
teaching time 
can be multiplied because: 


1. SoundScriber permits addi- 


tional students to have 
individual instruction any 


time. 


2. SoundScriber permits the 
student to record and check 
his own pronunciation, dic- 
tion and usage. 

By using SoundScriber in off 
hours both instructor and _ stu- 
dent gain additional time. 






Because Sound- 
Scriber is an en- 
tirely electronic 
system, every 
word is recorded 
and played back crystal clear. 
The flat, unbreakable Sound- 
Scriber dise holds up to 30 min- 
utes of recording, handles and 
files like a sheet of paper, can be 
played back hundreds of times. 
Electronic controls make possi- 
ble instant repetition of a word, 
a phrase or an entire lesson. 


Write today for complete infor- 
mation on how the SoundScriber 
is being used by leading schools, 
colleges and universities. 


The SOUNDSCRIBER CORPORATION, Dept. ES-5, New Haven 4, Connecticut 


NAME —— 


SCHOOI 


DEPARTMENT aatiannmenn —_ . 





ADDRESS = ae —_ 
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| The Book You Need Where to Get the Films You Need 











The 22nd Edition 


“1000 and ONE” 


(1946-47) 


The Blue Book of Non-theatrical Films 


The largest, most complete edition of this annual film reference yet 
published—160 pages of essential information on some 6500 available 
films and their sources, classified under 177 subject-headings, also listed 
alphabetically by title—indispensable to Directors of Visual Education, 
School Administrators, Supervisors, Teachers, Program Chairmen, Church 
Leaders, Directors of Industrial Training, and many others. 


IDEAS FOR FILM PROGRAMS 


Classroom Films... Adult Films ... Documentary Films 
Fiction Films ... Safety Films. . . Industrial 
Films ... Church Films 


PRICE ONLY $1.00 


Simply clip the coupon below and a copy of 
"1000 and ONE" will be yours. 


THE EDUCATIONAL SCREEN 


64 East Lake Street Chicago 1 


EDUCATIONAL SCREEN 
64 East Lake Street 1000 and ONE 


THE BLUE BOOK OF 


Chicago I, Illinois NON.-THEATRICAL FILMS 
[1] Send me one copy of "1000 and ONE" at $1.00 each. 


Also see that my subscription to EDUCATIONAL SCREEN is entered for 
O One Year $3.00 (Canada $3.50, Foreign $4.00) 
O Two Years $5.00 (Canada $6.00, Foreign $7.00) 
CO) Check Enclosed [) Send Bill 
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urrent 


M@ENCYCLOPAEDIA BRITANNI 
CA FILMS INC... 20 N. Wacker Drive 
Chicago 6, hav l | the ft i 
new 16mm sound classroom films 


Making Cotton Clothing—the story 


] 


or the MmManutacture ot i childs cot 
ton print dress, fro the desig 
of the original to the completion i 
mass tactory Every step is clear] 
pictured Hand methods ire col 
trasted with quantity production te 
niques Emphasis is placed on the 
close relationship between workers and 


machines The fils is a sequel t 
previously produced 


ton”, on the Weaving cotto1 
Paper—a _presentatio1 f modert 

papermaking from the forest to 

ished sheets ol papel nd iw3ems fa 

miliat to childret | ( entire 

is a pictorial exposition of moder 

technology at a child’s level of interest 


and understanding 


Public Opinion 


ot films Ol cemocrati pro Ssscs 
pared in collaboration with Dr. Har 
old 1) Lass vell of \ le University 
“Democracy” and “Despotisn begat 
the series \ realisti mnalvsis 
public opinion—what it is, how it is 
formed and what it cat omplis 

is the subject of this latest fil: Phe 
impact of public opinior na typical 


community proble 


water supply—is dramatized by 

mated drawings and live-action, trac 
ing the publi Opinio} process from 
recognition of the problem to its final 


solution 


Building America’s 


duced in cooperation with the went 


eth Century Fund—based on a recent 
Fund study * Americal H ousing 
Problems and Prospects” by Miles 
L. Colean, who also collaborated in 


the production of the film. It pictures 
the actual construction of a house, and 
shows why construction costs are high 
The problem presented is how to put 
housebuilding on a mass. production 
basis so that more houses can be 
Phe film then 


prefabrication, large 


built at lower costs 
describes how 
scale building and site fabrication can 
help solve the problem, with vivid 


shots of these processes 


MSOCIAL DOCUMENTARY 
FILMS, 7819 Eastern Ave., N.W 
Washington 12, D. C., a new produc 
ing organization formed by Mary L 
de Give and Margaret Cussler, who 
gave us “You Can't Eat 
and ‘“‘Not By Books Alone’, have com 
pleted another 16mm sound film = in 


| obacco 


color on Indians, namely 


Hopi Horizons—a new 
tion of the new Indian. 


interpreta 
Filmed on 
the Hopi Reservation, with chant and 
speech recordings, it depicts the real 


Film News 
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Meet Your Federal Government— 
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sidiarv of Cinecraft Companv of New 


England, has ntroduced a_ unique 
plan for building up a film library 
With the purchase of four films wit] 

in twelve mont 1 new bonus film 
is given. This bonus film will be either 





1 
aependineg upon 


the class of membership ordered 


News Review of 1946—an official 


Films release is the current film divi 


a short or feature 


dend which charter members will re 


ceive as their first bonus with the pu 


chase of any of the following films 
Undersea Lifi Gay Gauch (a 
cartoon), Spo? Thrills. ( hristmas \ 


Literature describing new productions 


from which to select will be mailed 
1 


to members of the Club each month 


Once every tout onths thev will be 
advised of the new film dividend being 


offered The Club's ofterings will in 


clude news, travel comedies, novelties, 


musicals, and educational features 

Photograpl ic accessories and equip 
ment may also be purchased at sub- 
stantial savings 
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BROTHERHOOD 


MAN 


GAY « BRILLIANT 
Animated, Color-Sound 
Motion Picture Cartoon 


widely approve 
ren, whatever t 


Home, Churct 


Printed Guides 


For Class & 














 Yert-ve Mm @ MEAs Mi gelaals)all ti 
“RACES OF MANKIND" 
By Dr. Ruth Benedict & Dr. Gene Weltfish 
Published By 
Public Affairs Committee, Inc 

















Produced By 
UNITED PRODUCTIONS 
OF AMERICA, Inc. 


1 Reel + 10 Min. - 16mm Soundfilm 


RENTAL $3.00 PER DAY 
Available At All Film Libraries 
SALE $80.00 PER COPY 


Printed Discussion Guide 
Included With Sale or Rental 





Released by 


FILM ALLIANCE 


OF AMERICA, INC. 


1600 BROADWAY 
NEW YORK 19, N. Y. 
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FREE Ns 





Join the Film-of-the-Month Club 
and receive a BONUS of one film 
with every four purchased at the 
regular retail price. 


Charter members will receive 
"News Review of 1946,"' an Official 
Films Release, as their first bonus. 









You may enroll in any one of five 
groups: 


8 MM Short 8 MM Feature 
16 MM Short 16 MM Feature 
16 MM Sound complete 


You may cancel your membership at 
any time. Your only obligation is to 
buy four films within a period of one 
year. 









Send card for complete details and 
membership form. 


FILM OF TH 


1\O BEACH ST., 
BOSTON, MASS. 





ONTH 
LUE 


Always something new in 


16mm. sound. 
EST. 1914 











620 Ninth Avenue 
New York 18, N. Y. 











BNATIONAL EDUCATIONAI 
FILMS, INC., 165 West 46th St 
New York 19, announces the produc 
tion of a 16mm _ instructional film 


titled: 
A Year Is a Long Time—a reading 


readiness film for first grade pupils 
It is the first in a series of three to 
be made on the subject of “Time.” 
[he series has been planned with the 
cooperation of primary teachers to help 
the beginning reader develop concrete 
and abstract “time” as 
they relate to his 
school and 


concepts ol 
everyday life in 
home, community Che 
first film will be 
Long is a Day?” 
a Minute.” 


followed by “How 
and “How Quick Is 


@ GENERAL MILLS, Film Library 
400 South Fourth St., Minneapolis, is 
distributing a new film, produced for 
them by the Calvin Company, to other 
companies, trade 

schools requesting it. 
in Corporation Finance” 
be the subtitle of this 
chrome sound movie, called: 


associations and 

“A Case Study 
might well 
l6mm_ koda- 
Operation °’46—a pictorial financial 
report to the stockholders of General 
Mills. It shows what shares of stock 


Silver Anniversary Number 


represent and what products the com 


pany makes; also the relationship of 


owners, Management and employees 


Che company comptrollet 


he asset and 


explains 
liability items on the 
balance sheet Che importance of re 
trained 


oi 
search and of personnel is 


brought out 
@ A. F. FILMS, INC., 1600 Broad 


way, New York 19 Nave prepared two 


more French documentaries IOr | Ne 
distribution 
Aubusson’ Tapestries—| reels 


dealing with the art of tapestry-mak 


ing Jean Lurcat, a well-known 
French painter, shows how the pat 
tern tor the tapestry is prepared at 


the new school formed at \ubusson 


The film follows an actual tapestry 


through the various steps until it is 
completed. From the completed sketcl 
of the artist, the weavers make up the 
final cloth 

Spelunking, A New Science—2 reels 


is the adventure of exploring cay 


erns deep in the earth for the purpose 


of scientific research For the first 
time, a camera team has followed the 
investigations of this new science and 
reveals the tremendous eroding work 


of nature in all its enormity 


@ PAN AMERICAN WORLD AIR 
WAYS, 135 East 42nd St., New York 
offering travel filn 
for general showings through 42 film 
depositories and the facilities of As 
sociation Films The title of the lat 
est in a series of 


17, are another 


l6mm sound and 
color films on countries to which the 
Clippers fly, is 

Wings Over Ireland—3 reels—fea 
turing the tourist attractions in Ire 
\mericat 


land, as seen by a_ typical 


family. Irish lakes, mountains, hunt 
ing country, Dublin, Cork and othe 


Ireland 


itinerary The film contains authen 


leading cities of are on. the 


tic Irish music and Irish voices. Besides 


sporting events, recreational facilities 


historical landmarks and scenic beauty 


the film includes close-ups oi the famous 
Book of Kells with its exquisite il 


luminated writing Highlighting the 


film. is a scene of the boy kissing the 


Blarney Stone 


@wU.S. DEPARTMENT OI 
CULTURE, Motion Picture Service. 
Office ot Washingtor 
includes these two Veterans 


AGRI 


Information, 
\dminis 
tration motion pictures among then 
latest release 

Quiet Triumph—a powerfully dra 
matic film that drives home the lessor 
of how the spiritual in life can help 


overcome handicaps The story of 
how a Chaplain helped a young vet 
eran conquer his hatred of artificial 
limbs and achieve happiness is used to 
typity the work of the VA's Chap 
laincy Service 

This Is Worth Working For—an 
orientation film for new VA employ- 
Ceo 

Prints of these subjects will be dis 
tributed to cooperating libraries 


Educational Screen 


@ OFFICIAL FILMS, 25 West 45tl 


< = New York 19, have Issu¢ d Seve,Tra 


j 


new Musicals, which includ 


Stephen Foster Melodies—jeaturing 
il irrangement of Stephe Foster 
immortal music filmed against lavis 
settings of the Old South Colonia 





mansions Oop, skirts il strun 
hing banjos SeTve Mm 2 ¢ \¢ | bacl 
eTo ror the ga tunes 

Square Dance Medley—in whi 
Tiny Clark, famous square lance call 
er of Village Bart Tale calls three 
popular sets for Phe Barndancers 
to the music ot the {( actus ( wwhoy S 


DeLuxe Musical Classics—a serie: 


popular classics, sung by fine vocal 


oO 
ists The tollowing selections are ot 
rered “Ave Maria Rosary “ria 
banera.” “Eli-Eli,’ and “The Lord's 
Praver.’ 


M ASSOCIATION FILMS (YMCA 
Motion Picture Bureau), 347 Madiso1 
Ave New York, are distributing tw 


1¢ — . Hiln 
iOmn sound ims 


recently release 


by Official Sports Film Service 
Football- Up-To-Date 


ig plays and 


aemonstra 


fundamentals on whicl 


th) 
the game and its code are based The 


] 


Dundee. Illinois. high S( 100l football 


team staged the play situations 


Basketball-Up-To-Date in whicl 
he basketball teams ot} Dundee and 
Illinois, high schools and of 


DePaul and Northwestern 


) 
Proviso, 
universities 
prac tices 


served as Cast Ofhciating 


and correct interpretations of play 
situations are preceded by a brief his 
torical backgreund 
hese two films were 
General Mills, Inc. and Wilson Sport 
ing (,oods Co. and were 


authority of the National 
High School Athleti 


sponsored by 


produced by 

Federatio1 
\ssociations 
associations ire als« 


listributing the films 


B® O'CONLON FILMS, 622 Penfield 
Bide Philadelphia 7, has available for 


Irish documentary short sub 


rental at 


ect telling a historically 


1 


accurate tale 


Kilmainham Jail (Th 


produced by the 


Bastille Oo! 
Ireland) Education 
Ireland Pic 


torially the film consists of shots of 


al Film Company of 


ruins and 
historical prints of the 
jail and of the 


the present day ittKkerted 
150-year-old 


revolutionaries who 


were there imprisoned and executed 
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Entertainment Films 


B® UNITED WORLD FILMS. IN‘ 
Bell & Howell 
R. C. A. Building, 


nounce the 


Filmosound Library 
New York 20, an 
addition of the 
features to their 

That’s The _ Spirit—9 
amusing tale of a happy-go-lucky 
gentleman from the ghost world who 


following 
library 


reels—the 


comes down to earth to re-adjust the 


lives and affairs of some former rela 
tives. A bright musical drama _ with 
a fantastic twist that features Jack 
Oakie and Peggy Ryan 

I’ll Tell the World—6 reels—a fast 
moving comedy of the radio world, 


featuring Lee Tracy back again as the 


talking speed demon of the micro 
phone. 

Penthouse Rhythm—6 reels—a musi 
cal comedy that deals with the efforts 


of a group of talented young peopl 
striving to attain professional recog 
nition. 


Dark Horse—6 


satire on small town machine politics 


reels—an amusing 


in which, after numerous misundet 
standings, justice and romance even 
tually win out: 

On Stage, Everybody—6 reels—Jack 
Oakie and Peggy Ryan, a_ father 


team are washed 
Old 


against 


daughter vaudeville 


up by radio’s inroad man has 


a violent phobia radio, at 


daughter into society 


tempts to push 





circles while he goes to home tor re 


tired actors. Eventually, they make 
a success, together, in big-time radio 

The Naughty Nineties—8 reels—in 
which Abbott and Costello foil a trio 
of bold bad gamblers who would rob 
the owner of a venerable Show Boat 


® COMMONWEALTH PICTURES 


CORP., 729 Seventh Ave., New York 
19, has recently acquired the 16mm 
distribution rights to a Hal Roach 
short subject released by a major 
company, entiled: 

Call a Cop—2 reels—a hilarious com 


edy where the son of a Chief of Polics 


trys to emulate Sherlock Holmes, 
when his girl friend thinks her home 
is invaded by a prowler \ riot en 
sues when this fellow and his’ bud 
dies capture the entire Police Force 
including his own father, the Chief 


Silver Anniversary Number 
Catalogs 

Photoart 

Among the new catalogs is the 
attractive and easy-to-use publication 
of Photoart Visual Service Films are 
classified into groups such as educa 
tional, feature, cartoon, serial, musical, 
port animal, religious, free, and 
world news As a further aid, certain 
%f the groups such as educational films 


are further subdivide permitting the 


teacher to locate by subject \ 
complete title and subject index 1s 
provided, listing all films alphabetical 
ly lhe catalog is well illustrated, and 
many a film distributor could take a 


tip trom its arrangement 


Copies of this catalog may be ob 
tained trom 


844 North 


j > 
Waukee 5 


Photoart Visual Service, 


Plankington Ave., Mil 
\\ Isconsil 


Vesco 

\ series of three atalogs covering 
Social Studies, 
and “Occupational Studies” 
ently issued by the Vesco 


Library Che three sections are 


films in the fields ¢ 
ss ( ience,”’ 
has been Te< 
kilm 


ilso available bound as one togethet 


vith a list of films on music, literature 
ind art The Occupational Sectio1 
includes sections ot! transportation, 
food, personnel problems, office prac 
tices, shop work, plastics, electricity, 
and parliamentary procedures Phe 
Science Section films on mathe 
matics, physics, chemistry, astronomy 
geology, climate and weather. the or 
ganic world, health, sports, and safety 
The Social Studies covers “The World 
as a Whole,” with films listed from 
many different lands 

The separate sections may be had 
by mailing ten cents for each section 
desired to the Vesco Film Library, 
Division of Audio-Visual Corp., 116 
Newbury St., Boston, Massachusetts 
[The complete film catalog is priced at 
25 cents 


Texas Company Completes 
First Movie on Commercial 
Kodachrome 


nvention-on-film” 
You Goin’, Mister?” 
1947 sales pro- 
gram, has just been completed by the 


\ | exaco 
(titled ‘““Where're 


presenting the Texaco 


Texas Company for showings at meet 


ings of managers and district mana- 
gers. and local conventions through 
out the U.S Produced by RKO 


Pathe, the film is the first production 


to employ Eastman Kodak’s new com 
mercial 


Kodachrome—a! 
1 


Im which 


entirely new 


makes possible quantity 


production of 16-mm. color prints of 
ever before 
good Kodachrome 


possible, duplicate prints 


far higher 


Previously, while a 


quality than 


riginal was 
measured up to 
R KO Pathe 
wide useé 


have not professional 


standards which had 


liscouraged 16mm. color 


dy commercial sponsors now plans us<¢ 


he new K odacl rome on a 


major 


CBP PPP PPP PPP PPP LT LO OOOO OOOO OOOO 
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ASTOR 2-REEL 16MM. 
SOUND COMEDIES 


I—""WAY UP THAR"—Joan Davis 

2—"'CUPID TAKES A HOLIDAY—Danny 
Kaye 

3—""GOLD BRICKS"—Bert Lahr 

4—"'SHE'S MY LILY'—Will Mahoney 


5—""MEET THE BRIDE''—Herman Timberg 
Jr., & Pat Rooney Jr. 


6—"HOTEL ANCHOVY"—3 Ritz Brothers 

7—""KNOCKOUT DROPS"—Norma Philips 

8—"'NIFTY NURSES"—Billy Gilbert 

9—"'HEIR TODAY"—Tim & Irene 

1\0—"'THE SCREEN TEST''—Buster West 

11—"DITTO"—Buster Keaton 

1\2—""FUN'S FUN''—Jefferson Machamer 
and his models 

13—"DIAMONDS IN THE ROUGH"—Dia- 
mond Bros. 

14—""GETTING AN EYEFUL"—Danny Kaye 

15—"GOOD LUCK BEST WISHES''—The 
Pickens Sisters 

16—"MELODY GIRL"—Nella Goodelle 

17—"ONE BIG HAPPY FAMILY'—Tim & 
lrene—George Shelton 

18—"H| HO HOLLYWOOD"—Harriet Hut- 
chins 

19—"HOLDING THE BAG"—Sisters of the 
Skillet 

20—"'WHAT'S TO DO"—A Frolics of Youth 
comedy with Shirley Temple 

21—'"'DIME A DANCE"-—Danny Kaye 

22—""GRAND SLAM OPERA" — Buster 
Keaton 


23—''READY TO SERVE''—Buster West & 


Tom Patricola 
24—""MAN TO MAN"—Iris Adrian 
25—''SLEEPLESS HOLLOW'—Harry Grib- 


bon 


26—'"'COMIC ARTISTS HOME LIFE"—Jef- 
ferson Machamer and his models 

27—"THE AFFAIRS OF PIERRE"—Willie 
Howard 

28—"HOME ON THE RANGE"—Nella 
Goodelle 

29—"'AMUSE YOURSELF''—Jefferson Mach- 


amer and his models 
30—''PEACEFUL RELATIONS"—Tim & Irene 
31—"THE MISS THEY MISSED"—Willie 
Howard 


32—'"'SWEETIES"—Herman Timberg Jr. & 
Pat Rooney Jr. 


33—""JAIL BAIT''—Buster Keaton 

34—""CHOOSE YOUR FARTNERS'"—Fred 
Allen 

35—"H| YA DOC"—Buster West & Tom 
Patricola 


* * * 


Please note especially, the wealth of musical 
and musical comedy material in the above 
line of shorts. 

All formerly released in 35mm. by a major 
company (20th Century-Fox Film Corp.), 
we offer these at $60.00 per two-reel sub- 
ject list. Dealer Discount. 


ASTOR PICTURES 
CORP. 


130 West 46th St., N. Y. 19, N. Y. 





FILMS 
Association Films 
347 Madison Ave., New York 17 
19 S. LaSalle St., Chicago 3, Ill. 
351 Turk St., San Francisco 2, Cal. 
1700 Patterson Ave., Dallas 1, Tex. 
Astor Pictures Corporation 
30 W. 46th St., New York 19, N. Y 
(See advertisement on page 67) 
Bailey Film Service 
P. O. Box 2528, Hollywood 28, Cal. 
Bray Studios, Ince, 
729 Seventh Ave., New York 19 
Bronxville Film Center 
23 Pa'mer Ave., Bronxville, N. Y. 
(See advertisement on page 56) 
Castle Films, Inc. 
30 Rockefeller Plaza, New York 20. 
(See advertisement on page 49) 
Catholic Movies 


220 W. 42nd St., New York 18, N. Y. 


1409 79th St., North Bergen, N. J. 
Collins Motion Picture Service 
502% & 506 St. Paul Place, 
Baltimore 2, Md 
Community Movies 
1426 W. Washington St. 
Charleston 2, W. Va. 
Coronet Instructional Films 
919 N. Michigan Ave., Chicago 11, Ill 
(See advertisement on page 37) 
Dennis Filn Bureau 
Wabash, Ind. 
(See advertisement on page 46) 
DeVry School Films 
1111 Armitage Ave., Chicago 14, Il. 
(See advertisement on page 10) 
Eastin Pictures Co. 
Davenport, lowa 
(See advertisement on page 9) 
Eastman Kodak Stores, Inc. 
Kodascope Libraries 


356 Madison Ave., New York 17, N. Y. 


Encyclopaedia Britannica Films, Inc. 
20 N. Wacker Drive, Chicago 6, Il. 
Film Alliance of America, Ine. 
1600 Proadway, New York 19, N. \ 
(See advertisement on page 65) 
Films, Inc. 
330 W. 42nd St., New York 18, N. Y. 
64 East Lake St., Chicago, III. 
314 S.W. Ninth Ave., Portland 5, Ore. 
109 N. Akard St., Dallas 1, Tex. 
101 Marietta St., Atlanta 3, Ga. 
1709 W. 8th St., Los Angeles 14, Cal. 
68 Post St., San Francisco, Cal. 
(See advertisement on page 47) 
Frith Films 
P.O. Box 565, Hollywood 28, Cal. 
(See advertisement on page 52) 
Fryan Film Service 
Film Building, Cleveland, Ohio 
Gallagher Film Service 
123 S. Washington, Green Bay, Wis. 
General Films, Ltd. 
1534 13th Ave., Regina, Sask. 
156 King St., W. Toronto, Ont. 
Hoffberg Productions, Inc. 
620 Ninth Ave., New York, N. Y. 
(See advertisement on page 66) 
Horizon Films, Ine. 
232 W. 14th St., New York 11, N. Y. 
(See advertisement on page 50) 
Ideal Pictures Corp. 
28 E. Eighth St., Chicago 5, Il. 
(See advertisement on page 45) 
Institutional Cinema Service, Inc. 
1560 Broadway, New York 19, N. Y. 
International Film Bureau 
84 East Randolph St., Chicago 1, Il. 
International Film Foundation, Inc. 
1600 Broadway, New York 19, N. Y. 
(See advertisement on page 53) 
Knowledge Builders 
625 Madison Ave., New York 22, N. Y. 
Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa. 
432 N. Calvert St., Baltimore 2, Md. 
Lewis Film Service 
1145 N. Market St., Wichita 5, Kan. 
(See advertisement on page 56) 
Lecke Film Library 
120 W. Lovell St., Kalamazoo 9, Mich. 
Meogull’s Inc. 
68 W. 48th St., New York 19, N. Y. 
National Film Service 
14 Glenwood Ave., Raleigh, N. C. 
309 E. Main St., Richmond, Va. 
Official Films, Inc. 
25 W. 45th St. New York 19, N. Y. 
Photoart Visual Service 
844 N. Plankinton, Milwaukee 3, Wis. 


A Trade Directory for the Visual Field 


Pictorial Films, Ine, 
R.K.O. Building, Radio City 20, N. Y 
(See advertisement on page 41) 
Post Pictures Corporation 


723 Seventh Ave., New York 19, N. Y. 


(See advertisement on page 48) 
The Princeton Film Center 
55 Mountain Ave., Princeton, N. J. 
Simmel-Meservey 
9538S Brighton Way, Beverly Hills, Cal 
(See advertisement on page 2) 
Southern Visual Films 


686-9 Shrine Bldg., Memphis 2, Tenn. 


(See advertisement on page 56) 
Swank’s Motion Pictures 
620 N. Skinner Blvd., St. Louis, Mo. 
(See advertisement on page 56) 
t niversal-International 
Rockefeller Center, New York 20 
(See advertisement on page 51) 
Vecational Guidance Films, Inc. 
2718 Beaver Ave., Des Moines, Ia. 
Williams, Brown and Earle, Ine. 
918 Chestnut St., Philadelphia, Pa. 
Young America Films, Ine, 
18 E. 4lst New York 17, N. Y. 
Art Zeiller Audio-Visual Aids 
868 Broad St., Newark, N. J. 


MOTION PICTURE 
PROJECTORS and SUPPLIES 


The Ampro Corporation 
2839 N. Western Ave., Chicago 18 
(See advertisement on page 5) 
Bell & Howell Co. 
1815 Larchmont Ave., Chicago 13 
(See advertisement on inside back <over) 
Calthoun Company 
101 Marietta St., NW, Atlanta 3, Ga. 
1110% Taylor St., Columbia 6, S. C. 
Collins Motion Picture Service 
502% & 506 St. Paul Place, 
Baltimore 2, Md. 
Community Movies 
1426 W. Washington St. 
Charleston 2, W. Va. 
Craig: Visual Aids Service Co. 
Los Angeles, Cal. 
(See advertisement on page 55) 
DeVry Corporation 
1111 Armitage Ave., Chicago 14, III. 
(See advertisement on page 10) 
Eastman Kodak Stores, Inc. 
Kodascope Libraries 
356 Madison Ave., New York 17, N. Y. 
Gallagher Film Service 
123 S. Washington, Green Bay, Wis. 
General Films, Ltd. 
1534 13th Ave., Regina, Sask. 
156 King St., W. Toronto, Ont. 
Hirsch & Kaye 
239 Grant Ave., San Francisco 8, Cal. 
Holmes Projector Co. 
1813 Orchard St., Chicago 14, Ill. 
(See advertisement on page 54) 
Ideal Pictures Corp. 
28 E. Eighth St., Chicago 5, Il. 
(See advertisement on page 45) 
Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa. 
432 N. Calvert St., Baltimore 2, Md. 
Mogull’s Inc. 
68 W. 48th St., New York 19, N. Y. 
Nateo, Ine. 
505 N. Sacramento Blvd., Chicago 12 
(See advertisement on page 3) 
Photoart Visual Service 
844 N. Plankinton, Milwaukee 3, Wis. 
Radio Corporation of America 
Educational Dept., Camden, N. J 
(See advertisement on page 7) 
Ralke Company 
829 S. Flower St., Los Angeles 14, Cal. 
Ryan Visual Aids Service 
409 Harrison St., Davenport, Ia. 
S. 0. S, Cinema Supply Corp. 
449 W. 42nd St., New York 18, N. Y. 
Southern Visual Films 
686-9 Shrine Bidg., Memphis 2, Tenn. 
(See advertisement on page 56) 
Victor Animatograph Corp. 
Davenport, Iowa 
(See advertisement on inside front cover) 
Visual Education Incorporated 
12th at Lamar, Austin, Tex. 
602 N. St. Paul, Dallas 1, Tex. 
1012 Jennings Ave., Ft. Worth 2, Tex. 
3905 S. Main, Houston 4, Tex. 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadélphia, Pa. 
Art Zeiller Audio-Visual Aids 
868 Broad St., Newark, N. J. 









RECORDERS—RECORDINGS 


The Soundscriber Corporation 
New Haven 4, Conn. 
(See advertisement on page 63) 
Training Aids, Ine, 
7414 Beverly Blvd., Los Angeles 36, Cal. 


(See advertisement on page 52) 


SCREENS 


Fryan Film Service 

Film Building, Cleveland, Ohio 
Hirsch & Kaye 

239 Grant Ave., San Francisco 8, Cal 
Mogull’s Ine, 

68 W. 48 St., New York 19, N. Y. 
National Film Service 

14 Glenwood Ave., Raleigh, N. C. 

309 E. Main St., Richmond, Va. 
Society for Visual Education, Inc. 

100 E. Ohio St., Chicago 11, Ill. 

(See advertisement on outside back cover) 
Southern Visual Films 

686-9 Shrine Bldg., Memphis 2, Tenn 

(See advertisement on page 56) 

Williams, Brown and Earle, Inc. 

918 Chestnut St., Philadelphia, Pa. 


SLIDEFILMS 
Popular Science Publishing Co. 
35 Fourth Ave., New York 10, N. ¥ 
(See advertisement on page 61) 
Society for Visual Eduention, Ine, 


100 E. Ohio St., Chicago 11, I11 
(See advertisement on inside back cover) 
Visual Sciences, Suffern, New York 
(See advertisement on page 56) 


Williams, Brown and Earle, Ince, 
918 Chestnut St., Philadelphia, Pa. 
Young America Films Ine. 
18 E. 4lst St., New York 17, N. Y. 


SLIDES (KODACHROME 2 x 2) 


Hirsch & Kaye 

239 Grant Ave., San Francisco 8, Cal 
Klein & Goodman 

18 S. 10th St., Philadelphia, Pa. 
Society for Visual Education, Inc. 

100 E. Ohio St., Chicago 11, Ill. 

(See advertisement on outside back cover) 


SLIDES (Standard 3!/, x 4) 


Ideal Pictures Corp. 
28 E. Eighth St., Chicago 5, Ill. 
(See advertisement on page 45) 
Keystone View Co. 
Meadville, Pa. 
(See advertisement on page 39) 
Radio-Mat Slide Co., Ine. 
222 Oakridge Blvd. 
Daytona Beach, Fla. 
(See advertisement on page 56) 
Ryan Visual Aids Service 
409 Harrison St., Davenport, Ia. 
Slidecraft Company 
257 Audley St., South Orange, N. J. 


SLIDE, FILMSLIDE and 
OPAQUE PROJECTORS 


American Optical Co. 
Buffalo 11, N. Y. 
(See advertisement on page 43) 
Bausch & Lomb Optical Co. 
Rochester 2, N. Y. 
(See advertisement on page 1) 
Chas. Beseler Company 
243 E. 23rd St., New York 10, N. Y 
(See advertisement on page 6) 
DeVry Corporation 
1111 Armitage Ave., Chicago 14, Ill. 
(See advertisement on page 10) 
General Films, Ltd. 
1534 13th Ave., Regina, Sask. 
156 King St., W. Toronto, Ont. 
Golde Manufacturing Co. 
1220 W. Madison St., Chicago 7, Ill 
(See advertisement on page 54) 
Hirsch & Kaye 
239 Grant Ave., San Francisco 8, Cal. 
Keystone View Co. 
Mead@dville, Pa. 
(See advertisement on page 39) 
Society for Visual Education, Ine. 
100 E. Ohio St., Chicago 11, I?l. 
(See advertisement on outside back cover) 
Ralke Company 
829 S. Flower St., Los Angeles 14, Cal. 
Ryan Visual Aids Service 
409 Harrison St., Davenport, Ia. 
Southern Visual Films 
686-9 Shrine Bldg., Memphis 2, Tenn. 
(See advertisement on page 56) 
Three Dimension Company 
500 N. Dearborn St., Chicago 10 
(See advertisement on page 57) 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelpia, Pa. 





